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This glorious color picture was taken on Ansco Color Positive Film by A. C. Shelton in Rocky Mountain National Park, near Estes 
Park Village, Colorado. The exposure was 1/10 second at approximately f14 in early morning June sunlight. 


Bidgest thrill since cofor— 


ANSGO true color! 


Everyone knows what a thrill there their originals on this glorious color printer—direct from the transparency 


is in pictures in color material. without separation negatives and dye 


But people who shoot Ansco Color Of course, you know you can do your solutions. 


Positive Film know the extra thrill of own processing with Ansco Color... Get Ansco Color Positive Film in 
natural, real, true-color ‘transpar- and see the gorgeous results in 90 min- 35mm magazines, 120 or 620 rolls, sheet 
encies! Sky hues, flesh tones and the utes! You can make full color prints on sizes, or in 16mm movie spools! Ansco, 


delicate colors of nature really look like Ansco Printon in your own enlarger, or Binghamton, New York. 


ee Ask for ANSGO true-color tila: 


c 
OL OR PO si Tiv e A DIVISION OF GENERAL ANILINE & FILM CORPORATION 


‘*From Research to Reality’’ 











All Du Pont Tested Chemicals are now packaged in the convenient 


moisture proof, key-opening containers. Just a few twists of the key 


and they are ready to be put in solution, in their original laboratory 


strength and freshness. It’s the convenient, safe, practical way to 


buy the best in prepared chemicals... ready to mix in water... formu- 


lated to bring out the best qualities of the film and paper you use. 


NEW 16-D PREPARED DEVELOPER 


Made for use with the Du Pont cut sheet films and partic- 
ularly the new DuPont High Speed Pan Type 428. 
It works equally well with any fast film. It provides 
maximum detail in highlight and shadow, with minimum 


1 exposure SF 
‘ 


BETTER THINGS FOR BETTER LIVING 
- THROUGH CHEMISTRY 


16-DR REPLENISHER 


To Prolong the life of your 16-D Developer and permit 
uniform development of your negatives. 


E.I. DU PONT DENEMOURS & CO. (Inc.) 


Photo Products Department, Wilmington 98, Delaware 


In Canada, Canadian Industries Ltd., 
912 New Birks Bldg., Montreal, P. Q. 


TUNE IN “CAVALCADE OF AMERICA” EVERY 
MONDAY NIGHT, NBC STATIONS, 8 P. M. E. T. 
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Exclusive with Spiratone. Not available Elsewhere! 


SPIRATONE 
TELEPHOTO & WIDEANGLE ‘ 





LENSES for 
ARGUS C2, C3, A2, 21 — MERCURY II — KODAK 35 ~ — 
BOLSEY B, B2 — PERFEX — RETINA — CLARUS 


and all other 35mm cameras with [:2.7 or slower lenses 
All Spiratone lenses are color-corrected, coated, individually num- 
bered. A fine leather case is supplied free with each lens. Our ten- 
day money-back and a life-time guarantee covers every lens. 
The Spiratone Telephoto lens doubles the size of your subject matter 
on the negative or color slide — eliminates unwanted background 
from the start. Yet, no compensation is required in exposure, lens 
opening, distance setting. 
The Spiratone Wideangle lens almost doubles the picture area 
covered by your normal lens, makes shooting in narrow spaces 
possible. No effect on exposure or lens opening. 
Special Combination Offer: Set 
of tele photo and wideangle lens 
for any 35mm camera with 27 


ens $35.50 += 


Optical Viewfinder for use with 
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There's a growing interest in these tiny jobs—and no wonder! They 
take so little room.—Levine brings them to you at tremendous 
savings! ‘ 

MYCRO, £4.5, 


with case and two rolls of film. Reg 


$16.90 : errr 
RUBIX-RUBINA, 16 mm, £4.5, with E. R. case, Reg. 

a ee deetewneun's coe SESS 
STEKY, 16 mm, f3.5, E.R. case. Reg. $29.95......... 17.75 

A YD 2 e)° 

ROBOT CARTRIDGES (for Mode or Luftwaffe) 

take-up or supply, each (specify type $4.95 
MINOX FILM, 50 or 100 Weston............... 99 


AGFA-KARAT CARTRIDGES (Duco or Karats)....... .60 


Loaded with Kodak Plus X, 8Se; Agfa lsopan........ .90 
ROLL-FILM ADAPTER | 20 for 6 x 9 cameras.. 7.243 

for 9 x 12, $7.50; for 2% x 3% grafic-type spring 

back press cameras 13.75 

for 2a x 3% or 3% x 4% Graflexes 10.75 

for 4x 5 Graflexes 13.98 
FILM-PACK ADAPTER for 6 x 9 camera ; ; 5.25 

For 9x12 , nateadbad 5.75 
CUT-FILM HOLDERS, 3'% x 4'% for Grafics, etc 2.89 
ANSCO ULTRA-SPEED 35mm !00 (Gov't Surplus), 99e 

6 for $5.75); E. K. PLUS-X 400 ne 3.75 
FODECO movie projector, f1.6 coated lens, 750w 


16mm, Was $99.50, $34.50; 8mm. Was $89.50 $44.50 
SVE AK Slide Proj., Reg. $62.90 atthe .. $39.99 
KODAK 7” Aero-Ektar £2.5 lens, factory coated... $75.00 
E. R. case for Karat li..... ae ssid ch aime taiialienaltan 9.50 


U P . 


MEDALIST II, 3.5 ctd. Ektar, $185.00. Medalist! $125.00 


LEICA Ille, £2 ctd. Summitar, $269.50; Summar 245.00 

Glmer..... ee Coecceccece eeesecee 169.50 
ANSCO REFLEX, 3.5... ‘ P 1355.00 
AUTO ROLLEIFLEX, 3.5 TESSAR ee 195.00 
KODAK SUPER 620 with Magic Eye (automatic 

built-in photo electric exp. meter), cpid. r.-f 

rapid wind, 3.5 Ektar, Compur-Rapid, etc 

W, Staseces Sela 99.75 
CONTAKX Il, chrome, f2 Sonnar 197.50 
ROLLEIFLEX SPORT, 4 x 4, lotest, 2.8 Tessar 183.00 
WELTINI II, latest, streamlined, cpid. r-f., 2.8 

Tessar 65.00 
KODAK RETINA Il, cpld. .-f., £2 Xenon 79.50 
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Instantaneous lens changing — 
one of the many outstanding 
features of the Busch 4 x 


amazing 


June, 1949 
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Now available with 


Vue-Focus 


i) 









SUSCH 


Butts the 
Dhaxrtl ss Binesd 


Dyosy Cameras 





Ax 5 © Take it from the men who work with photography fora living. 
They Say the new, all-metal Busch 4 x 5 Pressman is the finest camera 
ever made in its film size. And they're right. For here's a camera that's 
compact, easy-to-handle ...a camera that combines time-tested, wanted 
features with new developments in construction and performance— 
all working together to make picture-taking easier, better and faster 


for you. See this fine camera at your dealer today. 


/ rT ° ~ sis te di 
2% X 3% * Thousands in use the world over. Each giving its owner 
year after year of precision picture-taking pleasure. The 2% x 3% 
was first to proclaim Busch superiority in design, construction and 


performance in the press camera field. See it today at your dealer. 


BUSCH PRECISION CAMERA CORPORATION, 411 S. Sangamon, Chicago 7, Ill. 
EXPORT: Bell & Howell Co., Chicago CANADA: Precision Cameras of Canada, Montreal 


i 

| Busch Precision Camera Corp., Desk 106 

: 411 S. Sangamon St., Chicago 7, Ill. 

I Please s¢ nd me your I RI l booklets on Bugch cameras. 

| s 

1 

1 Name “+e eeeeeveveeeeeeeepeee ee ee eee wewee eeeeeeeee ee 
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; Address ceoeeeee ott . aeee eee eee eee eeeeeeees eeeeceeeee . 
1 ye" 

© GMP. saiccwedcnameesiee Terere ea Daas sie eae ea 
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Hot a /)d fey Action on your home movie —_ 
with OFFICIAL FILMS 




























Select your favorite Sports Film! 





* BIG LEAGUE BASEBALL... Famous stars of yesterday 
and today, including Hubbell, Mize, Dean and Medwick. 
* BASEBALL ALL-STAR GAME OF ‘48... All Star greats 
for your film collection..Musial, Kiner, and DiMaggio. 
* WORLD SERIES OF ‘47... Yanks vs. Dodgers in greatest 
series ever! Including Gionfriddo’s great catch! 
* SPILLS AND SPLASHES ...super aqua show complete 
from mermaids to clowns. 
* AQUAPILAY. . . rough riding ocean sports of every variety. 4 
* FLYING TARGETS... thrilling duck-hunting from your 
armchair. It's suspense-laden silence of birds on the wing. 
* A MAN, A DOG AND A GUN. .. guns, game birds, 
hunting dogs add up to fun. s 


ORDER FROM YOUR DEALER OR USE THIS CONVENIENT ORDER FORM 


Official Films 8mm | 8mm | 16mm | 16mm | 16mm 
25 W. 45th St sht. feat. sht. feat. sof. 


y tf New York 19, N.Y —- $1.75 | $5.50 | $2.75 $8.75 ‘$17.50 } 
re Big League Baseball : 7 : in ia 
Baseball All Star Game—1948 ia ; 

World Series of W47 _ - | 

=_ — a 





} od Spills and Splashes Po 


15, oi OFFICIAL FILMS 





Aquaplay = j 
Flying Targets ; a ee aia 
A Man, A Dog and A Gun _ — 










Official Films New 
Colorful Catalog 
sting over 350 
exciting and 
hrilling home 











Send me NEW, FREE CATALOG PPJ(} mestene Encl, postage free (J 

‘ NAME ; eb . 
i. WEST 45th STREET- NEW YGRK 19, N.Y. | ADoREss 
1 ' 
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movies. For all 
projector owners 
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Wherever you go...Whatever you do... 
Take a SPARTUS camera along with you! 





AAWw = =—— 
F | 
e Let Spartus be your constant Summer companion. f BH 
Capture all the fun-filled moments with a Spartus! A 
4 
Right now and all through the season you'll Pe 
. . . . = . ~~ CAG ys Li 
enjoy snapping your favorite subjects — family = ae = 


picnics, beach parties, vacation scenes or 


candid shots in your home and back yard. — = = 


SPARTUS No. 116 BOX CAMERA 


Takes 8 Full Size 2'/.x41'/, Pictures on 
#116 or $616 Film—No Blowups Needed 
2 large brilliant-type ‘‘bull’s-eye” view 
finders for horizontal or vertical sub- 
jects. Optically ground and _ polished 
taking lens. Time and instant exposure. 
Single action shutte-. 


$695 tax incl. 


Model No. 120 $4.95 tax incl 


day or night, anytime, anywhere. 
And it's so easy with a Spartus! 


SPARTUS CAMERA CORP. 
711 W. LAKE STREET, CHICAGO 6 


SPARTUS No. 4 
FOLDING CAMERA 


Takes 8 21 4x 
314 pictures 





SPARTUS 35mm 
with F 3.5 coated 
Anastigmat lens 
$29.50 tax incl. 












SPARTAFLEX on No. 120 
with flash film. 3 aper- 
attachment tures. Fixed 


$27.50 tax incl. 


_—— — je ~~ — 


focus. Verti- 
cal footrest 
for time ex- 
posures. Self- 
erecting bel- 

lows. 
SPARTUS REFLEX 


with flash attachment $1495 
$7.95 tax incl. 


TSPARTUS ““35F" 
$14.95 tax incl. 


Flash Gun $4.50 
additional 





tax incl. 





SPARTUS PRESS FLASH 


The Only Camera with a 
Built-In Flash Reflector 


For daylight or indoor 
shots. With the built-in 
flash reflector anyone can 
take perfect flashbulb 
snapshots under any light 
conditions. 8 large 2!4x 
31, contact prints from 
each roll of No. 120 film. 
Complete with 4 Sylvania 


( SPARTUS FULL-VUE 
TWIN LENS REFLEX 
Now Synchronized for Flash! 
4 This popular reflex camera has now 
im been given the same features as the 
= most versatile models available. Get 
fbrilliant pictures under any light 
' conditions. And so easy to use by 





r j anyone ..no adjustment, no focus- 
Flash Bulbs ia , 3 a ing. You see the picture before you 
$1495 tax incl | ‘\ ey | . take it—in the big reflex finder! 





12 full size 214x214. contact prints 
from each roll of No. 120 film. 
Complete with shoulder strap. 








Tis Camneta CORP | 
aes se Still Only FY9B tox inci 
FLASH ATTACHMENT $3.50 Additional 


fox inc 


Dealer Inquiries Invited 
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7. i Mr. Wahleen, for letting us see 
Winning picture again. Mr. Moore 
I i t chunk of our prize money 
i part of the success of “‘Dis- 
r t b redite to his excellent 

bject Readers will tind 
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Iecicles in Texas 


Dear Sir 

























































the road except for a laver of snow about 
an inch deep, which was broken up into slush 
1 s. The slush splashed up on the 
» and froze as it was thrown off by 
f This formation ap- 
‘ the right front wheel. 
Yours truly, 
(Charles FE. Gray 
Dallas, Texas 


@ We know that readers, too, will enjoy 
hearing the story behind this very unusual 
picture Ip. 


All Aboard for the Capitol 
Dear Sir 

While thumbing through your March issue 
the other day and enjoying the collection of 
prize-winning photographs, I was startled to 
discover what appeared to be a picture of a 
gentleman viewing the Capitol from a rail- 
way station located in its front yard Upon 
further investigation, [I found that I actually 
had been looking at two photographs at the 
same time one on page 141 by reflected 
light and the other on the next page by 


transmitted light My first impression is 
illustrated by the enclosed photograph 
It was made by copying the page, which 





was placed on glass and lighted with one 
No. 2 floodlamp to the left and above for the 
depot picture and another below the glass 


ind toward the top to illuminate the Capl- 
tol picture by transmission . ,. I hope you 
enjo eeing the picture i I have enjoyed 
making it 

Sincerel 


@ \ i rateful t tl i readers who 
a I nted this nteresting and 
quit inintentional effect Some have even 





gon S far is to try to find a symbolic 
meaning behind mmbination.—Eb. 
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: a $100,000 STOCK 


ENLARGING PAPER 
REDUCED MORE THAN 


(NOT WAR 50% 


SURPLUS) 


Despite the low price, this is fine quality en- 
larging paper, product of a world-famous 
maker, whose name we cannot divulge. Al- 
though described as manufacturer's seconds 
(slightly off contrast), DELTA fully guarantees 
the paper as to satisfactory use. At these low 
prices it will pay you to stock up!! All prices 
FOB, New York. 
SINGLE WEIGHT 


quantity 8x10 11x14 
1 gross $ 4.95 $ 8.50 
250 sheets 7.20 _— 
500 sheets 13.95 27.50 
1000 sheets 26.95 52.50 
(Shpg. wt. per gross: 4 Ibs — 6 lbs.) 
DOUBLE WEIGHT 
quantity 8x10 11x14 
1 gross $ 6.25 $10.70 
250 sheets 8.95 _ 
500 sheets 17.50 34.75 
1000 sheets 33.95 67.50 
6 Ibs — 11 Ibs.) 





ee” * "ORDER TODAY! J 
FOR THE MOVIE FAN 


8MM-F IL M-16mm 


ONE ROLL FREE with 
Every Six Purchased !! 


All film includes PROCESSING and RETURN 
from our laboratory .. . including the free roll! 





It will pay you to stock up with this FULLY 
GUARANTEED film from our vast stock of 
Gov't film. Check these values: 

8mm SUPER X, 50 Weston......... $1.50 

8mm SUPER XX, 100 Weston....... 1.78 
16mm 100’ SUPER X, 50 Weston.... 3.00 
16mm 100’ SUPER XX, 100 Weston... 3.50 
16mm 50 MAGAZINE SUPER X...... 2.75 


50° MAGAZINE SUPER XX..... 3.00 
Order Now. Get 1 FREE with Every Six! 


AND FOR THOSE WHO 
PREFER TO DO THEIR OWN 
PROCESSING 


Save with these unusual val- 
ves in Government surplus 
movie film. ALL CARRY DELTA’S 
FULL GUARANTEE! 


16mm 





8mm x 50’ SUPER XX, Negative..... 
16mm x 100’ SUPER X, Nega- 
Wiaace Masa abonnieren eames 1 49 


16mm MAGAZINES empty, for 
loading your own at great sav- 
ings. Free instructions......... 

16mm x 50° SUPER X, 50 Weston 

on cores, for loading into maga- 


89 
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PHOTO 
SUPPLY 





for 
LEICA 
CONTAX 
KARDON 
EKTRA 
ROBOT 





ee ee I 66. 6.5.0:44:55:0:00.0:0000%' $129.50 
FOR CONTAX and KARDON CAMERAS. 139.50 
FOR EKTRA and ROBOT CAMERAS..... 149.50 


and other 35mm Cameras 
Note: Lenses listed in the adjoining column may be fitted 
into the Delta Scope Reflex Housing at no extra cost. 
Write DELTA’S Technical Dept. for Free Catalog “RH” 





“‘Sharp Focus’’ 
FOCUSING RING 


For Fixed Focus Lens 


Reduced $ 1 .89 


to only 
A great help to improve 
your movies. Will retain 
unchanged all the advan- 
tages and characteristics 
of your present lens. Will 
not in any way alter the 
“£" value of the lens. Espe- 
cially designed to work 
with the Wollensak and 
Bausch & Lomb fixed focus 
lenses as furnished on Re- 
vere and Keystone 8mm 
cameras. Can be used with 
certain other lenses and cameras provided the lens is 
of the thread mounted type. Precision-made and pol- 
ished to look like part of the lens. Complete with sta- 
bilizing spring, depth of focus table, instructions only 
$1.89 incl. tax (reg. $2.75). Specify camera and lens 
(€3.5, 2.5 or 2.7) when ordering. Inquiries welcomed. 


12. ROLL 
Extra Special in E11 ny 


You Cannot Overlook!! 


incl. 
tax 








Sizes: 127-120-620-116-616 
an 1S S 
3 Dosen $4.25 ‘oy $8.00 


Fully panchromatic; sensitive to all colors; 50 
Weston Daylight. 

These once-in-a-lifetime values are made possible 
through a timely purchase of millions of feet of roll film 
from the Trustees of the KRYPTAR FILM COMPANY. 
The film is tested and perfect! NOT OUT-DATED or 
SURPLUS. Buy some... buy plenty... . BUT BUY NOW! 
They're selling fast. 


cam o 
nses oF . , 
le the right t recision tter re- 
put o need for P lens oF shu mi 
\f you oe mountings: Fe the boys ©” 
n e ° 
mounts, le no furt ‘s no charge . 
pois seek oat There rice. We e 
' e s se : 
you! write ae this advisory © of help 
. n 
bligat!o ha 


690 THIRD AVENUE’ 


Dept.P-6, NEW YORKI7,N.Y. 
Cable Address: DELTAPHOTO 












FOR KINE 


L E N S E EXAKTA 


Also suitable for Leica, Contax and other 
cameras with removable lenses. 

The following lenses represent choice selections from 
our grand collection of lenses gathered from the four 
corners of the world. To insure thorough customer satis- 
faction, each lens before shipment, is chosen carefully, 
checked optically and mechanically in a most critical 
manner. Never will DELTA permit relaxation of its con- 
stant effort to provide complete, satisfactory service. 


75mm F1:8 Astro Pan-Tachar.......... $159.50 





Pome F2 Cooke Kinke. ..ccccccsccsevc 127.50 
75mm _ F2:3 Astro Pan-Tachar.......... 89.50 
eee Flee Lets HemtOlvicis . 0.0.c0:000:000 155.00 
100mm F2:8 Meyer Trioplan........... 98.50 
100mm F2:3 Bausch & Lomb Baltar...... 149.50 
100mm F2:9 tlex Seminot.............. 89.50 
120mm F4:5 Carl Zeiss Tessar.......... 69.50 
125mm F2 Schneider Xenon............ 125.00 
135mm F4 Carl Zeiss Triotar........... 139.50 
150mm F3:5 Dallmeyer Press........... 149.50 
150mm F3:5 Zeiss Triotar, coated....... 139.50 
150mm F5:5 Schneider Tele-Xenar....... 89.50 
150mm F2:3 Bausch & Lomb Baltar, coated 185.00 
165mm F3:5 Carl Zeiss Tessar.......... 149.50 
161mm F4:5 Eastman Kodak Anastigmat 

0 REE err 79.50 
178mm F2:5 Kodak Aero Ektar, cocted... 149.50 


180mm F6:3 Carl Zeiss Tele-Tessar...... 
210mm F4:5 Carl Zeiss Tessar... 
220mm F5:6 Dalimeyer Dallon Telephoto. 110.00 
240mm F6:3 Goerz Telegor............ 
250mm F6:3 Carl Zeiss Tele-Tessar...... 
250mm F5:5 Meyer Tele-Megor.. . 
360mm F5:5 Schneider Tele- Xenar coated 
400mm F5 Schneider Telephoto. coated. 
400mm F5 Astro Telephoto.............- 
430mm F10 Carl Zeiss Magnar......... 110.00 


508mm F5 6 Bavech & Lomb telephoto 
FOR THE STILL FAN 


KINE EXAKTA ACCESSORIES 
FOCUSING HOOD—excludes all extraneous light and 


helps in focusing. Invaluable for easier , $1. 25 
operation of your camera....(postpaid) 

BAYONET EXTENSION TUBE SET—for close copy- 
ing and photo-micrographic work with the KINE EXAKTA 
camera. Also permits the use of Leica Lenses with the 
Kine Exakta and Vice-Versa. a 

“che gy 17.50 
MICROSCOPE ADAPTER—Permits the use of the Kine 
Exakta with any microscope of either monocular or 
binocular type. Fits your camera to all ‘scopes made to 
Royal Standard specifications. Carefully constructed 


to insure accurate and $12 50 
° 


positive results. Price 
Send for listing KE for Complete 
List of Kine Exakta Accessories 














Fully Guaranteed 


35MM BULK FILM 


(from Gov't Surplus) 


100 FEET......$1.69 


200’... eR reer $5.95 


Now you can load your own cartridges with 35 ex- 
























WMOGE «in estat mace yeu at less than 10c each 
Make 24 Weston 50 Weston |100 Weston 
— Super XX 

Eastman Panatomic Plus X Ultra 

Ansco Supreme Speed 

Dupont Finopan Superior Superior 
No. 2 No. 3 








Order Your Supply 
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DELTA PHOTO SUPPLY 
690 Third Ave., N. Y. C. 17 


Please send the following: 


(Dept. P-6) a 


Negative Faults and Remedies” 


i Send FREE Booklet 
Mailing List 


Place my name on your 


| City & seaee\ AI csstnlove ¢ Bacsvatasere ie pb ihe a aoe ZONOs.s:06:00 
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| PICTURES 


FAUd {172 WMD oienecao 


FINEST ON THE MARKET...FROM EVERY STANDPOINT 





Improve color shots—drama- coated lenses—doubly important with uncoated lenses. 

tize black-and-whites—with The Color is in the Glass! Each EDN ALITE COATED 

the new EDNALITE Filter is precision calibrated of solid-colored genuine 

COATED Filters. Here at last optical glass—not dyed gelatin, glued between glass. 

_are COATED Filters to use EDNALITE COATED F ‘lte srs are bound in the amaz- 

* © with vour COATED Lens. ing DURAKLAD Rim, free floating to make them 

. y Now you can obtain more shock-proof and to protect them from chipping. Gen- 

: bl 4 striking.crisper pictures. Each uine leather case and complete instructions furnished 

EDNALITE Filter is hard-coated on both sides to pre- with each EDNALITE COATED Filter. Comes packed 
vent glare, halations, ghosts, and reflections. A must with in a smart transparent box. 

Examine the new EDNALITE COATED Filter at if your camera 


your dealer now. If your dealer cannot supply you, 
write us, giving his name and address. Send in for ouhd 
free illustrated catalog No. 1A which describes you shou use 


the use of each EDNALITE COATED Filter. coated filters! 


4 } i} # H DISTRIBUTORS, inc. | imme 
‘9 Madison Avenue - New Yous 16, N.Y. : —— = Hl 
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To help you do 


MORE things BETTER 


with your 
k 






There’s no limit left to your picture-making possibilities 
when you graduate te a Leica. For its basic precision and 
many unique standard features are just a part of the Leica 





. . . . . . : se H ” H 
story. In addition, Leica is the on/y camera with a complete . For perfect “previews” of your pictures 
range of more than 200 accessories, making it adaptable to = The Leica Imareet View Finder adjusts to show 
almost every photographie tuck The items here show a few . clearly and precisely the field of view for any 

; es ; ae 39 to 135 mm. focal length lens. It keeps the 
of the grand = opportunites Leica opens for you. Ask Sd image vivid and erect with no distracting reflec- 
your dealer for details. tions. $77. 





For striking close-ups at long range __ For dependable light control 
| eica [ ong-Focus Lenses enable you to reach out q 
over water, across a fence, past natural barriers 
for actual close-ups of distant subjects. You 


Lei i Filters, made ot solid-colored glass and 
ground for utmost optical precision, make pos- 
sible sharper contrasts, greater clarity. They are 


solve many difficult problems ... get many new color-stable and unaffected by temperature 















dramatic shots. From $115.50 to $236.60. ; changes. From $4.83 to $8.68. 
* All prices include Federal Excise Tax 
REGISTERED Pozecy” OWNERS! 
Enter the 
GRAND LEICA TRIPLE COMPETITION *Reg. U. S. Pat. Of. Exclusive trademark of 


SEO g, 
$4,800 in prizes alin E. LEITZ, Imc., 304 Hudson St., New York 13, N. Y. 


For contest rules, see your nearest 
franchised Leica Dealer, 


who displays this sign. 6, et 
€irz wt- 


LEICA CAMERAS AND ACCESSORIES « LEITZ MICROSCOPES © BINOCULARS ¢ SCIENTIFIC INSTRUMENTS 
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MODERNIZE 
CALUMET STAINLESS 
STEEL EQUIPMENT 





AUTOMATIC ROCKER WASHER 


Washes avtomo- 
tically —Stoinless steel 
double section sink—Rigid, 
welded frames— Washes prints 


up to 16” x 20”. Large capacity. 


Constructed of 
high polish steel 
—Easy to clean 
—lLeakproof — 
Complete with 
drains and 
standpipe—Rigid, welded 
frames—39 stock sizes. 


DEEPTANK FINISHING OUTFITS 


Complete with two insert tanks 
for developing and fixing— 
Also three section water¢ecket 
for temperature control— 
3! 15, 28, 48 galion ca- 
pacity. 


New, special construction, to 
hold thin base film securely 
during all processes of de- 
veloping—easily loaded— 
eliminates frequent handling 
available in 4 sizes 


FILM DEVELOPING TANK OUTFITS 
<. Develop-rinse-fix- 
Ca wosh in one unit— 


Always ready—Just 
load and stort—In- 
cludes 3-compart- 
ment jacket and two 

ert tanks—For 


cll sizes of film. 








keep clean 


For prices and additional information write direct to: 


SOLE DISTRIBUTORS 


CHICAGO CAMERA CO. 


DEPT. B, 2326 S. MICHIGAN AVE. 
CHICAGO 16, ILLINOIS 





ELOPING TRAYS AND SINK PANS 








By A. J. Eziekson 


N AX WINTER, Acme staff photogra- 
i || pher in Paris, has learned that coal 
miners in France can be as tough as their 
counterparts in any other part of the 
world. Winter, assigned to cover the riots 
between French police and miners, was 
filming mobs of strikers mixing it with 
the police. The miners were in an ugly 
mood. “Somebody,” he reports, “yelled, 
‘He’s German or American!’” He was 
grabbed by half a dozen miners who hit 
him in the face with clubs and wrested 
his camera and personal belongings from 
him. Later, mine leaders returned the 
badly damaged camera and escorted him 
to safety. Not long after that incident, 
another news camera-bearer in France, 
photographer Andre Aveline of the Paris 
Presse, was the victim in another attack. 
Capt. Rene Azema, accused of being a 
Communist spy, turned on Aveline, 
knocked him down and attempted to 
throttle him when the photographer at- 
tempted to take a picture of him. Guards 
who had just brought Captain Azema to 
Paris for trial on espionage charges res- 
cued Aveline. Azema was charged with 
giving national secrets to a 
French Communist weekly newspaper. 


* ik 


defense 


ZZY KAPLAN, New York Daily Mir- 
I ror veteran photographer, was flown 
from Florida to New York in the Brook- 
lyn Dodgers’ plane. Branch Rickey, owner 
of the ball club, sent along a nurse to at- 
tend Kaplan, who had been stricken ill at 
Vero Beach, Fla., where the Dodgers 
were training. 

* * * 


HE presence of President Truman 
§ pe leading Hollywood stars again 
highlighted the opening of the Sixth An- 
nual Photo Exhibit of the White House 





President Truman poses with Frank Can- 
cellare and his three first-prize winners 
in the exhibit of the White 
House News Photographers Association. 


annual 


News Photographers Association. Prior 
to the opening, President Truman was 
feted by the “One More Club,” which he 


calls the photographers. He officially 


launched the exhibit and awarded prizes 
to the cameramen for the best pictures of 
the year. 

Frank Cancellare, Acme Washington 
bureau cameraman, won the grand prize 
and first prize in the spot news class with 





Cancellare took the grand award and 
first in spot news with this shot of Tru- 
man, titled ‘Taint The Way | Heerd It." 










WELCOME TO ' 


WASHINGTON 


{HE NATIONS CAPITAL 
SPEED 295 MILES 


THER WISE 








Ecce Bs 


Paul J. Dennehy of the Washington 
Times-Herald was top man in the feature 
class with his shot, "A Good Nights Rest." 





Acme's Cancellare also took a first in 
the scenic group with "Love in Bloom'— 
showing just that plus cherry blossoms 


his shot, “Taint The Way I Heerd It.” 
showing President Truman holding up ‘ 
edition of a newspaper bearing the som¢ 
what misleading headline “Dewey Defe: 
Truman.” Cancellare took first places 
two other classifications, the president 
class with a shot showing Truman us! 
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THE AALART 





How to Choose 


a Fine Camera 
Ask These 12 Questions 


COMPARE the Kalart “Camera of Tomorrow” with 
any ordinary camera by filling in “Yes” or “No” opposite 
the 12 questions listed below. The more “No’s” you 
enter, the more certain you can feel that a Kalart will 
pay for itself in finer pictures and fewer photographic 
failures. 

THEN ask your dealer for a demonstration of the Kalart 
Camera. Notice how compact and light in weight it is 
— yet the picture size (3 4% x 44 sheet film or film pack) 
is amply large for press or commercial work. Notice, too, 
what a miracle of completeness it is. Frankly, can you 
afford mot to own a Kalart? 





KALART 


QUESTION 





| 
1 —Is flash equipment built into camera? | YES 


2 — Are range finder, Focuspot and view | YES 


finder built into camera? 


3 — Does view finder accurately outline subject in | YES 
full life size? 
4— Does camera have an “Electric Brain?” YES 


: 
5 — Does camera have automatic track lock? | YES 
6 — Has camera rising front and lateral shift? | YES 
7 — Has camera triple extension bellows? | YES 
8 — Has camera electric shutter release? | YES 
, | 
9 — Does camera have built-in hand grips? | YES 
| 
10 — Can interchangeable lenses (wide angle and | YES 
telephoto) easily be used? | 
11 — Can two flash lamps be mounted on camera? | YES 
12 — Has camera built-in hood and magnifying glass YES 
for ground glass focusing? 


Sree 


June, 1949 


OTHER 
CAMERA | CAMERA | 


Illustrated booklet on the Kalart Camera and complete price list on 
your choice of standard, wide angle or telephoto lens in standard 
Rapax shutter or Rapax “X’ shutter will be sent you gladly on request. 


Address: Dept. A-6, The Kalart Company Inc., Stamford, Conn. 





The Kalart Camera with two flash reflector units 


mounted directly on camera. Outlet for exten- 


sion flash is also built into camera. 





WHY THIS IS IMPORTANT 


Reduces camera weight. Assures better balance. Elimt- 


nates outside wires 


Makes camera more compact. Does away with outside 


protrusions. 


Permits using full area of film. Makes it easier to catch 
peak action or expression. 


Saves money on film and flash lamps by guarding against 


blank negatives and premature firing of lamps 
Prevents lens from accidentally slipping out of focus. 
Often needed for architectural subjects. 


Permits 1% x enlargement by direct copy with standard 
127 mm. lens. 


Trips shutter with non-jarring smoothness. 


Guards against blurred pictures due to camera move- 
ment. 


Makes possible all types of photography with same 
camera. 


Two lamps increase effective light approximately 50%. 


Permits fast, accurate focusing when using ground 
glass. 


KALART 











Get More Profit and Pleasure From 


Photography 


IMPROVE YOUR SKILL 


AT HOME 


.. ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 


Whether you wish to make a career of photography or want to gain 
additional skill as an amateur, the American School of Photography offers 
practical basic training, which requires only spare time study. With proper 
aptitude and application, this Course should provide you with a funda- 
mental background which may open the door to valuable professional 
experience ... or add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL 


Backed by years of experience, our training covers every phase of | 


Modern Photography through spare time study at home. Basic photo- 
graphic principles are taught by inspiring “‘learn-by-doing” method, step- 
by-step, under the supervision of a qualified instructor. 
GET FREE BOOKLET! 

No obligation. Send for your copy today! 
Clip and mail the convenient coupon below at once for Free booklet,““Opportunities 
in Modern Photography” and full particulars. Act now! Don’t miss this chance to 
learn how you can get more profit and pleasure from photography. 

American School of Photography 
1315 So. Michigan Ave., Dept. 226a. Chicago 5, Illinois 


MAIL COUPON 


for 


FREE BOOKLET 


| American School of Photography 
1315 So. Michigan Ave., Dept. 226A, Chicago 5, Ill. 


Please send me, without obligation, your tree booklet, “Opportunities in Mod- 
ern Photography,” and full particularsQNo salesman will call, 


ee ee ee 


' 
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i 
| Address..... 
ko Serr eee ee re 
A Penny Postcard Will Do. 
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a new movie camera, [See PopuLaR PHO- 
TOGRAPHY, January 1948, page 148—Ed.] 
and in the scenic group, and a third place 





Thomas O'Halloran's "Downcast,” show- 
ing Gen. Bennett Meyers, earned the Har- 
ris and Ewing man a first in Personality. 


Ollie Atkins of the Saturday Evening 
Post ranked third in Personalities with 
a winsome shot of mediator Cyrus Ching. 


Awards in the 
various classes included: spoT NEWS— 
1. Cancellare; 2. Alfonso A. Muto of In- 
ternational News Photos; 3. William C. 
Chaplis of AP. reEaTuRE—1. Paul J. Den- 
nehy of the Washington Times Herald: 2. 
William J. Smith of AP; PRESIDENTIAL—1. 
Cancellare; 2. George Tames of the N« 

York Times Washington bureau; 3. Can 
PERSONALITY—l. Thomas O/’Hal- 
loran of Harris and Ewing; 2. Harvey 
Georges of AP; 3. Ollie Atkins of the Sat- 
urday Evening Post. sports—l. Harvey 
Georges; 3. Marion Carpenter of Interna- 
tional News Photos. ScENI¢ 
2. Jackie Martin of King Features; 3. ¢ 
Atkins. Brooklyn-born Cancellé 
Acme’s New York 


in the presidential class. 


cellare. 


ire starte 1 
his career at bureau at 
the age of 16. 


* K K 


TRIPLE-WINNER at the Press Pho- 


ol Ne W 


annuai— 


f tographers Association 
York’s recent exhibit—its 13th 
was Nat Fein, New York Herald Tribune 
(Continu 
Popular PHOTOGRAPHY 


ed on page 125) 





1. Cancellare; 
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Agfa Karat ll R.F. F:2.8....ccese0e 


Argus C Ill, F:3.5, Flash....... $ 69.58 

BS OW foten 2° U2, Zoescesicc 700.00 geccsscss 
Bantam, Flash, F:4.5........ 57.72 44.50 
Santem, Special, €2..0.0.00<cv22cceveens 128.00 


Bolsey “B,” F:3.2, ctd, RF.... 
Bolsey B2, F3.2 ctd. RF....... 66.90 seevcsocs 









Clarus, Woll., F:2.8, dana 115.25 74.00 
Contafiex, Sonnar Vidvecece cesteaneeee $7.00 244.80 Hay 2 
a 299.50 2253.00 4x5 Super D Groflex, F:5.6... 259.35 188. 
Kodak Titre: Fil @, cnte.cccecscecweess 326.00 Korelle Reflex Il, Tessar F:2.8.......... 134.00 
Kine Exakta Biotor F:2....... 275.00 218.00 Rolleicord ll A, F3.5........6 158.00 108.00 
Kine Exakta Tess. F:3.5. acc... 135.00 114.00 Auto Rollei Deluxe latest 
Kedek 35. OF Gid.S. cccccees 86.58 55.00 W/Kenar F3.5 cid... cecee 217.80 isinsacece 
Morcury ©, Fi2Foccccccccces 82.50 34.00 W/Tessar F:3.5 ctd........ 248.00 ...se50- 
Praktiflex, F:2.9 56.00 Auto Rollei Tessar 3.5, case... ......... 196.00 
OE eee 72.66 42.00 Proxar & Rolleipar Set....... 24.00 Scccuwued 
Retina IIA, F:2 Lotest........ 197.63 124.00 3Y%ax4% Super D Grafiex, 
ee re 162.50 137.00 Autom. Diaphr., Ektar F:4.5.. 244.80 168.00 
Vokar ll, F:2.8, lotest........ 76.00 48.00 ROLLFILM CAMERAS 
Reuter ss bei ith ust Medalist |, Ektor F:3.5..ccccccccccccce 
° SUIT YOu Se Medalist ll, Ektar F:3.5....... $297.50 
CLca receive FREE Leico Magazine cng a gr re ree 
: Plaubel Makina IIS, F:2.9.............- 
le ca ee eee $105.00 Super thonta. A, Tes, K25 senue 
“ee a a y ne re chee eee ~es Super lkonta B, Tess., F:2.8... 
OS Ae ne Cian 0:6: 00:6 Se cinereia a a Super lkonta Bx, F:2.8....... 
Leica ll C Body only......... $140.00 ; 
Leica Il C Elmar 3.5 ctd...... 210.00 ae ss3a 
Leica Ill C, Elmar F:3.5....... - 
Leica lil C, Summitar F:2..... 4x5 or 3 Yax4 Graphic, F:4.7, 
helen WG, Ri Bivcccccscves Range Finder, Gun, Adaptor... 









Leica FF 250 Exposure, F:3.5.,. 


2 Yax3 “a Graphic Outfit 
8mm Hektor, F:6.3, W.A.... 


Pacemaker Crown 23, F 





a 


35mm Elmar, F:3.5, W.A.. Pacemaker Speed 23 4 
Imm Elmar, F:3.5...+6, Pacemaker Cr 3 
mm Summar, F:2.... Pacerfhker S: 










mm Summitar, F:2, Pac; er g 
m Xenon, F:1.5. . Pg 

m Hektor, F:1 : . - 

85mm Summare 

90mr Elmar, F 

90mm Thamb 

135mm Hekti@e ww we ee 

Leitz Vill SyMB rs. oo. s q elia 

Jen Leica-ZRe |....... : Ba ess, F:4.5. 

Jen Capt 5 Gr@phic View, & 


NOOO 


179.00 














RF 440.00 
118.00 




























Leitz Im Ber, w case.. 7 x5 Bush F:4.7 Vue 

Leitz Vi Pets 0eeeee 8x10 Korona View.. M..... 

Focasli ing Attach..... 4x5 or 5x7 Korona View... 

Leitz CWer.......... : \ 

Nook NN lenses....... . . 

Leitz Biidomat...... ~~ 

Micro ‘ d “iy 

co Bipotic..... $118.00 

Conto Msc FAQ. .--------- $94.00 agi... 2.2... 104.00 

= eeeeeseee 56.00 

C se sere cererse cess aS eee 108 ......... 98.00 

28 : .$145.00 - no 
ao ecm F.2.8, WW. 288.00 2M revere Deluxe... -. sees 76.00 
‘ hon etar, > ee 16mm PROJECTORS 

40mm Biotar, F:2 W.A......- B&H Diplomat..........2+6- $273.30 cccscccees 

‘ Sonnar, “4 1.5T.ctd 158 B&H Showmaster..........-. 3132.00 ivcrdersecs 

8 Senne 315.00 ee. eer 99.50 $ 62.50 

] 224.00 DONS TCOO eercccoseses 119.50 88.00 

Cont ae a ct Revere TSOW wecccecvceseses 137.30 jurieseve 

Flashgun F. Contox.......ee- 55.00 28.50 Revere Sound. ..cerccecccece 299.50 198.00 

gn ea 298.50 218.00 


8mm & 16mm CAMERAS 


Ansco Reflex F:3.5 latest $262.50 $158.00 eS ee eee $339.00 $228.00 
Ar gon ex, F:4.5 ctd., case..... 69.62 42.50 ot Sportster, F:2 wip avete 99.75 66.50 
Cir , F:3.5 Alphax case... 85.48 56.00 B&H Companion, F.2. i osences 89.83 seiaceces 
roflex, F:3 5 Rapax, case... 107.90 78.00 B&H Auto 8 2 Lens Turr. F:2.5. 174.42  siscveces 
flex Alphax Synchr e6eee 83.50 seer Cine Kodak Reliant, F:2.7. 89.00 iincti?. 

Ciroflex Rapax Synchre es 939.70 Bacine Be de Mag. S, Fi2.Si 0.000% 127.50 scoves eee 
Exakta B Tessar, F:2.8.. . wen 78.00 Kodak Mag., 90, F:1.9.....- 163.33 118.00 
2 Vax3 Ya R.B. Groflex. . 157.50 79.00 ng A > ee 77.50 48.00 
pen t. Mover FiG.5....0.0..5 99.00 79.00 Revere 99 Turret, F:2.8...... 110.00 65.00 
flex |, Tess. F:3.5 ctd...... 120.00 99.00 Revere 70 Mag., F:2.8....... 132.50 79.00 
Kodak Reflex, F:3.5, cose.... 137.92 79.00 B&H Automaster Turret, F:2.5.. 3035.08 .....+0% 
Kodak Reflex Il, case... 154.92  .vesvvves B&H 7ODA Turret, F:1.9...... 307.17 218.00 

NEW USED NEW USED 


HIGHEST TRADE-INS GUARANTEED Write Today for FREE quotation 


266. 00 esseceees 
212.00 
39.35 27.00 
































+ $307.17 


B&H Autoload, F:1.9 foc.c.0.. 214.08 
B&H Autoload. F:2.5........ 186.67 
CGN FO OE, F:9.9 0... cc cccce 381.50 
Bolex H-16, F:1.5...... 343.00 
i SIE, F840 oon. 5 sos 0 teuawneme 
Keystone A7, F:2.5 ctd..... 74.50 
Kodak Mag. F:1.9.......... 186.67 
Revere 16 Magazine, F:2.5... 140.00 
kg ee 246.25 
MISCELLANEOUS 


Angulon 9 cm, W. A. Compur. $120.00 
Argus Slide Proj. 100 W. case. 31.85 












Argus Slide Proj. 200 W. case 36.95 
Golde 35mm Proj.,300 W,case 64.66 
Golde Master 500 Ww, 2 Vax2 Ya 69.00 
SVE Model AK, w Behe << 62.90 
SVE Entertainer 300 W., case. 75.00 
Viewlux Pro. up to 2 Yax2 Y.. 57.20 
Quickset Jr. Tripod.......... y 
2 eS eer 1g 
Weston Master Il i 


Norwood Directg 
Federal 269, F: 
Automega B-3. 
S Aristocg 

FG 





eer eer Tee re 
” Aero-Ektar F:2.5 ctd 
POM TOTO TORENT, Vie 00:40:00 ccc cence 
12” Tele Xenar, F:4.5 
16” Tele Megor, F 





6 
7” Mere-Chkter F:2.5 td... s.0ccccccees 





$1.25 
“ issn $ 3.95 
yeBolex Ambo! Tripod P-Head. 16.75 
Steky l! 16mm Still Camera... 19.50 
Telephoto for Argus C3...... 19.25 
Wide Angle for Argus C3 19.25 
ee Ye ree 
16mm Victor tll, F:3.5 
Zeiss Son SEM Cd. wcevecesense 
Rolleikin m Back, latest. 25.00 
Mycro Myracle ll... .....0ee 8.75 
Rollei Bayonet Filter......... 3.25 
Lelte PO. cece ecevcccvcerenewwees 
Contax Sem Sonnar, F:2...... 122.00 
Rollei Sport Finder, Latest.... 6.50 
Elmar Sem, F:3.5 cpld., for 
Leica 00 €6000 00 08 
Kodascope 1610 Projector.........06. 
Cates WONte A, F:6.5 6.00000 6t0 0c e8e e080 
Super Ikonta A Special, F:3.5......006. 
2” Tele Sonnar f. Movikon....cceeecees 
SU TEE, FRU « awk aca wine yscuceuent 
3 end % Grafen OB, F:4.S...ccecveese 
Super Ikonta C, R.F. Tessar 4.5......... 
Universal Flashg TrrTrTre 7.30 
10” Turner-Reich F:6.8 Alphax.......... 
12” Turner-Reich F:6.8 Betax. . che " 
Deluxe Carry-All Bag errs 9.75 
re Finder for Kodak Mag 
8x! bert Ease : 5.95 
gl Tele Xenar F:3.8 for 16mm 98.00 
Meyer Pocket Rangefinder.... 12.95 
Revere 71 Mag. 8, F:1.9..... 160.00 
Buccaneer F:3.5 Cpid RF..... 65.00 
Permen 100 Gb.. s<.0600c000e 27.50 
PRIOR Ba, Tid Mises 0406.0tsecneeneeee 
Universal Buccaneer, R.F...... 65.00 
116 & 616 Roll Film 1948... 21 
NEW 


Send for FREE inventory list 




























*%CORRESPONDENCE ALSO IN SPANISH, 


PORTUGUESE, 


ITALIAN AND FRENCH 











ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


O. M. A. approved, guarantees perfection in OPTICS, MECHANICS and APPEARANCE. 


OLDEN CAMERA & LENS CO. 





1265 BROADWAY at 32nd STREET 





june, 1949 


- NEW YORK 1, N 
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FOR ing fo SLIDE PROJECTION 
20. weaty 


You blink your eyes and look again. 


Yes, that’s your slide on the screen, but 
something has happened. Suddenly, 
incredibly, the picture has come to life 

vividly aglow with al/ the glorious 
color your camera recorded . . . so true 
to the original scene you can all but step 
That’s SKAN Living Picture 
projection, and until you discover the 


into it. 


thrill of it yvou’ve never really seen your 
slides at all! 


GREATER BRILLIANCE. No 

light. Light reache cree! 

Phree-element inch, ft coatec is tor glori- 

ous color. PROTECTION FOR YOUR SLIDES. Steady 
m of air keeps slides ifely cool. No burning 


GREATER COMFORT 


Blower-cook .AN never too hot to 


or buckling, no need toreto« 
and SAFETY 
in your face, 


carrier needed. 


LABORATORIES INCORPORATED 


4300 N. KNOX AVENUE, CHICAGO 41 


ee nerewmowewences 


PY GIL 


PROJECTORS 











By Doris Birnbaum 
Executive Secretary of the American 
Society of Magazine Photographers 


EORGE KARGER is still recovering from 
G the effects of his Life assignment on 
pedigreed dogs. “Why, those dogs arrive 
in the studio with make-up kits more 
complete than the ones carried by Powers 
models,” says George. Even so, he was 
able to take it all in stride until he ran 
into one dachshund who wouldn’t pose 
until given his daily ration of gin. Then 
he’d roll over, sit up, play dead, and in 
general so upset Karger that they had to 
go into the one-for-you-and-one-for-me 
routine to keep ’em both happy. [For 
more on Karger, see page 46.—Eb. | 

* * OK 
Hat Reirr took a $2500 award for his 
Pattern with Leaves” in the color section 
of the PopuLaR PHOTOGRAPHY Contest. 
TOWNSEND GopsEY, FRITZ HENLE, and JACK 
MANNING all received $100 prizes in the 
black-and-white section. In the 1948 Graf- 
lex contest PHILIPPE HALSMAN walked off 





Dali Atomicus won first prize in the 
professional action class of the 1948 
Graflex contest for Philippe Halsman. 


with $350 first prize in the professional ac- 
tion class for his “Dali Atomicus.” In the 
color class, Davm and Hy PEsKIN took an 
honor award for their “Texas Square 
Dance” (This Week cover for Feb. 6). 

* ok * 

Chicago’s Institute of Design has ap 
pointed Wayne MILLER an instructor in 
advanced photography. 

To date, department stores in Philadel 
phia, Milwaukee, Richmond, Va., 
Francisco are planning to show the ASMP 
exhibit during this spring. Other stores 
affiliated with Associated Merchandising 
Corp. are expected to follow suit. 


od * 


and San 


South America can take it away, as fi 
as LARRY KEIGHLEY is concerned. First 
he wangled himself a trip down the Am: 
zon River in a boat with a refrigerato! 
thinking, not of himself, but of his fil: 
naturally. Days later, he discovered 
refrigerator was turned off every night t 
save electric power. We forget exact 
what happened to his film—nothing goo: 
in any case. 

When he finally got where he w 

(Continued on page 108) 
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KENNETH MORGAN 


Camera Store Owner, 
Alhambra, Calif. 


AL HAUSER 


Photographer for Lead- 
ing Advertising Agencies 











HARRY WHITE 
Staff Photographer, 
Herald-Journal, 
Spartanburg, S. C. 


DON & RUSS CLARK 
Microfilm Dept., 
Phoenix Title & Trust Co., 
Phoenix, Ariz. 








For 39 years, ambitious men like Morgan, Hauser, 
White, and the Clark brothers, have found that 
N. Y. I. training is the stepping stone to a profit- 
able career in photography. America’s oldest and 
largest photographic school “covers the field,” 
Commercial, Portraiture, Natural Color, News, 
Bridal, Fashion, Editorial, Industrial, Landscape, 
Architectural, Retouching, and other important 
fields of photography. Progress at N. Y. I. is 
based upon our unique learn-by-doing method. 
Experience has proved that we know how to 
assure every N. Y. [. graduate of a head start 
on the road to SUCCESSFUL photography. 


IN THE HEART OF NEW YORK 


The New York Institute of Photography Resident 
School, in the heart of New York, has fourteen 
studios and eighteen laboratories completely 
equipped for the important phases of photogra- 
phy. A full-time staff of experts makes learning 
easy. The superb N. Y. I. Color Department 
teaches you how to make natural COLOR 
PRINTS—not merely transparencies. Visit the 
school! See the comfortable surroundings! The 
spacious work areas! The amazingly efficient ap- 


OF PHOTOGRAPHY 
10 West 33 Street, New York 1 


LEADERSHIP SINCE 1910 





N. Y.1. training — 
SIE/7FING S7IONE to success 


paratus! Experience the pleasant “college” at- 
mosphere! You'll know without a doubt that 
N. Y. [. is the RIGHT SCHOOL OF PHOTOG- 


RAPHY FOR YOU. 
N. Y. |. HOME STUDY LEADS TO SUCCESS 


Don’t let the fact that you cannot attend our 
Resident School keep you out of photography! 
You can become a “crackerjack” photographer 
by studying at home in your spare time without 
taking a day off from your present job! The 
N. Y. I. Home Study Course is a short cut to 
success. The finest home study course is clearly 
printed, beautifully illustrated, and substantially 
bound. Here is up-to-the-minute photographic 
knowledge—written by recognized authorities and 
so clearly presented that you'll learn quickly and 
easily. Better still—you'll get INDIVIDUAL- 
IZED supervision from our instructors—helpful 
criticism and ideas for the improvement of your 
work. 

Resident training is available under the G.I. 
Bill, to those serious workers who are inter- 
ested in photography as a career. 


Send the Coupon Right Now for FREE Information. 


NEW YORK INSTITUTE 


| New York Institute of Photography 
Dept."99", 10 West 33 Street 
New York 1, New York 
| Please send me complete information regarding 
CD Resident Training [.] Home Study Course 





| I ic ascscstpacdnspncebncsceesivesasnsnwetaes Re ee 
(Please Print} 

| Address. IEE a 

| City sci Zone State 








June, 1949 19 








SENSATIONAL BARGAINS 


in WAR SURPLUS OPTICS 


ASSEMBLE YOUR OWN BINOCULARS! 


COMPLETE 
OPTICS! 
COMPLETE 
METAL PARTS! 





Save More 
Than 12 


Regular Cost 


GOVT'S 7 x 50 BINOCULARS! 


Here's an unusual opportunity to secure a fine 
set of Binoculars at a substantial saving of 
money. Offered here are complete sets of Op- 
tics and Metal Parts for the 7x50 Binoculars. 
These components are new and all ready for 
assembly. We supply full instructions. 





METAL PARTS—Set includes all Metal Parts—Com 


finished—t assembly of 7x50 Binoculars No 
achining required \ turdy —— ar Carrying Case 
i nal with each set of Me l’art 
Stock 2#842-P $39.40 hewn plus $4.80 for Case 
Total : emekeeugh eee 
OPTICS—Set includes all Lenses and Prisms you need 
for assembling 7x Bin ila These Opti ar n ex 


ent na n rfe r near pert 
4 


and have new 
n coating 


iow ! 
Stock = 5102- P—7x Or $25.00 Postpaid 


(TI t ' 1A un-made parts not 

Japanese, French or German.) 

if t ' I 0 d the Binoe il 

M I y i ct red 

‘ Ex Pax I ia n ax t 

nee r cann t | 
ARMY'S 6x30 BINOCULARS! - 
No Carryil Ca with any Set hown below 


COMPLETE OPTICS ) & METAL ne MI3AI. 


6x30 Bir oculars (wa ything you neec 
ad 4 W iw ‘ g 
i i I l gy $ l o 4 new 
lor llav new 4 
f i Metal I new and al 
N } ng re ed ( l 
t led 


Stock 2#830-P 


$40.00 Postpaid 
plus $8.00 tax—Total—$48.00 


METAL PARTS ONL Y—Model M-I3AI. 
Opt Sa M i I’ 

zt I’ 

Stock 3832-P—6x30 Metal Part 


x30 Binoculars. 


a de dans! for St « 


$25.00 Postpaid 
OPTICS Ayal 6x30 BINOCULARS—(No Metal Parts). 
Perfect i 


ane reflection ates 


Stock > 51 :0.P 


$15.00 Postpaid 


Optics and Metal Parts Are Available for Monoculars (' 
a Binocular). For Complete Details, Write for Bulletin Pp. 


If you t both the Binocular Optics and the Binocular 
Metal Part ir pur t be ‘ ibject t a6 Fed 
eral Ex e Tax. B ure to add amount covering tax to 
y r ttance ler cann be i 

W t ul i 

Ila ( I) ( Conca andl Met 

I l | i W t Ca x | 


POLARIZING VARIABLE DENSITY 
ATTACHMENTS FOR BINOCULARS 


An amazingly eff eur for cont! ng amount of light 
reachir ir Cut lown 1 n sky and 

Water observation Ka apped on and of ’ 
t f A in ad x Bir ilar G cost 
$ each, 

Stock #20,000-P $2.00 Postpaid 


x 


\ 1 rizing Attach t laptat ‘ 
Stock = 20,010-P x30 Eye-cuy 7Se pr. Postpaid 


pave CORO a 


; aes oO a 
naw 10 
eee 


8 Power ELBOW Telescope 


Gov't Cost 
$200! 


Our Price 
$17.50 


Big 2” diameter objective. All lenses Achromatic. Amici 
prism erects the image. 4 built-in filters—clear, amber, 
neutral and red. Slightly used condition but all guar- 
anteed for perfect working order, Weight 5 lbs. Can be 
carried but a trifle bulky. 

Stock BOAS-P ....cccccccccccccccccccesGlse50 Postpaid 


20X om SPOTTING SCOPE SET—Consists of all 

ense prisms (slightly chipped) you need to make a 

zood st el ee 20X Spotting Scope Low reflection 
ated. 57 mm. dia. Achromatic objective. Some metal 

parts included. We furnish Directions. 

Stock #5145-P .$22.00 Postpaid 


LOW POWER RIFLESCOPES and ACHROMATIC 
LENSES to make your own higher power Riflescope (2% 





to 7% power or over). Write for Bulletin ‘‘P’’. 
yes eoeere EYE- PIECE-—Consists ot 2 Achromatic 
F.L. 28 mm. in a metal mount 


ae Paden P $4.50 Postpaid 


NOW YOU CAN———4 
AFFORD TO MAKE 
YOUR OWN ENLARGER 


MOUNTED 
ANASTIGMAT 
LENSES 





I f Project Enlargers, Copying Cameras 
( ple with Sl r and Diaphrag: Value 
a 20 TI e wer for a specific cam 
t but had longer ¢ t er focal length than 





1 be hagpe ind then the camera was discon 

nued lent buy Wk WILL INCLUDE 
FREI ILLUSTRATED BOOKLET on HOW TO 
MAKE YOUR OWN ENLARGER 


Stock +8004-P—S)peed f/7.7, foca ir h app! x 
127 mis tures, me 


4” x 14” : ; $7 50 Postpaid 
Stock #8006-P—Speed of f/7.7, focal lengt 


x lv) omit Ss i 
to 2%” x 3%” $8. 50 Postpaid 
Stock + 8007-P-—Speed f fit 1 length 
approx, | mins $9. 50 Postpaid 











CONDENSING LENSES—Seconds, but suitable for En 


irgers and Spotlights. 
Stock + 1061-P—i19” dia., 9” F.L $2.50 ea. Postpd. 
Stock = 1080-P—5 os. 3 Toke $1.00 ea. Postpd. 
Stock + 1084-P—2'.” dia., 4” F.I $1.00 ea. Postpd. 
Stock + 1077-P—2%” dia., F.L $1.00 ea. Postpd. 
Stock 2 1019-P—4’ dia., 1 F.L $2.00 ea. Postpd. 
Stock = 1062-P—4” lia., 9” F.I $2.00 ea. Postpd. 
Stock = 1086-P—11!14, dia., FoI $ .25 ea. Postpd. 
Stock = 1103-P 2940" dia FLL. .§ .50 ea. Postpd. 
We have a Limited Quantity of Condensing Lensé@s— sec 
1 ul ‘ with various focal 
net Send f Free Bulletin P, 


6 POWER PERISCOPE and ADJUSTABLE TRIPOD. 
ae" ng if ng eve-piece Adjustable cover for ob 
ject end Govt. cost $150 Tripod and mount worth 

han purchase price 
Stock #717-P $20.00 F.0.B. Audubon 


ASTROGRAPH FILM Cor ts of 7 spools of fil: 
WW ange f1 1 45 outh latitude to 68% north 
le 


Stock +77-P $16.50 Postpaid 


NEW 50-PAGE IDEA BOOK “FUN WITH 
CHIPPED EDGE LENSES” 


Contains wide variety of projects and fully covers the 


i iting us of all Lenses in sets listed above 
only $1.00 Postpaid. 


HEAT ABSORBING PLATE GLASS 


Stock 41009-P 4” x 35c¢ Postpaid 
Stock 4010-P—2" x 2 10c Postpaid 





IF YOU'RE INTERESTED IN OPTICAL BARGAINS 


ar We Hove Literally Millions of War Surplus 
\. abr «Write for FREE CATALOG p Lenses and Prisms for Sale at Bargain 





Prices. Numerous Types of Instruments Too! 


TERRIFIC BARGAIN—BUBBLE SEXTANT 


These Army Air Forces 
Bubble Sextants cost 
the Govt. about $125 
each. A real bargain at 
our price of $12.50! In- 
cluded with Bubble 
Sextant shipment is 
Wooden Carrying Case, 
5 spare waxed paper 
discs, flashlight with 
rheostat for night use 
(uses ordinary flash- 
light cells — not fur- 
nished) aux. 2-power 
Galilean Telescope Al- 
len wrench. 1 spare marking point. Wartime used. 
BUT COMPLETELY REPAIRED, COLLIMATED AND 
PUT IN GOOD WORKING ORDER. Light bulb has been 
tested—Bubble is in working condition. Because of war- 
time use, we make this guarantee: if not satisfied that 
Sextant is exactly as represented, return within 10 days 
and money will be refunded. Full directions for use ac- 
company each shipment. 


MG BEM ein vcesctiwecs jiscearaas $12.50 Postpaid 


Same SEXTANT as above but BRAND NEW and with 
Automatic Electrie Averaging Device and Illuminated 
Averaging Disc for nightime use. Govt. cost $217. Though 
brand new we have rechecked Bubble and Collimation and 
GUARANTEE perfect working order. 


EM obo cheep iardeies eeneuee $22.50 Postpaid 
BUBBLE SEXTANT—TYPE A-8A. Excellent condition 


but may be slightly used. Each has been carefully 
checked and collimated Averaging device for night 
time use. Carrying Case and instruction booklet in 
cl ide d (,0V t ost aly it & 25 ou 


Stock #946-P sae 





. .$32.50 Postpaid 


— LENS KITS 


Some zov’t suri 7 ( ymmercial surplus, some 
chipped rejects, son saint “few coated . . im any 
event an excellent ba aib Containing Plano ¢ onvex, 


Double Convex, Concave, Miniscus Lenses. Dia. range 
5mm to 40mm Assorted focal lengths 


Stock #5-P—45 lenses ; Pao $ 5.00 Postpaid 
Stock #10-P—S8i) lenses........ : ..$10.00 Postpaid 
10 LENS -_* THE .ens ae oe pewers' Fun 


in for i lainly writ 





ten, ‘i elie beskiet i. ie w you can build lots 
f optical items 4 pecific project for every lens in the 
kit Use these lenses in photography for copying, ULTRA 
CLOSE-UP SHOTS, Microphotography, for ‘‘Dummy 
Camera,’’ Kodachrome Viewer, Detachable Reflex View 
Finder for 35 mm. cameras, Stereoscopic Viewer round 
glass and enlarg ing focusing aids And for dozens of 
other uses in experimental optics, building TELESCOPES, 


w ower Microscopes, etc 
Stock #2-P $1.00 Postpaid 


LENS SL SANS TISSUE -Ist quality, sheet size 11”x 


744”. Made to pecs. Free of abrasives. High wet 
strength. 
Stock #721-P—500 sheets............00. $1.00 Postpaid 
ac PROJECTOR ghey Consist of all unmounted 
ses you need following size projectors: 
Stock = 4038-P—2%4 2% hesinesie $3.35 Postpaid 
Stock #4039-P—2'2"x ‘all stupetocats $3.35 Postpaid 
Stock = 4029-P 5 mm .$2.85 Postpaid 
35 MM. Teen RONE whe sgt dg LENS SET 
nsists nount rojecting lens, heat absorbing 
las 2 cr nd nsing ae ses, 
Stock #4035-P F $4.85 Postpaid 


MOUNTED PROJECTING LENS SYSTEM 


F.L. 91.44 mm, (just right for 35mm. 
Projectors Speed of F1.9 Outside 
dia, of mount at one end 60 mm 
Length of mount 64 mm. 


Stock +4033. P.....$3.00 Postpaid 





THREADED OUTSIDE MOUNT 
FOR FOCUSING ABOVE SYSTEM 
(Not Illus.) Stock +715-P. 
$1.00 Postpaid 





CONDENSING LENS SET Consists of 2 


Condensing 
Lenses with diameter of 2”. 


Used for making 35mm pro- 
jectors or many other purposes. 


Stock 374034-P ............ Csceccecsscecsdee CONS 


CHECK our BIG VARIETY OF PRISMS—Over 50 dif- 


ferent right angle Prisms, Rhomboidal, Binocular Porro, 
Leman, VPorro-Abbe, Brashear-Hastings, Venta, Dove, 
Pentagon, Ocular, and An Root Prisms Also Bea 

Splitters, Wedges and many others Request Bulletin P 


New Bulletin on Microscope Sets, Filters, Reticles, Flat 
Glass... Write for Catalog P. 


ORDER BY SET OR STOCK NO. 


== EDMUND SALVAGE COMPANY: P.O. AUDUBON, NEW JERSEY 
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MINIFILM 


TAKES THE HORSE OUT OF TRADING 


@ MINIFILM OUT-TRADES THE REST 
— © MINIFILM TRADE-INS ARE BEST! 


ONLY MINIFILM offers you these distinct price quotations! Highest Trade-in 
allowances! Lowest selling prices! Examine our current Brand New Offerings and 
superb Like New Equipment, which is available to you for outright purchase or on 


@ Trade-in basis, and for your complete guidance, our convenient Trade-in Al- 
lowance listings. 















I—Locate the trade-in allowance price of your present equipment, in column three. 

2—Select that Brand New or Used Camera, or equipment, you desire in column 
one or two. 

3—Deduct the trade-in allowance price from the Brand New or Used Price. 

4—Then rush us your equipment plus your remittance, or C.O.D. instructions for 
the balance due. MINIFILM wili immediately forward the equipment you de- 
sire!—Of course your selection is insured, because our 10-day FREE trial period, 
full refund terms, one year full guarantee, is always in effect at MINIFILM! 




































LEICA, CONTAX CAMERAS pbc iinet 8MM AND 16MM CAMERAS 
o . 
NEW Down USED Allowance NEW 
10% Trade-in Retina J A F3.5 ctd Xenar gous USED wee 
Down USED Allowance ARE <5, 5:0: eee .-$ 72.66 $ 58.00 $ 38.00 8mm Keystone K8, F1.9 ctd 
Leica A, F3.5 Elmar, cc....$....-. $ 44.00 $ 25.00 Retina iW “A, tfdr, F2 etd bk: lens ..$ 64.50 $ 52.00 $ 40.00 
Leica Standard, F3.5' Elmar. 74.00 55.00 tar or Xenon Lens...... 197.63 144.00 90.00 8mm Revere 99, turret, F2.8 
Leica D, cpld, F3.5 Elmar, ce 105.00 85.00 Kina Exacta, F3.5 Tessar, cc 144.50 115.00 80.00 ctd 110.00 72.50 58.00 
Leica til, F P ~~ 134.00 100.00 Kina Exacta, 8 Tessar, cc 230.00 169.00 125.00 einen 8 & H Companion, F2.5 
Leica tl, F: 159.00 120.00 Kina Exacta, F2 T ctd Biotar 289.00 259.00 150.00 athena ig ine bate tis a eranlcgiag ig 89.83 
Leica Hf A, 149.00 115.00 Kodak 35, W. rfdr. F3.5 ctd 86.58 62.00 50.00 Guus B&H “Sportster, F2.8 
Leica Ill A, 179.00 145.00 Kodak Bantam Special, F2 AR ae aie 99.75 
Leica III A, epld bite tees 129.00 90.00 mm Cine Kodak 8-25, F2.7 64.17 44.00 36.00 
b, Cle 198.00 155.00 Kodak ‘°35'' F4.5 ctd sychro $7.72 39.00 25.00 8mm Revere 70, Ma F2.8 127.50 95.00 75.00 
it B, Summitar, c 229.00 175.00 Kodak Bantam F4.5 ctd syn- Smm Revere 88, F2.5 ctd 77.50 57.50 45.00 
11 C, F3.5 Elmar etd. 280.00 177.00 145.00 chro. ..... 39.00 25.00 mm Revere 60, turret, F2.8 
uc, [5 T etd Son 8. Foton F mag. 152.50 115.00 95.00 
\ Sieg eeepc: 255.00 200.00 Zeiss Ikonta 35, cc... . 63.00 40.00) gmm Boiex L8, F1.9 ctd lens 119.00 
i 11 C, F2 Summitar,ctd 385.00 269.00 210.00 35mm Praktiflex, F2.9, cc. . 69.00 $0.00 gmm Bolex L8, Yvar F2.8.. 139.48 89.00 65.00 
Leica 111 C, F1.5 Xenon, cc. 285.00 210.00 Clarus, cpld, F2.8 cid . 74.00 55.00 8mm Cine Kodak Mag., F1.9 163.33 125.00 90.00 
Leica 11 C,/F3.5 ctd Elmar.. 210.00 | teeny S.5 lens -. 138.00 90:00 gmm De Jur 100, F2.5 ctd. 127.50 
Leica I! C, F2 ctd Summitar. 297.50 ° . 8mm De Jur 100, F1.9 149.50 
Leica 11 C, body only...... 140.00 Kardon 35, F2 Ektar ctd cpld 229.50 224.00 155.00 26mm Keystone A7, F 4.5 55.00 35.00 
mm Revere Mag., F: : 
’ ’ 16 > 7 95.00 
Unc'ted Coated Unc'ted ROLL FILM CAMERAS 16mm go Sant ll Maa. F 
Contax .8 Tessar, cc...$ 92.00 $130.00 $ 65.00 : 110.00 
Contax Sonnar, cc.... 125.00 155.00 80.00 Univ. Roamer ctd lens.... $ 29.75 $ 22.00 $ 16.50 seca Kodak _Mag. , F1.9 Ek- 
Contax Sonnar, cc.... 195.00 238.00 160.00 Univ. Roamer tl, F4 ctd.. 48.00 35.00 29.00 a GM GO oc as 203.44 125.00 90.00 
Contax .5 Sonnar, cc... 259.00 289.00 200.00 120 Monte Carlo, F4 - 48.00 36.00 27.00 16mm 8 & He Autoload Mag., 
Contax *3 Sonnar, cc... 239.00 269. 90 373.00 120 Monte Carlo, Min 63.75 47.00 36.00 lie alicia cathe a5 214.08 
ontax F1.5 Sonnar, ce. 275.0 le 120 Monte arlo, F3. Spe- 16 8 'H 70 DA, t ot 
a" Cial ... 2... ese eee eaes Bet 4 a apes Flo - ” ure’ 307.17 255.00 185.00 
20 Ikonta 8, F3.5 Tessar, cc Ss. 2. . semm Bol H 16. turret, 
LEICA CONTAX LENSES & ACCESSORIES 120 Ikonta C, F4.5 Novar, 72.00 55.00 35.00 FC. ne! ox lens... .. 337.00 235.00 175.00 
Leica Manual, 1949....... $ 480 $... B ccoss 
Leitz Polaroid Filter....... 31.92 22.00 15.00 8MM AND 16MM PROJECTORS 
eitz Sliding copying attach. 44.2 3.50 . > 
Leitz Vidom Finder........ 64.00 27-33 27.00 gg & H Regent Proj, osen: 30 s s 
Leitz Image Erecting finder. 77. 5.0 . - ae” , ee 
Leitz Nooky attach-...-..: 70.20 $5.00 anon 35mm Ansco Color Reloads &mm ee ll Re s00 W.! 74.80 $6.00 42.00 
Leitz Leica Motor......... 64.00 40. é , to 
Smm Revere Deluxe 85, 500 
Leitz Vill, Synchronizer.... 63.00 49.00 25.00 ; ° ’ ” 
Univ. Revolving Finder 95.00 60.00 vie) Exp. eee SE Aa 750 W Prot. 138.00 128.00 100.00 
Gen. ‘Leica Eveready case. 12.30 8.00 5.00 8mm Keystone Ki08, 750 W 138.50 110.00 90.00 
e o ca 0 y 
Contax ; . 38.50 28.75 20.00 KT.) Exp. oo wae 3 for 4.90 > by De sur’ 1009! 750 W ce 530.30 —— “<a 
28mm F6.3 Hektor lens Leica 105.00 75.00 ee Eee Te ee Se, eae ; 85.00 
35mm F3.5 Elmar W.A, ctd. 123.20 84.00 60.00 one hc ae 
35mm F3.5 Elmar W.A.... 74.00 50.00 16mm Keystone A82. 7 50W ; 
50mm F3.5 Elmar Lens.... 28-99 39-00 25.00 + igapsapeepes oe 99.50 74.50 55.00 
SOmm F2 Summar Lens.... 28.0 5.00 50.00 120 Super Ikonta A, Tessar 16m 1m Sevatene K 265. : % 
gOmm_ F2 Summitar ctd.... 189.00 144:00 100.00 BIG OC cc oss 195.00 125.00 85.00 —. 119.50 95.00 75.00 
a> F1.5 ctd Sonnar for 139.00 85.00 120 Super Ikonta A Special, Saini Ampro Imperial 7 50W 198.00 137.50 105.00 
73mm F1.9 Hektor Tele lens 138.00 100.00 BS.0) 2 Ged eemenes Gwe. Severe zomm 6 & W Diplomat 750W 273.30 
20mm F4 Elmar Tele ctd 105.00 85.00 Super tkonta B, F2.8 Tessar. 264.00 174.00 135.00 16mm _ Revere Sound vlan 170.00 
90mm F4 Elmar Tele lens 79.00 60.00 ‘"per tkonta SX, F2.8 Tes 215.00 180.00 SOW g, 287-50 225.00 . 
135mm Hektor F4.5 Tele 95.00 65.00 Sar, CO oss ar-2ess++ 330.00 : - 16mm Natco Sound Proj. 750 
Saecc terce wa & inte c 109.00 80.00 Medalist 1, F3.5 Ektar, etd.” 125.00 90.00 w .. 289.00 225.00 180.00 
28mm Ze 1 1 Baste FR Co fon 89.00 60.00 Medalist 11, F: ;. 5 Ektar, ctd. 297.50 185.00 160.00 16mm Victor Lite-weight, 
35mm Zeiss Biopon F2.8 W.A. 209.00 150.00 820 Kodak ‘Tourist, F4.5 ctd, 750 W ’ 375.00 275.00 225.00 
85mm Zeiss Triotar F4 Con: ; Flash Shutte 5 71.00 55.00 40.00 16mm Fodeco 750W Proj... . ~ 59.95 
tax .. : 98.00 65.00 120 Adox Folding, F4. NOTE: 25% discount on New B & H Model 179 
85m Zeiss S : a 2 Con- ‘ } Schneider Prontor II 49.50 Sound Projectors. Write for Details. 
m <eiss Sonnar —_ 205.00 150.00 120 Super tkonta C Special, J ? 
135mm Ze iss S minar ¥ i i ‘on- p , F3.5 Tessar : 243.00 168.00 100.00 CAMERA 
tax a data tel rata 145.00 100.00 ne neers Rye a ERAS 
o 2 Contax... ¥ 4 214x314 , 5 0 
Somm Sonnar Be BIER s+ - a:56 aeue MINI REFLEX 11 cd, Rapax, RF |”... . - $161.25 $116.00 $ 80.00 
onng 4 71.5 214x31 usch, 4.5 tar 
setontax wT 7 C4: FI s6s.00 135.00 85.00 Argofiex, F4.5 ctd, cc......$ 69.63 $ 42.00 $ 32.00 OSs Van Hocus” ° 217.10 120.00 
‘ Argofiex EF, F4. 8.48 214x314 Crown Graphic, 
Argofiex, EM, F .cce.. 72.90 40.00 F4.5 etd. rfdr 226.65 165.00 130.00 
MINICAMS AT MINIFILM Cirofiex, F3.5 ctd ye ~ ce 83.25 56.00 47.00 214x314 Pacemaker Graphic, 
Cirofiex, F3.5 ctd Rapax, cc. 107.15 78.00 65.00 F4.5 ctd Ektar, RE 262.76 215.00 150.00 
Univex Mercury 1, F3.5, cc.$ ..... $ 17.00 $ 10.00 Cirofiex, F3.5 etd Alphax, 214x314 Ann. Sp. SFORANC, 
Mercury 11, F2.7 etd. lens 72.50 34.00 25.00 synchro, ce 91.97 50.00 F4.5 RF_Flash access 262.76 185.00 145.00 
Agfa Karat 11 rfdr., F2.8 Ciroflex, F3.5 ctd Rapax Syn- 6x9 cm, Filmpack ‘Camera, 
,, MTEC U TT ee eee, 51.00 30.00 chro, ce ; oss £23.89 76.00 F4.5 Compur RPA 54.00 30.00 
Argus A2, Rs Serer ea 37.58 21.50 15.00 tkoflex 1, F3.5 111.00 69.00 55.00 9x12 ecm. Filmpack Camera, 
Argus 21, F3.5 ctd. cc..... 58.08 43.00 32.00 ikoflex 1, F3. ce 132.00 98.00 75.00 F4.5 Compur FP 59.50 35.00 
Argus C3, F: : 5 ctd, Flash, cc 78.08 48.00 40.00 Rolleicord I, .5 Triotar, ce 66.00 50.00 4s Crown Graphic, ‘4.7 Ek 
Perfex 101, cpld. F4.5 ctd.. 27.00 15.00 Rolleicord #1, F3.5 Triotar SRR 213.94 115.00 
Perfex 101, rfdr, F3.5 ctd.. 49.00 36.00 29.00 a oo = =e 140.00 98.00 75.00 4x5 B & J Press “Rr Fi Re 
Perfex 102, F3.5 a r, ridr. 49.0 38.00 25.00 uto Rolleifiex, F3.5 Xenon, F4.7 Ektar ctd . FJash- 
Pe th Deluxe, ; c ’ ‘ etd. ce . Sr ‘ 220.00 185.00 150.00 gun case filters > 214.00 175.00 135.00 
F2.8 ct 85.00 59.00 40.00 Auto Rolleifiex t1, F3.5 ctd 45 Pacemaker Graphic, F4.7 
Perfex 55, 44.50 30.00 Tessar lens, Sy 259.00 230.00 175.00 Ektar RF 296.90 170.00 
Bolsey 35, 55.90 41.50 34.00 Auto Rolleiflex, 3.5 Tessar 195.00 160.00 4x5 Busch Pressman Nu Vue 
Bolsey B2 Kodak Reflex, F3.5 ctd, cc 95.00 79.00 60.00 Focus, F4.7 ct Ektar.. 239.84 
synchro" 65.90 Kodak Reflex Ht! . 154.91 Kalart Camera, 3144x414 F4.5 
Retina t, F3.5 lens....... 39.00 30.00 Korelle Reflex 1, F2.9. 0.5... 64.00 40.00 BR oie a ane ae erate 379.50 







If your camera isn't listed, write for free appraisal. If your selec- FOR YOUR CONVENIENCE 
tion isn't listed—write for quotation! Write for our FREE, New Se Se SS SS SS SS ees 
Bargain Bulletin—Full of additional selections and current trade-in MINIFILM CAMERA CORP 





allowance values! ‘ 1190 Ave. of the Americas, New York 19 N. Y. 
| Please rush me the following equipment.......... 
MAIL ORDERS PROMPTLY FILLED! PAID 4 Oe ee ee Price eee eeeeee 
Deduct trade-in allowance of my equipment....... 
.O.D. F.O.B. NEW YORK 
OR c ° D ° . : ; Sc resreresseeeseesseececesnececns oy See 
Note: On C.O.D. kindly include 10% SR eT ee eee — 
Deposit on Order. Balance C.O.D § Balance due..Rush your FREE BARGAY eee TIN 
i NAME ccecccccccecesceesenesepesscecesvcscoees 
PHONE: LO 2-1416 i : 
Address ..-+eeees eoee Cocccece ee 
1190 AVENUE OF THE AMERICAS, NEW YORK CITY @ MAKE MINAS A \YOUR GAMERA’ HEADQUARTERS! 
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OPricas tee wenr— 
Gor $16 . Use as cam- 
a view fine ler, "eta Image ap- 

pe ars on bull’s-eye reticle. No 
parallax for any dis tance. Same 
principle c« "> ally used by 
shotgun sight mfg. Dia 

37mm. We ight 1% ozs. $1. 50 

LENS CLEANING TISSUE~-Here is a Wonder 


ful Gov’t Surplus Buy of Verfect Paper which 
was made to the highest Gov't Standards and 
apes fications 500 sheet 

ccifcations, $1.00 


ACHROMATIC TELESCOPE OBJECTIVES - 
erfect M agnesium Fluoride Coated and c 
mented Gov't Sur piu s lenses made of anes t 
Crown and Flint opt ical glass They are fully 
corrected and have tremendous resolving power. 


Gh arante ed well suited for Astronomical Tele 
pes, Spotting Scopes ete Gov't cost 
poe a $100.00 
Diamete Focal Length Each 
mine initia alate $12.50 
83m/m (3% 876m/m (34% $28.00 
7im/m (3") 38lm/m (15”)..... $19.00 
8lm/m (3 4") 622m/m (24%") . $22. 50 


40 POWER PEnnNcore 





a | 





0) ean 


40X—FINE for Astronomy 
3OX—SUPERB for Long Distances 
20X—EXCELLENT Spotting Sco 
10X—WONDERFUL for Close. Study 








Precision American Made Variable Power Tele 
not War surplus FOUR TELESCOVES 
mn One: LOX, 20 ox, ane 410X. Magnesium 
fl de Hard Coated Lens Achromatic Ob 
e lens 2'% (53n dia Length closed 
2 open 27% Genuine Leather cov 
oring. “"Welaha a on $42.50 
3X ELBOW TELESCOPE 
Govt, ¢ t gov 
Brand new Has 1 
Ac matic Objective, 
Al I m Erecting 
~ m 1% Achro 
4 EK y and Field 
Len Smal ompact 
lig xt 
~ - W i $6.50 
FILTER Sey- Three mounted filters: Red, Neu 
pea and At Clips ove lov m 50c 
35M M KODACHROME Projector san Set, in 
les 2 COATED Act matic Projection Lenses 
2 Condensing Lense Hieat At rbi ng 
Gila and Instructions $3.35 
7 POWER SPOTTING SCOPE LENS SET. This 
of Lenses will mak 4 Sp ing Scope com 
parable in optical th opes priced at 
$7 to $1 REMEM EE R the lenses are 
! hea he nstrument Consists Big 
" ( Dia. Coated Objective Lens, 2 
I ms, Ey ce Len Instructions All 
cs i and Perfect or 
wear Perfect ...... _. set $16.75 
RECTANGULAR MAGNIFYING LENS—Mfr's 
Ces CG el i Made for read 
ng -~Wwspaper columns ma adapt able to many 
purposes Unmounted 
iz x 4 $1.00 
eee 
SPECIALS!!! 
Hobbyist Set-—-Fun for Young and Old, 
l assorted lens and P ject Book 
t ea. $1.00 
Magnifying Lens, 2” Dia., Coated ea. 1.00 
Magnifying Lens, Dia., Coated ea. 2.00 
7x50 Binocular Objective, Coated ea. 3.75 
7x50 Binocular Prism, Coated ea. 2.00 
6x30 Binocular Objective, Coated ea. 1.75 
6x30 Binocular Prism, Coated ea. 1.50 
Kellner Eyepiece Lens Set, 
FLL 2.50 
Tank Prien. Silvered A ng ght 
mad Beautiful desk paper weight 
ea. 1.00 


8 Power Elbow Telescope 
been privileged to offer, Mig. ty -S> 
a Tre 


BAUSCH «& LOMB 
mendous Wide Ang 
parent ! i { ew 
ynitain ) enses 
diameter. Ar Erect 
na System, Brass 

t tion, Welght 2S 
Small mpact 1+, 
4%" x 4% Graduated 
crossline reticle with 
ARMY USED 





BRAND NEW (Government Vacked) 


“MILLIONS” of Lenses, etc. 
Send stamp for “Bargain” List. 
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| will be available at a later date. 








TOOLS & TECHNIQUES 





By NORMAN C. LIPTON 


A round-up of recent developments and significant trends 


Dufaycolor film is back again. Distribu- 
tion rights for the improved post-war ver- 
sion of this additive color material have 
been granted to the General Photo Sup- 
ply Company, 136 Charles Street, Boston 
14, Mass., who also conduct a processing 
service for exposed Dufaycolor film. The 
material comes in 35-mm rolls (either 12, 
20 or 36-exposure units); in popular roll- 
film sizes (127 through 116 and 616), and 
in sheet-film packages (2% x 3% through 
8x10). Limited quantities of 16-mm Du- 
faycolor in 100-foot rolls may also be ob- 
tained while 100-foot bulk loads of 35-mm 
As an 
example of the price scale, literature is- 
sued by the distributor quotes 120 or 620 
Dufaycolor roll film at $1.35 per roll, plus 
tax. Photographers who prefer to do 
their own processing can obtain formulas 
and full instructions upon request from 
the distributor. 


Plenacolor is the name of Ansco’s new 
daylight color roll film recently released 
on a limited basis in greater New York 

(City) and in the Binghamton, N. Y., tri- 
ple cities area—home of Ansco. With an 
ASA speed rating of 25, Plenacolor can be 
used in the simplest of cameras. (For 
the present, it is available in 120 and 620 
| rolls only.) It is merely necessary to 
take the subject out in bright sunshine 
| with the sun coming from behind the 
camera (black-and-white snapshot style, 
circa 1920) and snap the shutter. With 
more advanced cameras, stop-action shots 
at 1/200 sec. at f/5.6 and 1/500 at f/3.5 
can be made when working under bright 
“flat” sunlight. 

Exposed Plenacolor roll film is proc- 
essed to produce “complementary color” 
negatives with the colors and the light 
and dark values inverted—similar to Ko- 
dacolor negatives. These negatives are 
then enlarged on a special double-weight 
paper to produce full-color prints which 
have a uniform width of 31% inches and a 
length proportional to that of the original 
negative. All Plenacolor processing is 
being done with the specialized film proc- 
essing and printing equipment designed, 
built, and installed by Pavelle Color In- 
as at the new Ansco Color labo- 
ratories in New York City. Exposed 
Plenacolor film and complementary color 
negatives to be printed are routed to the 
laboratory through any Ansco dealer and 
will not be processed if submitted to the 
laboratory directly. Six-exposure rolls 
of the new color film, 120 or 620 size, 
cost $1.91, including negative processing, 
while prints from Plenacolor negatives 
cost 36 cents each. 


Another color film to be announced this 
month is Dynacolor, which will make its 
debut in 8-mm movie rolls only. Sixteen- 
millimeter rolls will be available next, and 
magazines and a tungsten-type emulsion 





are to be introduced at a later date. The 
manufacturer is Dynacolor Corporation 
of Rochester, N. Y., which is headed by 
William J. Brown, formerly president of 
the Kryptar Corporation. 

The film is said to have a speed rating 
of Weston 8 (ASA 10), which is parallel 
to other color films. Samples had not 
been made available at the time of writ- 
ing. All processing is to be done by the 
manufacturer, in a plant making use of 
many electronic devices which Brown has 
developed. Heretofore only two color 
movie films have been available to ama- 
teurs in this country—Kodachrome in 8 
and 16-mm and Ansco Color in 16-mm 
only. 


Thirty-two mm! Did you ever hear of 32- 
mm cine film? Paramount Pictures is 
busily producing 16-mm release prints 
from original 35-mm studio productions 
using optical printing equipment and spe- 
cial 32-mm film which is eventually split 
into paired reels of 16-mm release. Ad- 
vantages include time savings and the use 
of existing 35-mm processing, rewinding 
and splicing, and other handling equip- 
ment until the splitting of the finished 
product takes place. Both quality and 
quantity of 16-mm output are improved 
by the recently developed technique, 
which is fully described in a paper by La 
Grande, Daily, and Denny, published in 
the February 1949 issue of The Journal 
of the Society of Motion Picture Engi- 
neers, page 211 et seq. This work has 
progressed so successfully that the Amer- 
ican Standards Association is now con- 
sidering three standards on procedures 
for cutting and perforating 32-mm film, 
which are reproduced in detail in the 
same issue of the SMPE Journal. 


Sheet and Roll-Film Camera. An interest- 
ing new camera—the Vidax is now find- 
ing its way to dealers’ shelves around 
the country. Its designers and manufac- 
turers are the Vidmar Camera Company, 
New York 1, N. Y. The Vidax is an un- 
usually versatile and flexible camera. It 
makes pictures on either 120 or 620 roll 


Adjustable sliding 
Vidax, 


mask 8, 


curtain, built into 


snaps into any of 3 positions to 
12, or 16 pictures per film roll. 


Popular PHOTOGRAPHY 

















REFLECTED-LIGHT READINGS: Whether for 
over-all readings from camera position, close- 
up of specific subjects, or the brightness-range 
method ... the WESTON is adaptable to all 


problems, indicating the correct exposure for 
a perfect picture at every shot. 





EXPOSURE CALCULATOR: This exclusive dial 
not only instantly calculates the right exposure, 
but also indicates the acceptance limits of 
regular film and the narrow range for color. It 
enables the user to control the emphasis he 
desires on highlights or shadows. 
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INCIDENT-LIGHT READINGS: The Invercone 
makes the WESTON two meters in one. By its 
use, incident-light measurements can be taken, 
whenever desirable or convenient. Whichever 
method you use, you'll get correct exposures, 
every time, with the WESTON. 


RESTRICTED VIEWING ANGLE: The WESTON 
sees only what your camera lens sees. Thus ex- 
cess illumination from areas beyond the camera 
angle are not permitted to distort the accurate 
meter reading. This restricted angle is of ut- 
most importance, especially in color work. 


ith these and other exclusive 
Weston features, the Master II sup- 
plies the answer to every exposure 
problem ... any place and every 
time. Accurate, reflected-light meas- 
urements for the bulk of your shoot- 
ing ... and accurate incident-light 
measurements whenever desired. 
No matter which method you use, 
your pictures will be uniformly 
perfect when WESTON exposed. 
Ask your dealer to demonstrate 
the features that have made the 
WESTON the meter most photog- 
raphers use. WESTON Electrical 
Instrument Corporation, 617 Fre- 
linghuysen Avenue, Newark 5, 
New Jersey. 








PEERLESS Siu: 
& STORES 
138 EAST 44th ST - NEW YORK 17,N Y +» MU7-1000 


the block-long photographic department store 














Exclusive! 


Only Peerless has this g 
PRECISION IMPORTED 


35mm CAMERA 


n of U. S. OCCUPA 


@ Internally Cour polly 0 ar 
@ Focal Plane Shutt eds | sec. 
Oth 


o 1/50 


nang nm 


Or 


ses 
ra 


« 


iteed for | 


Y« 


Ur 
Fu 






TION Fe FORCES "En ssses every featu 

of cameras in the $300.00 class. 

ACCEPTS LEICA ACCESSORIES 
Features Include: 


$94.89 


Sys BRANI NE W 
bove Camera with f2 Lens, $ 
ME Seve $45.00. 





$118.89 


ja Save $45.00 
Lead BRAND NEW e@ LATEST MODEL 
Taw Limited Quantity 


AUTOMATIC 
ROLLEIFLEX 


with "'T'' Coated £3.5 
_ — TESSAR LENS 
ang } Cvereagy Case 


‘ 00 . $959.00 





— 


eeee 
x 


Save 


MAGAZINE 8mm 
MOVIE OUTFIT 









» 


List 
o E PERFEX T Can ; 
1 Wollensak Lens...$ 69.50 & 
° Angle Lens 32.50} 
+ sak f ; 
T 51.00 
Value $153.00 





$114.89 < 
_— ” 
Save $149.17! 


BOLEX H16 
16mm Movie Outfit 


@ BOLEX H16 Camera with 3 | 





ens Turret 


$364.17 


$215.00 





| film—full-frame, half-frame, or square 
|format (2%x 2%). Moreover, it has a 
supplementary groundglass back of the 
“Graphic type” which takes 2% x 3% film 
holders and film-pack adapters. Although 
the camera is of the bellows type, its in- 
tegral coincident-image type rangefinder 
can be adjusted to accommodate all 
/lenses whose focal lengths fall between 
165 mm and 127 mm, by simply twisting 
an external knob. The camera is offered 
with a choice of three “normal” lenses 
| (101 to 105 mm) and an assortment of 
five wide-angle and long-focal-length 
lenses in various shutters. It has a num- 
ber of refinements and operating features, 
such as built-in synchronization and mul- 
tiple adjustable infinity stops, which one 
would expect to find in a “modern” cam- 
era. In appearance and balance, though 
not in over-all size, the Vidax camera re- 
minds one of the Kalart Automatic camera. 
However, it is not automatic in the man- 
ner of the Kalart, and its refinements 
tend more to adapt the camera to a wide 
variety of picture-making situations than 
to make its operation fool-proof. Price of 
the camera alone is $170, including Fed- 
| eral excise tax. With 101-mm Ektar lens 
|in Flash Supermatic shutter or 101-mm 
Raptar in Rapax Synchromatic shutter, 
the price is $244. Full details from the 
manufacturer. 





Photo-Chemical Packets. There was a 
time not too long ago when camera sup- 
ply stores used to do a brisk business in 
five-cent tubes of “M-Q Powder”— 
enough to make from 8 to 12 ounces of 
solution for a quick printing session. 
| Since then, amateur darkroom workers 
sold themselves on the stock solution idea 

making up quart or gallon quantities of 
solution at one time—to save the trouble 
of dissolving chemicals for every session 
| as well as to avoid occasional disappoint- 
| ment when the powder went bad as air 
| seeped through the waxed-cork stopper. 
thanks packet units are back again 


thanks largely to the efforts of the East- 
| man Kodak Company in gauging popular 
| demand and in developing a compact en- 
velope made of heat-sealed aluminum foil 
that can keep chemicals fresh indefinitely. 
Kodak chemical packets are now avail- 
able for staples like Kodak Universal 
M-Q Developer, Universal Stop Bath with 
(exhaustion) Indicator, and Universal 
Fixer, as well as for Microdol finegrain 
developer, Dektol print developer, and an 
assortment of Kodak toners and reducers, 
and chromium intensifier. Packet con- 
tents produce either 8 or 16 ounces of so- 
lution, and you'd be surprised too at how 
close the price comes to the five-cent fig- 
| ure that was so popular before the war. 


Fiash Battery Tester. A volt-meter type 
instrument for testing the condition and 
life-expectancy of flash batteries has re- 
cently been put into production by the 
Bright Star Battery Company of Clifton, 
N. J. It is being sold as the Bright Star 
Photoflash Battery Tester. 

The battery characteristics measured 
by this instrument (open-circuit voltage 
and voltage-under-load) are a far more 
reliable indication of battery deteriora- 
tion than is short-circuit amperage, the 


quality measured by the various am- 
meter-type battery testers in vogue until 
now. For example, a high-output type of 
flash battery will produce a short-circuit 
reading of about 12 amperes when new 
and anywhere between 4 and 7 amperes 
when it is close to exhaustion. A less 
active type of flash battery cell produces 
from 3! to 4 amperes when new and be- 
tween 2 and 3 amperes when about to go 
dead. With the new Bright Star tester, 
all flash battery cells show a voltage-un- 
der-load of from 0.5 to 1.2 when in usable 
condition and a reading under 0.5 volts 
when no longer serviceable. In addition, 
volt-meter measurements do not “short” 
the battery and therefore do not drasti- 
cally decrease its useful life in the man- 
ner of a short-circuit ammeter. 

The new instrument accommodates 
penlite cells, medium-size “C” or “11P” 
cells, and standard “D” or “10P” cells in 
its respective testing brackets. Its price 
is $24.75. A more compact, less expen- 
sive, and slightly less versatile battery 
tester of the same type is promised by the 
Bright Star people for a later time. 


10 Million-Frames-per-Second. Motion 
picture photography at the rate of 10 mil- 
lion frames per second for slow-motion 
analysis of violent, fleeting action is pos- 
sible with equipment described in the 
January 1949 issues of the PSA Journal 
(pages 23-27) and the Journal of the So- 
ciety of Motion Picture Engineers (pages 
30-40) by Brian O’Brien and Gordon 
Milne of the Institute of Optics, Univer- 
sity of Rochester (N. Y.). Basis of this 
unprecedented time-stretching mecha- 
nism is a rotating multiple lens unit that 
dissects the photographic image and re- 
cords it in the form of a long narrow strip 
on 16-mm film; the processed negative is 
printed through an optical system similar 
to the one which formed it so as to recon- 
struct the image in a readily identifiable 
rectangular motion picture frame. Neces- 
sary illumination is provided by synchro- 
nizing any of several electronic flashtube 
outfits with the special camera described, 
by conventional means. 


Odds and Ends. The human eye can dis- 
cern some 10,000,000-odd colors, but a 
new analyzing and computing device can 
distinguish and reconstruct more than 
100,000,000. Invented by H. R. Davidson 
of General Aniline and engineered by L 
W. Imm of Librascope, Inc., the computer 
is known as the Tristimulus Integrator. 


...A new 750-watt photographic flood- 
light announced by G-E produces 75,000 
foot-candles of light compared to 50-foot- 
candles in the better indoor lighting sys- 
tems. It operates on normal voltages in 
an ordinary socket and is primarily in- 
tended for motion-picture analysis at 
speeds up to 8,000-frames per second. 


. The new Harrison Light Corrector 
Dise and Filter Guide skillfully explains 
the balancing of different types of color 
film with the wide variety of natural and 
artificial light encountered by photogra- 
phers. Cartoons supplemented with pithy 
caption data put the story across. Avail- 
able at retail dealers, it costs 25 cents per 
copy.—_ 

Popular PHOTOGRAPHY 
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PEERLESS USED CAMERA BARGAINS 


All earry our famous “Better Than New” Guarantee for one fall year 


35mm CAMERAS 


Agfa Karat I1, f2.8 Xenar, 


Coupled Range Finder...... $ 59.50 
Argus A, f4.5 Anastigmat.... 9.95 
Argus A2, f4.5 coated lens; 

built-in exposure meter..... 19.89 


Argus C3, 3.5 lens, coupled 
Kange linder, synchronized 
MND. cudavmen-dsieank-nalawwaai 47.89 
Argus 21, 3.5 coated lens, 
**Marktinder,”’ built-in flash 34.89 
Bolsey, {3.2 coated Wollensak 
lens. Coupled Range Finder 39.89 
Buccaneer, f3.5, coupled Range 


TE x ccae ceceneeVeens ses 32.50 
Clarus, f2.8 coated, Coupled 

ee, ee 64.89 
Kardon, f2 coated Ektar, Cou- 

pled Range Finder......... 198.89 
Kodak ‘35”’, £3.5 Coupled 

Ramee PERG? ..ccccccccccs 59.89 
Medak “*36’", 14.5 lens........ 31.89 
Kodak Bantam, f4.5 lens..... 29.89 
Kodak Flash Bantam, f4.5 

Se .. 39.89 


Kodak Bantam Special, f2 Ek- 
tar, Eveready Case. 
Kodak Retina la, f3 
Ektar Siac ala igve aaa tela eer 49.89 
Kodak Retina tl, f2.8 Nenar 
Lens. Coupled Range Finder. 89.50 
Kodak Retina tla with Super 
Speed f2 fully color corrected 
lens in Compur Rapid Shut- 
ter, Coupled Range Finder. . 


5 Kodak 





Leica 
Leica 
Leica 
Leica , 
Leica G, Summar, ‘ J 
Leica 3B, f2 Summitar........ 210.00 
Leica 3C, f3.5 Elmar, coated... 161.50 
Leica 3C, f1.5 Xenon ..... .. 295.00 
Leica 3C, f2 Summitar, coated 275.00 
Mercury, [3.5 ..... er cope Se 
Mercury 11, f2.7 coated....... 33.89 
Perfex Deluxe, f2.8 coated lens, 
Coupled Range Finder...... 59.89 
Perfex 55, fast f2.8 lens, Cou- 
pled Range Finder ......... 48.89 
Perfex 44, 3.5 lens, Coupled 
TS oO ear 31.50 
Perfex 101, f4.5 coated........ 22.89 
Robot |, f2.8 Tessar occe ae 
Robot 1, 12 Biotar.......ccee - 119.89 


Stereo Realist, £3.5 ilex, cou- 

pled R.F os 
Voigtlander Vito, f3.5 Skopar.. 36.89 
Vokar II, f2.8 coated, Coupled 


oS orm 
Weltini, f2 Xenon. coupled R.F. 86.89 
Zeiss Contax 1, {3.5 Tessar.... 98.89 
Zeiss Contax 1, f2 Sonnar. 125.00 
Zeiss Contax 1, f2.8 Tessar ... 109.00 
Zeiss Contax 11, f2 Sonnar... 210.00 
Zeiss Contax 11, f1.5 Sonnar.. 265.00 


Zeiss Contax Il, f1.5 Sonnar. 295.00 


Zeiss Contax III, f2 Sonnar 235.00 
Zeiss tkonta 35, f3.5, Case 59.50 
Zeiss Super Nettel, f3.5, Cou- 

pled Range Finder 99.50 
Zeiss Tenax 11, f2 Sonnar, Cou- 

pled Range Finder... 159.50 


ROLL FILM CAMERAS 


Agfa Isolette, f4.5, Self-Timer 





ON ae 39.89 
Ansco Speedex, ) 34.50 
Foth Derby, {3.5 Anastigmat.. 21.89 


Kodak Vigilant 620, Kodet Lens 12.89 
Kodak Vigilant 620. f8.8 Lens. 19.89 
Kodak Duo 620, f3.5, Compur. 49.89 
Kodak Vigilant 620, f4.5 . 36.89 
Kodak Vigilant 620, f6.3...... 27.89 
Kodak Monitor 620, f4.5 lens 49.50 


Kodak Medalist, 3.5 coated 
Kktar Lens, Coupled Range 
Pier, Ce .cccewscccowees . 139.49 


Kodak Medalist I1, latest Mode 


with built-in flash...... 189.49 
Super Sport Dolly, f2.9 Trio 

Ae cccccccce 89.50 
Voigtlander Bessa (20, f4.5... 34.89 
Voigtlander Bessa 120, f3.5 

coupled Range Finder. . 84.89 
Voigtlander Bessa, f3.5, COM- 

PUR SHUTTER aie erainw 53.89 
Voigtlander Bessa 66, f3.5 lens 

in Compur Shutter . Se 
Zeiss Nixe, Postcard size, f4.5 

Zeiss Tessar Lens, Compur.. 74.89 
Zeiss Ikonta B, f3.5 Tessar.... 74.89 
Zeiss Ikonta A, f4.5 Novar.... 43.89 
Zeiss tkonta B, f4.5 lens...... 49.50 
Zeiss tkonta B, f3.5 lens. . §9.50 
Zeiss Ikonta C, f4.5 lens.... 47.50 
Zeiss Super tkonta A, f3.5 Tes- 

sar. — . 89.50 
Zeiss Super tkonta B, f2.8 Tes- 

ar, Case . 159.00 
Zeiss Super tkonta BX, f2.8 

Tessar, built-in meter...... 210.00 


PEERLESS 


REFLEX CAMERAS 


Argoflex, f4.5 coated.......... $ 42.29 
Automatic Rolleiflex, 


3.5 Xenar Lens......... .. 189.89 
Ciroflex, f3.5 lens in Alphax 
I, SERED 6 on. cn seen .89 


Ciroflex, £3.5 le ns in Rapax 
OE EE ae ea eee 
Graflex Model B, 24%4x3%, f4.5 


Kodak lens, Revolving Back. 59.50 
Graflex Model B, 3%x4%, f4.5 
ES 69.50 
Graflex Super D, 3%4x4%, f4.5 
coated 5 element Ektar, auto 
diaphragm stop; built-in 
SE sited tetnaninberamanee 189.89 
Kodak Reflex, [3.5 coated 
lenses; built-in flash, Case... 78.89 
Korelle Reflex 11, f2.8 Tessar.. 125.00 
a Se er 69.50 
National Graflex, {3.5 Tessar.. 52.50 
Rolleicord 1, f3.8 Zeiss lens... 79.50 
Rolleicord 11, f3.5 Zeiss Lens. 109.00 
4x4 Rolleiflex, £3.5 Tessar..... 75.00 
Rolleiflex Standard, f3.5 Tes- 
EER rae: 119.00 
Uniflex 1, coated f5.6 lems..... 39.89 
Uniflex 11, coated f4.5 lens. 49.89 
Zeiss Ikoflex 1, f3.5 Zeiss..... 69.89 
Zeiss tkoflex 11, £3.5 Zeiss..... 125.00 
Zeiss Ikoflex J1l, f2.8 Tessar... 195.00 


PRESS CAMERAS 


24x3%q Anv. Speed Graphic, 

f4.5 Kodak Ektar, Kalart 

SS Ra vvcces eee 
24x34 Anv. Speed Graphic, 

f4.5 coated Optar, Graphex 


shutter, Kalart R.F........ 154.89 
2'4x3q Busch Pressman, f4.5 

coated Ektar, Kalart R.F., 

ere ee . 139.89 
2%4x3'4 Busch Pressman, 101 

mm f4.5 coated Wollensak 

lens, Kalart Rangefinder, 

RE 128.89 
24x34 Pacemaker Crown 

Graphic, 101mm f4.5 coated 

Optar lens in Graphex shut 

ter, with built-in flash syn- 

CRYOMIMORIOM 2 onc cccccsccece 129.89 
24x34 Pacemaker Crown 

Graphic, coated Ektar, Syn- 

chro shutter, Kalart R.F. 

SN CE sb dcaeenenewnnos 174.00 
24x34 Pacemaker Speed 

Graphic, f4.5 coated Ektar, 

Synchro Shutter, Kalart 

R.F., Graflex Gun... 198.89 
24x34 Pacemaker Speed 

Graphic, 101mm f4.5 Kodak 

coated Ektar in Flash Su- 

permatiec Shutter . 159.89 
24x3¥4 Linhof Technika, 

1l5mm f4.5 coated, Tessar, 

Compur Rapid, 9 cut film 

Holders . - Seca scs, Se 
3x4, Speed Graphic, f4.5, 

tangefinder, Gun ae 179.00 
4x5 Anv. Speed Graphic, f4.5 

Skopar, Compur, Kalart 

Ri... FIGSUM: 60.204: , 169.89 
4x5 Pacemaker Speed Graphic, 

f4.7 coated Optar, Graphex 

Re era . 149.89 
4x5 Pacemaker Crown Graphic 

with 135mm f4.7 Graflex 

coated Optar lens in Graphex 

X Shutter 129.89 


8mm MOVIE CAMERAS 


Bell & Howell Companion, 
3.5 
Bell & Howell Sportster, coat 


ed [2.9 
Bell & Howell Filmo Auto 8, 
2 lens turret, coated %” [3.5 
in focusing mounts......... 189.89 
Bell & Howell Tri-Lens, f2.5 
coated, T.H. Cooke, positive 





WIOW GAGE. CRB 6 icc ccceccsae 145.89 
Bolex H8, %” f1.9, built-in 

frame counter . , ... 210.00 
Bolex L8, f2.8 Yvar, Case..... 89.50 
Cine Kodak 20, f3.5.......... 29.89 
Cine Kodak 25, f2.7.. occs a 
Cinemaster 11, £3.5 Woll...... 27.89 
Cinemaster 11, f2.5 Woll...... 35.00 
Cinemaster 11, f1.9 Woll...... 49.89 
Keystone K8, f3.5 Wollensak.. 29.89 
Keystone K8, f2.5 coated Wal- 

lensak pore .. 42.89 
Keystone K8, f1.9 coated Wol 

lensak . 54.50 


Magazine Cine Kodak, f1.9 


coated . omnes ‘ 109.00 
Revere 60 Turret, Magazine 

TE BES Dies cviescencras cece COD 
Revere 70 Magazine, f2.8, B 

ERE 
Revere 88, f2.5 coated Woll... 49.89 
Revere 88, f1.9 Wollensak... 68.89 


Revere 99, Turret, f2.8 B & L. 74.89 
Revere 99, Turret. [1.9 Woll... 


8mm MOVIE 
PROJECTORS 


Ampro A8, 750 watts, case. ...$109.89 
Bell & Howell Filmomaster, 


Bell & Howell Picture Master, 
Caee, Fae WA... 
DejJur 750, 750 watts, 
picture projection, ‘‘Re- 
verse,’ coated f1.6 lens..... 94.89 
DeJur 1000, Cordomatic, 750 


125.00 
189.50 


NN ai hee arth arate eigia w-310@ as os 114.89 
Keystone Ci8, 300 watts...... 24.89 
Keystone, 750 watts.......... 88.89 
Keystone R8, 500 watts....... 52.89 
Kodascope 8-33, 500 watts. ... 49.89 
Kodascope 8-90, Case, 750 

_____ Pee renee 129.89 
Revere Model 85, 500 watts... 79.50 
Universal PC500, 500 watts, 

“Still”? Projection feature... 44.89 

16mm MOVIE 

B & H Autoload Mag. load, 
CLD EAee cs -c.cn $138.89 

& H Autoload Mag. load, 

i eS aes eS 
Latest Bolex H-I6 (without 

lens), Built-in frame Count 

EE ae puewen 199.50 
Bolex H-16, Kodak coated 

2 ae 
Cine Kodak B, f1.9........... 69.50 
Cine Kodak K, f1.\). 109.89 
Cinklox, f2.5 coated Woll..... 48.8 


Cinklox, f1.9 coated Woll..... 89.89 
Keystone A7, seven speed, 
coated f2.5 Wollensak lens 48.89 
Keystone A7, seven speed, 
coated f1.5 Wollensak lens. 69.89 
Kodak Magazine, fl.9........ 119.00 
Revere 16, Magazine, f2.5 Woll 99.89 


Revere 16, Magazine f1.9 Woll. 119.89 
Victor Model 3 with coated 

f1.9 Kodak lens... 129.00 
Victor Model 4, coated f1.9 

Kodak lens ... piaetecae 169.00 
Victor 3 Turret, f1.5 Woll.... 95.00 


16mm PROJECTORS 


Bell & Howell Model 57, 500 


I ana oe ean ots $ 59.50 
Bolex G8-16, 750 watts, shows 


both 8mm and l6émm films 195.00 
Keystone C-26, 20) watts. . $9.89 
Keystone A-72, 300 watts..... 48.89 
Keystone A-82, 50) watts..... 69.50 
Keystone, 750) watts soos ae 
Kodascope 16-10, 750 watts... 89.89 
Latest B H Showmaster, 

OW TOE &s.0oweesan st ccewen 199.50 


SOUND PROJECTORS 


Ampro Premier 20, 750 watts, 


Sound and Silent..... $349.89 
B & H Filmosound {79 279.89 
B & H Utility, Sound and 

I Sil < coratas : 269.89 
Kodascope FSION, 750 watts.. 215.00 
Movie Mite ........ .. 109.00 
Natco DeLuxe Model *3()15"'.. 225.00 
Natco Professional eee 215.00 
Revere, Sound and Silent 209.89 


Victor 40B, 750 watts, Sound 
SE EEE 5. DAG oa ea wee Da craw 195.00 


ENLARGERS 


DeJur I, 2%x3%, f4.5........$ 79.89 
DeJur Versatile 1, 2%x3%.... 79.89 
DeJur Versatile tI, 3'4x4%4, 

3%” f4.5 lens... 64.50 
Elwood C2, &x10.. : .. 194.00 
Elwood S2, 5x7, 100 watts . 54.50 
Elwood SP2, 5x7, 200 watts 84.00 
Federal 219, 2%x3%, 3%” 

_* eee 24.89 
Federal 269, 2%x%% 16.3 

"err ae ‘ 29.45 
Federal 279, 2%4x3%, f6.3 

lens, double condensers 34.50 
Federal 314, 2%x3%, f6.3 

lens, double condensers. . §4.50 
Federal 315, 2%4x3%, f4.5 

lens, double condensers. 64.00 
Kodak Precision A, up to 2%4x 

3%._ List $140.00. New 87.50 
Leitz Focomat IB, 5mm 109.50 
M. 4x5, Regularly $77.75. 


Brand New ...... , 47.89 
Omega Dit, 4x5, no color head 127.89 
Omega Dil, with color head 133.00 
Precise 160, 2%x3%. 2%” f6.3 

lens sae ‘ . 15.89 
Solar Model 120, 2%4x3%...... 7 
Solar Studio, 5x7........ ; 


STORES 


138 EAST 44th ST - NEW YORK 17,N Y + MU 7-1000 


CAMERA 






“GY 


PRICES 


7p BRAND NEW 
“~ LATEST MODEL 


4x5 MERIDIAN 
PRESS CAMERA 


WITH 127mm f4.7 COATED WOL- 

LENSAK RAPTAR LENS IN RAPAX 
SHUTTER 

List Price $288.50 

Only at Peerless.... 


$4. 4950 


F; Save $139.00 
SS 


4 | ae CN 









BRAND NEW 
LATEST MODEL 
KINE EXAKTA = 


35mm Single Lens REFLEX CAMERA 
with f3.5 ''T'' COATED ZEISS TESSAR LENS 


$] 3695 postpaid 


Featuring: 


Brilliant, Magnified Reflex Focusing 


No Parallax—Single Lens for Viewin 


ing 
Lens is interchangeable with Telephoto and 
Wide Angle Lenses 


Built-in Flash Synchronization 
Automatic Film Transport 


KINE EXAKTA 


e 
+. 
o 
@ Focal Plane Shutter—speeds I2 sec. to 1/1000 
* 
* 


With 2.8 Zeiss Tessar Lens............... $227.50 
With f2 ''T'' Coated Zeiss Biotar Lens 281.95 
Genuine Leather Eveready Case........... 7.55 





2x2 SLIDE ‘ 


f PROJECTION OUTFIT 


35mm and Bantam) 


@ Famous Make 
100 Watt PROJECTOR 
@ 18x 24 Crystal Beaded SCREEN 
@ All Metal SLIDE FILE 
Total Value $23.25 


p cisar size 


» 


(shpg. wt. 12 Ibs.) 





138 East 44th St., New York 17, N. Y. 
Dept. PP 

Gentlemen: 

(1 OK. Send me ove of your FREE "'IM- 
PACT" BROCHURES listing lots more 
new and used bargains in phot 
equipment. 


C] | want to trade my 





June, 1949 





$ 
CAMERA... a Incl.) 
§ 
FLASH UNIT... ys Incl. 


On sale at Camera Counters everywhere. 





2 FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
Fi 77 DE, RAL — cose see toon ssi emt wine alg Avion : 


413 STEUBEN STREET 





BROOKLYN 5, NEW. YORK | 


Popular PHOTOGRAPHY 
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WESTEN’S SHIPS TO EVERY CONTINENT! 





ALL ORDERS SHIPPED INSURED . . . WRITE WESTEN’S, SANTA BARBARA 


Cndun pnt Nowe (ZO 


LARGER THAN EVER! World-wide/ \Service for Amateur and Professional 


We've Been Enlarging, Remodeling — Add ing to Our Services — Stop in at Westen’s 
When You Visit Beau /FAST\  tiful Santa Barbara 


MAKING CAMERA HISTORY We can ship 


faster now to 

‘ foreign coun- 

NEW! PIXIE takes color or black-and-white! Sight tries ... Write 
from your wrist! $4.95. Wrist strap 69c; carrying 
case 98c; color viewer 98c. Films, black-and-white, 

































































Of SPECIAL INTEREST to Gi’s 


Westen’s — first to give GI Orders the Green “Ta 


our foreign de- Eastman’s ABC Devel. Outfit, complete 


partment. All 


: : A 120, 620 Daylight Loadomat Tank “veue$12.87 
oS a pane =m 35mm to 21 4x34 Storaway Fed. age with lens 
VIDAX! Will take 8 " 12, * 16 egy 120 sured. and carrying case $46.45 
or 620. Cpld. rig. for lenses from to mm., 
double ext. synch. for flash; ground glass back, C4 E N TA L Ss Pen once agge | Kits, complete = $ My 
filmpack or roll tilm—(without lens) $165.00 Westen’s is FIRST to jsecntay oo os Aiea ray exp a. sbeesnseeeneseesia = ee 
a Pag ofier a rental plan! 8mm Magazine Kodachrome SEN. ..$ 5.02 


New 8xl0 Deardorff double-swing front and Straight rental of lat- 


on Foton, 2” 72.2... $600.00 ag S ee slew, FOR BARGAIN HUNTERS 
ss Pea: Pee ol Re 4x5 Graphic Deluxe Saddle Prot, Bag. reg 

TRADE DNS moe \ sais hate iste isas'cemore, Some 
SAVE ON GRAPHIC OUTFITS CONSIGNMENT ed cr hagieg hag ee 


OUTFITS including: 

1. Pacemaker Speed Graphic Camera with 
focalplane shutter 

2. Lens. 3. Cpld. Rig. 4. Synch. Flash. 

5. Filmpack adapter. 6.Sunshade. 7. Four 

filters. 8. Six cutfilm holders. 9. Case to 

hold all! 


214x3l%4 with F4.5 Ektar, Outfit $319.00. 
214x314 with F3.7 Ektar, Outfit $343.00. 
314x444 with 5” Ektar, Outfit $323.00. 
4x5 with 5” Ektar, Outfit $335.00. 
4x5 with 6” Ektar, Outfit $369.00. 


3” F2.9 Telephoto for 8 or 16mm, coated $ 59.00 
Kalart Camera, complete, used Sale $299.00 


LATEST IMPORTS 


Primartlex ‘‘T’’ coated, F3.5 Tessar 
1/1000 sec. single lens Reflex, new. 
lightw. constr., roll or cutfilm, interch. 
lenses, new model ; $295.00 
Latest Roller bearing Leica 
Ill C Summitar heer 


Do not trade elsewhere until 
you investigate our trade-in off- 
er. Get the most for your cam- 
era. We'll sell it for you on 
consignment if you wish. 


NOBODY UNDERSELLS US 


We will not be under 
buys at Westen’s be 










sold! Always good 
cause of our world- 





widey trade! > 385.00 

If Crown Graphic Outfits are want- p44 a Leica Il C new, synch. for 
ed deduct $40.00 from prices above. x ‘ flash, only . ses ..$108.00 
* Leica ~ ‘omened F2 coated, 

improved ..$189.00 

SPEC [AL ITE MS Leica Elmar F3.5 coated, 
cpld. S$ 84.00 

8 mm. B & H Auto-8, F2.5 Leica flash for same.$ 63.00 
Turret $157.50 Leica 200mm Telyt. w Reflex 
Super Kodak 620, F3.5, Housing ..e----.$392.00 
Photo elec. meter ...$125.00 Leica Reflex Housing, im- 
Perfex 8 mm. Cine —— proved $157.00 
Turret F 2.5 $59.50 Contax 35mm wide angle 3,5 
15 mm. F1.5 wide angle cpld. . $ 69.00 


for 16 mm. $95.00 





— 85mm F2 telephoto 


Leica Bindomat......$18.00 pid. $145.00 
30x40 Beaded Radiant 74 ll 135mm F4 Telephoto 
Screen Special $10.00 Acpld. $ 99.00 
Plano Rollfilm Tank ee Plate ‘back for Contax, 3 

$1.85 * olders vessseeeeeeeD 99.00 


Metal 35 mm. Slide 
i. eas See co Aut. Rolleiflex latest 


model Ill, ‘’T’ coated 


Now . $2.75 F3.5 Tessar; coated 

Flashbulbs — Case mirror, coated view- 

al = = me lens $299.00 
ulbs — ase .. 

phe —— ut.. Rolleiflex latest 


F3.5 coated Xenar 
and coated viewing 
lens, case $245.00 
Zeiss Compur Cable 
release $1.99 


WRITE 


for lists of 
Used 35mm, Press 
Cameras, Enlarg- 
ers, Rollei, Leicas, 
Clarus, etc. 


: a VA niall 





PAYMENT with 
order speeds de- 
livery. Send at 
least 10% with 
c. O. D.’ 
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the new Land camera that makes in 
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BELIEVE that the usual monthly 

camera club print competition has 

had a great deal to do with the ad- 
vancement of photography among ama- 
teurs. It provides the incentive and the 
competitive element which seems neces- 
sary to make a lot of people get busy and 
do their best work. Prizes are frequently 
offered to further 
this spirit. Prize- 
winning prints are 
often put on exhi- 
bition in the club 
quarters or print- 
ed in local papers. 
Usually the “Print 
of the Year” for 
the club is se- 
lected from these 
monthly winners. 
Many appear in 
the salons and 
their catalogs. 
There is no doubt 
but that many of 
today’s top flight 
amateur photog- 
raphers got their 
encourage- 
ment not only 
from the help and 
instruction to be 
obtained in cam- 
era clubs, but to a great extent from the 
thrill of winning a club competition of 
one kind or another in their early days 
in photography. 

There has been a request that the man- 
ner of conducting such competitions be 
discussed in this column. I could only 
wish that I knew just how more of the 
camera clubs now handle their print 
competitions. The best that I can do is 
to describe how it is done in the camera 
clubs with which I am familiar, and add 
something about mail order contest judg- 
ing. 

The first club I have in mind is Fort 
Dearborn Camera Club, a large organiza- 
tion as camera clubs go, with a member- 
ship of more than 150, permanent quar- 
ters in downtown Chicago, and facilities 
for rather large meetings. This club nor- 
mally meets every Friday evening except 
in July and August. The last meeting of 


| each month is devoted to print criticism 


and competition, and these meetings are 
so popular they are held even during the 
two summer months. This regularity of 
schedule is a help as there is no doubt as 
to when the next print competition is to 
be. This club has in its membership a 
goodly number who are veterans of many 
years of salon exhibiting. For them to 
compete in the same class with the be- 
ginner is hardly fair and the club learned 
quite early that to encourage the newer 
members who represent the future of the 
club, it was necessary for them to have 


PRINT COMPETITION 


a separate class of their own for compe- 
tition. All awards are equal in the ad- 
vanced and beginners’ classes. The two 
groups are kept entirely separate through- 
out the judging until the very last, when 
the two individual winners are put side- 
by-side for the selection of the “Print of 
the Month.” You would be surprised how 


scl a 


Print night at Chicago's Fort Dearborn, with Critic Betty 
Henderson discussing a print before judges, handler, and tellers. 


often this final award goes to the print 
from the beginners’ class. 

In order to determine who shall com- 
pete in which class, a definite rule was set 
up some years ago which has served with- 
out question and seems quite fair. Any 
member whose name has appeared in 
“Who’s Who in Pictorial Photography” in 
the American Annual of Photography 
must compete in the advanced class. 

The selection of the print critic for each 
session is left up to the program commit- 
tee, as it is necessary to plan this part of 
the meeting in advance. The selection of 
the three judges is made by the print di- 
rector after the group has gathered for 
the evening. 

With these preliminaries over, the ses- 
sion is about to start. The three judges 
get the best seats in the front with the 
tellers beside them. A print is put up and 
the critic starts his comments. The judges 
can listen or not as they see fit, can be- 
lieve what they want to of the critics 
evaluation. 

The method of scoring the judge’s eval 
uation of a print is one which has been 
used in a number of different organiza- 
tions around Chicago for some time. The 
judge rates the print on a scale of one to 
nine. It appears that local custom has 
shortened this down to from three to nine 
as there is a reluctance to give a print 
less than three. As one judge once put 


it, “Give him three for making the print.” 
(Continued on page 114) 


Popular PHOTOGRAPHY 














1 
| 
! 
l 
L 


— 








you get more, 





and it costs less — 


WHEN YOU BUY A 


Bs.) 


Svan, “s 


















$ s 
MAWES. imc cHrcaco. hs . 


PEED-PRESS 
ms, 569° 








| 








ra 

















LESS 
LENS 
nt If you want a camera that meets all your needs 
, a camera that takes fast-action shots in 
n- its stride, is equally good for portraiture or 
et table-top stillsk—then you want a B & J Speed 
h- Press. 
ad If you want a camera to shoot tricky-per- 
i. spective architecturals ... a camera tor pho- 
hy tomicrography and wide-angle work—you 
want a B & J Speed Press. Versatile? You can 
ch say that again! The B & ] Speed Press is yout 
it- basic camera. It’s the camera for you, when 
of you begin to get serious about photography as 
“4 24 Important Features In The B & J Speed-Press a hobby. And it’s still the camera for you 
, : : ; when you reach the professional class. 

or @ Lightweight, rugged airplane @ Revolving back* : e : aie , 
metal body* @ Rising, swinging, tilting front You can start with just the B & J Speed Press 
“_ © 20° drop bed © b* deabicactesten Sele camera and a general-purpose lens. ( hoose 
es @ Instant lens interchange © Fully-hooded calibrated from the wide assortment ol accessories and 
he @ Slide-rule type vernier focus- ground glass additional lenses—and you've a camera outfit 
nd ing scale © Geter cnnnetied view Caden ideal for your special purposes. One basic 


~~ 
f 
e 


Powerful retaining spring back quality camera, one basic low cost! 


@ And many others 


* On 4” x 5” only. ; : 
ne ee From every standpoint, the B & J Speed Press is a real 


bargain, a “Best Buy” according to independent research 
organizations. You can compare it with the best in its 
field—and it costs $30-$50 less! Write Dept. PP6 for full 


te er ee 


a FREE! Write today for the : ‘ 
s | ioe & aig .. dialed Phsaicl i details, see it at your dealer. 
P B & J Speed-Press Cameras and Solar 
” i Enlargers. Chock full of the finest ff 
photo equipment made! i 1897 3 : 1949 
: ms | eke ad ( 
— a: | urke « James, Inc. 
ut et PENI Src. cits, <ioatem wand aa alae SE ee a FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 52 YEARS 
t. ee State i 321S.Wabash Ave., Chicago 4, Hil. U.S.A. 
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Every PENN purchase, 
NEW or USED, Is 
tisfy or 
guaranteed to sa 
your money back in 10 days. 
PLUS...aone year FREE Service 
Bond on ALL operational 


—_—_— 


equipment. 
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We go on RECORD with the statement that the STEREO REALIST 


ee Abin 4 
L 









will add more to your enjoyment of photography than 
any other single piece of equipment! 


THE NEW STEREO REALIST gune cninn 


¢ Matched £3.5 lenses ¢ Flash synchronized shutter 
© Coupled Rangefinder 





—— Here's our ““No-Risk’’ proposition .. . Send $19.75 and we'll ship you a 
" sae Stereo Realist Viewer and a sample slide. If you don't think Stereos are 
Accessories terrific, return the viewer for full refund . .. or, send your order for a 
re $19.75 $ 50 Stereo Realist Camera. If, within 10 days, you don't agree that stereos 
Camera Case....... 11.25 cre really sensational, return the whole shebang at our expense for 
Flash Unit.......... 9.75 — full refund. 
BRAND NEW 
SOUND KODASCOPE teatt 
FS-10-N srano New M.P.1. 32 


ENLARGER 


For negatives up to 24x34” 
WITH ILEX £6.3 LENS 


© Sturdy twin-girder construction 
@ Evenly diffused illumination 


50 
vew be = ro $ 2 = 


M.P.1. 4x5” ENLARGER $4750 














Reg. $77.00 
YOU SAVE $29.50 less lens 
@ Sound-Silent 16m - e 
— ™ pro Special THERE IS A DIFFERENCE between Used and Used 
© f1.6 coated lens $ 50 We are proud of this list of select Specials from our stock of used equip- 
®@ Cordomatic 289 ment... Each one is a hand-picked PERFECT sample to prove our point 
©3750 wert tone om» You'll know the Difference at first sight. 
UO watt lom 
PRICE 
Reg. $500 QUANTITY ITEM 
e $ 1 EI, BTA, FF.F Glee, CR i6 oo 5c ct vcccccceccscweees $295.00 
= LEICA Ill C, #2 Zeiss Sonnar coated...... 2... cece ee ececeee 259.00 
* > 4 * 3 CA. WC, 82 Sumter CORIO. ccc ccc cceseeadccseese 269.00 
3 ee Or A Oe Oe SINR occ cvccied ncccccveeens scenes as ee 
5 KODAK 35 with Rangefinder 3.5 coated, latest model...... 67.5 
BRAND NEW » ARGUS C3, £3.5 coated, coupled R.F., Flash, case, latest model. 54.50 
1 CIROFLEX D, Woll. £3.5 coated, Synchro Alphax.........-. 67.50 
KODAK PRECISION A 3 KODAK REFLEX I, 3.5 coated lenses, case. ......---eeeeee 77.50 
3 2% x 3Y%e ANNIVERSARY SPEED GRAPHIC OUTFITS with 
ECC OTOP CET OCCT CTT 149.00 
- 3 3% x 4% ANNIVERSARY SPEED GRAPHIC OUTFITS with 
r oN ENLARGER RaneeGnder © Flag... cc ccccccccccsccccccasccccces 159.00 
} 7 REVERE BS Ginm. BUCCI. occ cc cc cccccccccccesscccnsion yo 
5 REVERE 88 8mm. comera, f2.5 lens... 2.2.20 e cece eee eeeee ° 
( Double condenser & REVERE Gem. MAGAZINE 12.5.........-0ccccccccssccece 85.00 
: rd model for negatives 4 KODAK MODEL 90 8mm. magazine, f1.9..........eee eens 119.00 
, 3 KODAK 1émm. MAGAZINE, £1.90... ccccccsccccccccccece 119.00 
up to 2%4x3'4 2 OMEGA Dil 4 x 5 Enlarger... 2... cccccccccccccccccccene 143.50 
3 ELWOOD SP2 Sx7 Enlarger... .ccccccccccccccccccccece 84.50 
S * l 3 DeJUR VERSATILE Il, 2 Ve x 3 Ve, £4.5 lens..... cee cece eens 79.50 
pecia a. Se RE eee ee 28.95 
$ 50 Prices subject to change and are quoted exclusive 
87 of shipping charges. Write for EXPORT Quotations 








Reg. $140.00 less lens GB 


126 WEST 32nd STREET, NEW YORK 1,N. Y. * LOngacre 4-2230 


‘FAMOUS FOR FAIRNESS’ 
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Take it easy 
Daddy? 


And easy it is with the Argus 21. You just 
center the Markfinder sight—frame the 
subject—and the pictures you want are 
yours. It makes no difference if you (or 
anyone else) are a novice or an advanced 
amateur—the Markfinder will help you 
get you your picture the way you want it. 
Don’t miss out on shots you will forever 
cherish—be on the spot with the Argus 
21—and get the pictures you want. 


. BE os 








As seen by Mr. 


Tom Armstrong, 





Radio Announcer 
of Cleveland, Ohio, 
through his 
Markfinder Sight. 





See the Argus 21 Today! 


Your favorite camera dealer will be glad to show 
you the Argus 21. Look through the Mark- 
finder* yourself—see how it composes your 
picture as you sight. The “21” also gives you: 
Anastigmat f 3:5 coated lens; complete built-in 
flash synchronization, any bulb, any speed; 
super-accurate shutter speeds, 1/10 to 1/200; 
double-exposure prevention. See it today — and 
be convinced. 


$ 00 
arGus 21 45 
Plus $6.75 Federai Tax. Case & Flash Unit Extra 


ARGUS, INC. = ANN ARBOR, MICH. 


*Only AFGUS 21 
has the Markfinder 





A perfect camera for color, too! 


@ Markfinder precomposed pictures 

@ Flash unit takes any bulb, any speed 

@ Positive double-exposure guard saves 
color film 





$ .00 90 $ 50 
ARGOFLEX EF 65 ARGUS A-2 27 ARGUS C-3 60 
Pius $9.75 Federal Tax. Case & Flash Extra Plus $4.18 Federal Tax. Case Extre — incl. Flash. Plus $9.08 Fed. Tax. Case Extre 
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E SPENT a full evening recently 
W with an old negative file that 

came to light, along with many 
other things, during the course of mov- 
ing. Two things struck us with consid- 
erable force and seem important enough 
to mention for the benefit of others. It 
so happens that this particular file con- 
tained some of our earliest efforts with 
the camera—negatives made at a time 
when the matter of recording dates, 
places, and persons, did not seem of too 
much importance. We probably decided 
that it would be an easy matter to re- 
member these details, and so neglected 
to jot them down for future reference. 
Sadly, it turns out, we are unable to sup- 
ply a large part of this information some 
twenty years later. Not that these nega- 
tives are great masterpieces, but many 
appear to be of considerable personal in- 
terest, the sort of interest that old scenes 
and faces acquire with the passing of 
time. Original prints, we suspect, were 
given away, and now it becomes neces- 
sary to make that set for the album as 
was our intention at the time. Possibly 
we will be able to recall at least a part 
of the missing data, but this is doing it 
the hard way. 

Farther along in the file we reached 
the place where an inexpensive date 
stamp had been acquired and put to use. 
In addition to the dates there are names 
of persons and places, and there will be 


no trouble in identifying the pictures. 


Careful negative filing and picture rec- 


ords are worth the effort. Many family 
and vacation pictures taken today will 
have become priceless treasures in years 
to come. Now is the time to file those 
negatives properly. Be sure to date them 
and keep notes that will enable you to 
identify persons, places, and events in the 
distant future. 


A SECOND point that came to mind 
in going through our old negative 
file concerns the matter of prints. We 
are quite sure that in many cases noth- 
ing better than a straight contact print 
was made. Some of the scenics, we have 
decided, might enlarge well, and with a 
little careful cropping and local control 
turn out to be fairly satisfying pictures. 
It is more than likely that many camera 
owners have in their files buried treasure 
in the form of negatives that offer the 
makings of a fine salon print but which 
have never been considered from this 
angle. It pays to go through your ma- 
terial every now and then with this in 
mind. We recall a fine print by Harry 
Shigeta which was reproduced a couple 
of years ago (see page 67, May, 1947) 
when the picture was relatively new in 
Shigeta’s portfolio. It had been made, 
however, from a negative that came from 
his file and was dated “1931.” Often dur- 
ing trips or in the course of heavy sum- 
mer shooting one will make dozens— 
maybe hundreds—of negatives. The first 
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"You know darn well what picture I'm talking about!" 





Frank Adams 
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impulse is to work up those pictures 
which offer best possibilities according to 
first evaluations. Other negatives are 
filed and sometimes forgotten. When that 
urge comes to work up a new print for 
the club showing or a salon and all re- 
cent efforts leave you a little cold, get 
out the old files and start to browse. No 
telling what you may find. 


HIS month we are bringing you the 

big Dividend feature announced in 
the May issue—Part I of Rus Arnold’s 
all-inclusive article on the subject of 
flash photography. The perfection of the 
modern flashbulb has brought to ama- 
teurs and professionals alike an easily 
controllable light source that makes pic- 
ture taking under adverse conditions sim- 
ple for all. Even the beginner with a 
simple box-type camera and built-in flash 
can be assured of perfect exposures by 
using measured quantities of light ac- 
cording to simple instructions. Arnold’s 
story discusses all uses of flash—open 
and synchronized, and as an adjunct to 
sunlight for shadow fill-in in both black- 
and-white and color photography. An- 
other “plus” in this issue—the four addi- 
tional pages in full color. We hope you 
will like them. 

In keeping with the season, there are 
stories in the regular feature section de- 
voted to photography in the mountains 
and at the seashore or lake. Both are 
packed with helpful picture-taking tips 
for summer shooting. Whether your va- 
cation or week-end trips take you to the 
hills or the beach, you'll find ideas for 
better pictures. 


LANS for the July issue are well un- 

der way. It will contain Part II of 
the big feature on flash, more striking 
color pages, and a fine selection of arti- 
cles that you won’t want to miss. 


RECENT press release from East- 

man Kodak Company contains items 
of general interest to all camera owners. 
Based on a careful analysis of conditions 
in the industry, the company sees keener 
competition and a “buyers’ market” for 
1949. Sales in 1948 were about 24 per- 
cent more than in 1947 and are expected 
to continue at a fairly high level. Pro- 
duction of film and photographic papers 
was up, along with the volume of lower- 
priced cameras, while the output of pre- 
cision cameras held about steady. Re- 
search on color photography was stressed, 
and results are expected to take form in 
several types of new products. These and 
other facts in the report indicate the 


growing interest in photography on all 
fronts, in spite of increased prices, made 
possible by better products and improved 
methods. 


Frank Fenner, Jr. 
Popular PHOTOGRAPHY 
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a: SEND YOUR MAIL ORDERS TO 


& Wilragly 3 


FOR QUICK, SURE, INTELLIGENT AC TION= 





QUICK DELIVERY — because we have a special mail order 


department to give you immediate attention. 


SURE TO GET THE RIGHT THING — because our vast stock 


contains practically everything. 





LUMIERE ELJY 
Tiny precision-made 
miniature camera 


*Picture Size 1 x 11, in, * Construction . All metal 
*Lens Lypar 3.5 fully — Rounded Edges 
corrected * View Finder. Optical Direct 

*Shutter Speeds From 1/10 View with Parallax Control 
to 1/150 Bulb and Time * Exposures 8 Per Roll 


*Focusing From 20 in. to inf. Price $39 50 
. 





INTELLIGENT SERVICE — because every order is filled by a 
camera EXPERT, with long years of photographic experience. 
Whatever you order, you'll get the exact thing — we never 
substitute — and you'll get the Willoughby guarantee of 
satisfaction with it. 







VOIGTLANDER 
2a" x 34" 
ROLL FILM BESSA 
Takes 16 pictures size 154” x 
214,” or 8 pictures size 21/,” 
x 314”. The trigger-type shut- 





Film 38c per roll 


{) Takes less space than a Briefcase! 


ADVANCE “ict? LAB 


* Test Strips of 16mm and 8mm Movie Film 


* Emergency Cases in Microfilm Copying 
* Dental X-Rays 





Complete 


*6.51 


The perfect Miniature Lab for developing — 


* 16mm and 8mm “Micro-Camera” Negatives 


e Advance Micro 16-8 Lab is a complete and amazingly compact 
processing outfic for black and white film, 16mm or under. 
Film holder handles any length from 1 to 18 inches. The 3 
tubular tanks are of sturdy bakelite with tight-fitting caps. 










ter release on the baseboard, 
automatically erected when the camera is 
opened, still further increases the rapidity and 
dependability of snapping. 

With Voigtar f4.5 lens in Prontor II 


Shutter speeds from I sec. to 1/200. 
Built-in self-cimer. Built-in flash syn- 


chronization. 
$49.50 


Carrying Case .. $8.50 


You you can enlarge 















your favorite movie film 








A, 
Sale/ Brand new Tripod Model 
u“ u 
37” x 50” BEADED SCREEN 
This ultra modern, high quality screen was made by a 
prominent manufacturer. Willoughbys contracted for this lot 
at a tremendous price reduction and passed the savings on 
to you. This is typical of the Willoughby policy of ROCK- | 
BOTTOM PRICES. dhe 
4 
You will enjoy better home movies NSN 


because of these features: 


¢ Glass Beaded Fabric ¢* Tripod Legs Open Quickly 
* Brilliante Surface and Evenly 

* Compact — Portable ° Non-slip Rubber Feet 

* Balanced Carrying Handle 
¢ Attractive Two-tone Finish 


y 


o 


* Locks Positively in 
Any Position 


SS 16mm film. $1 8.95 


Reg. Price $23.50 


Sale Price $1 4.95 


You save $8.55 
at Willoughbys 


CINELARGER 


Black and White or Color 
8mm or 16mm Movie Film 
















No cutting, no splicing your favorite 
movie. It's a simple operation. Jus 
use your favorite “frame Using 620 
film you'll get sixteen contact prints 
1-5/8” x 2-1/16” from 8mm film, or 
8 contacts size 2-1/2” x 2-7/8” from 





Sale! 
KODAK CARRYING CASE 


for Jiffy Kodak Six- 20 of Kodak ag 
Six-20. Measures 6! x 314% x 1% 


Formerly $3.75 ae $ i 25 








The best meter at its price 


EXPOPHOT PRECISION 
EXPOSURE METER 


The Expophot is a beautifully constructed, de- 
pendable meter that will add much to the 
pleasure of taking pictures and save many times 
its Cost in giving perfect exposure for perfect 
shots and avoiding spoiled film. It can be used 
both indoors and outdoors. 


° Now Only $1 95 
SEND FOR FREE BARGAIN LIST 
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other days 8:30 A.M. to 6 P.M. * Repair Dep’t. open ‘til 5:45 
Ready cash or liberal trade-in on your used camera 


WORLD'S LARGEST CAME 


Mail orders filled — add postage 
OPEN THURSDAYS ‘TIL 9 











West 32nd Street 
113 West 31st Street 
New York 1, N. Y. 
RA sTORE LOngacre 4-1600 





EXPERIMENT IN 


OLOR MONTAGE 


Jorn Tunbo, who believes that new ideas 


in photography are important, rigged up his camera in 


a unique manner to make this fine color picture 


ULTIPLE EXPOSURE provides the photographer with a method 
M for creating most unusual and striking pictures, especially when 

color film is used. This fine example is the work of Jorn Tunbo 
of Los Angeles, who conceived the idea and worked it out as an experi- 
ment in color harmony. Tunbo used a 4x5 view camera, as a ground- 
glass back was absolutely essential for controlling exposures. He added 
the extension bed and found that when focused on his subject he had 
about a 10-inch working space between the lens and the front end of the 
bed. Tunbo then constructed a plywood frame with an opening that 
would just allow a full image on the groundglass, and fitted the frame 
with a piece of clear glass. This frame was then clamped to the front edge 
of the bed as shown in the illustration below. In order to darken the 
area between lens and frame, thin wires were run from each side of the 
camera to the upper corners of the frame as supports for a focusing cloth 
that covered camera and extended to the frame during exposures. This 
arrangement served in effect as a matte box, and was used as one in mak- 
ing the montage. 

After the design for the picture had been worked out, it was roughly 
drawn on the camera’s groundglass with a china marking pencil—upside 
down, of course. Pieces of black paper were cut to conform with the 
three divisions of the montage and fastened onto the window in the frame. 

Their exact size and placement was deter- 
Montage masks were mounted in a frame clamped to the front of the mined by checking the groundglass, each 
cemera bed. The focusing cloth was pulled forward to keep out light. piece being trimmed and moved about un- 
til it masked off one of the three areas out- 
lined. By removing one piece for each 
separate exposure, Tunbo was able to con- 
trol the area exposed, and make each in- 
dividual shot fit that particular portion of 
the montage for which it was planned. 
Thus after making the first exposure, the 
open portion of the glass window was cov- 
ered with the (Continued on page 119) 
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, that have drama, 


Make pictures that are orig 


charm, emphasis, action—and this newspaper market is yours 


By SAM MORRIS 


HE rotogravure sections which constitute part 

of the Sunday issues of more than 75 leading 

newspapers in United States and Canada are 
showing a new awakening with resultant eagerness 
to use picture stories in the style of their bigger 
“sisters,” the picture magazines like Life, Look, and 
Parade. 

Of course, the “rotos” receive the bulk of their 
photographs from staff cameramen and from such 
photo agencies as International News Photos, Acme, 
and Associated Press. But editors are more and 
more receptive to free lancers who show that they 
can produce comparably excellent picture stories. 

Rotos once were regarded as the “dumping 
ground” for photographs that failed to find a place 
on the daily newspaper pages. News pages seldom 
have the space for layouts, or for photographs which 
lean toward the “arty” side. Rotos also are shed- 
ding their former reputation of being a place re- 


served exclusively for the display of “cheesecake” 
pictures. 

Newspaper publishers for some time have been 
realizing the potentialities of roto sections. They 
have witnessed the phenomenal growth of the na- 
tional circulation picture magazines, and want simi- 
larly to exploit the public’s greater awareness and 
attachment to photographs. 

Journalistic stress today is undoubtedly on photo- 
graphs. Many newspapers contain a daily picture 
page. The New York Daily News, with a daily cir- 
culation of almost three million, and a Sunday cir- 
culation of about five million, mushroomed mostly 
on the strength of its emphasis on pictorial coverage 
of the news. 

The modern roto section is issued with just as 
much fastidiousness as the larger national picture 
magazines. Typographical appearance, careful choice 
of subject matter, and photographic excellence make 





Picture stories of animals 
and of children find ready mar- 
kets in newspaper roto sections. 
When you combine the two, as 
is done here, you heighten your 
chance for a quick acceptance. 

fe 


ema 

Outstanding color photos are 
used in many roto sections. 
This action shot of happy girls 
reacting to the tummy-tingling 
sensation of a roller coaster 
dive was made by Robert Dum- 
ke of the Milwaukee Journal. A 
scaffold was built to gain good 
camera angle. Nine strobe 
units were set to light a 20- 
foot track area. When the car 
cut a thread stretched across 
the track, it activated a micro- 
switch, and set off the strobes 
for an open flash exposure. 
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Pretty girls strike a responsive chord with editors and readers, especially when the pic- 
tures can be tied in with a news story or feature article. Here is where the photog- 
rapher can use all his lighting know-how to advantage, and furnish the news story too. 


Bathing suit pictures always will find a place in some rotogravure 
sections. So, check with the editor first, then get a photogenic model, 
place her in an appropriate setting, and take a variety of shots. 


these roto supplements very popular with their readers. 

Free-lance photographers with professional capabilities 
shouldn’t overlook the possibility of marketing their pictures 
to roto editors. Rotos include from five to 10 picture stories 
in each issue, with the accent on subjects of local origin. 

If you desire to sell to the rotos and magazines, it should be 
stressed at the outset that your pictures must be outstanding 
to deserve acceptance and publication. ‘“Just-so” photos are 
out of the running. Editors everywhere are clamoring for pho- 
tographs with dramatic impact, story-telling power, and imagi- 
native handling. 

Photographic competition nowadays is tough, and getting 
tougher. As a freelancer you must compete against the big 
picture agencies and staff cameramen. You must produce work 
which is just as good, if not even better, if you want to succeed 
in publications. 

Nothing deserves more emphasis than the fact that you must 
offer the roto sections and magazines something that is (1) ex- 
clusive, (2) exciting, (3) new, (4) pictorially appealing to the 
eye. Aim for photography with imagination, photography that 
emphasizes, personalizes, dramatizes and glamorizes, photog- 
raphy that is ecstatic and not static, photography that excites 
the mind and eye. Such photography will certainly elevate 
you to the top. 

Train your imaginative powers, develop an eye for striking 
photographs, stay away from formalism, humanize your shots, 
be alert always for picture ideas, shun mediocrity in your work, 
avoid imitation, don’t be fettered to hoary rules, don’t be hesi- 
tant about bold photographic treatment. 


Always query first 


This piece of advice can withstand unlimited repetition. Heed 
it and you will save yourself dollars and acquire some sense 
in your efforts to sell picture stories. 

I’ve learned this important lesson from experience. So have 
other photographers—Query First! 

Learn at the outset from the roto editor whether he would 
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Author Morris studied 
photography under Ka- 
den, Lootens, Saunders; 
he has handled news 
photos for 25 years on 
major papers. He knows 
what editors will buy. 
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be interested in seeing a picture story on your idea. Stress 
that you would do the shooting on “speculation.” In other 
words, the mere fact that he okays your idea does not neces- 
sarily obligate him to buy your pictures. However, your story 
is 50 per cent “sold” if the roto editor approves the idea. 

By all means, get acquainted with the roto editor. Visit him at 
his office for a chat to learn his needs and his dislikes. This per- 
sonal contact will be invaluable. Show him a batch of your best 
8x10 glossies. Convince him that you can produce acceptable 
picture stories and deliver prints that will reproduce well. 

The importance of a vivid working title should be empha- 
sized. Work up a short eye-catching title for your picture 
story when you query. Strong titles impress editors. A few 
examples: “Art in the Kitchen,” “He Makes Snakes Pay,” 
“Ghost Town Reborn,” “Business Men in Knee Pants,” “Queen 
of the Kingpins,” “Fishworm Factory,” “Classroom for Glamor,” 
and “Sunday Angels.” 

In order to eliminate later dissatisfaction and dispute with 
the roto editor, learn his rate of payment before you start shoot- 
ing. Some editors pay for each usable picture; others pay a 
certain rate per page, regardless of whether one picture or six 
is printed. Some papers pay on acceptance, others on publica- 
tion. 

Roto pictures bring from $3 to $5 on an average. Some pa- 
pers pay $15 for a page or $25 for a story that occupies two 
pages. These prices may impress you as being too low. But 
the local roto page is a nice stepping-stone to bigger markets. 








Finding reto picture ideas 


Acceptance of any picture story for a Sunday roto section— 
or magazine—is dependent mostly upon The Idea. 

Without that all-important idea, the photographs, as a rule. 
will be coldly received by editors. 

What constitutes the idea? First of all, it must be new and 
exclusive. The more originality your idea espouses, the more 
apt is the editor to give you the go-ahead signal. First, deter- 
mine if your idea has ever been published previously, and if 
so, how long ago. You might be able to give an old idea new, 
up-to-date dramatic interpretation. 

Ask yourself: Does my idea have strong pictorial potentiali- 
ties? Many subjects are excellent on the surface, but they do 
not lend themselves to vivid camera treatment. Then, too, an 
idea might be an imposing one, but permission to shoot the 
pictures is impossible to get. Or the time and travel involved 
might make the pictures too expensive. 

Your idea, above everything else, must be capable of yield- 
ing pictures with impact, punch, socko, or whatever else you 
orefer to call it. Editors want photographic eye-stoppers on 
their rotogravure or magazine pages. (Continued on page 102) 





A series of shots on the theme, “Our City at Night,” has a good 
chance of selling to your area roto editor. Query him, then get at 
least 10 good after-dark scenes—like this of Washington Monument. 


Unusual occupations make top roto material. This close-up shows per- 
sonality forming in one of Bergen's Charlie McCarthys—from a series 
about a Chicagoan who makes dummies for ventriloquists in many lands. 


Readers like to be taken behind the scenes. For that 
reason, a picture story on the U.S.S. Williamsburg, the 
presidential yacht, brought excellent reader reaction. 
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GO TO THE MOUNTAINS 


Plan a trip up into the hills where summer fun and 


ylenty of good pictures await you and your camera 
d + | 


By ERIC WAHLEEN 


By exposing tor the distant peak and leaving the foreground silhouetted, emphasis in this fine shot was placed on Mount Baker, located 
a few miles from the U.S.-Canadian border in the state of Washington. A cloud passing over the mountain adds interest to the picture. 





HERE is nothing more awe-inspir- 

ing than a lofty mountain peak ex- 
tending high up above the sur- 
rounding country, or the grandeur of a 
breath-taking view down into the broad 
valley that one sees from a high altitude 


await the cameras of all who want to ex- 
perience the fun of photographing them. 
Whether you travel westward to the 
rugged slopes and snow-capped peaks 
that characterize the Rockies, or explore 
the hills and valleys of the eastern states, 


Back in the last century when photo- 
graphic processes were just beginning to 
supplement artists’ sketches and paint- 
ings, adventurous cameramen loaded 
their bulky equipment on pack horses 
and cut their own trails into the un- 






























Every tourist finds scenic thrills galore in 


you will find a wealth of beauty worth 
the mountains, and these same scenes 


recording on film with your camera. 


charted wilderness. Plates had to be 
coated on location and developed imme- 
diately, which meant carrying a supply of 
large sheets of glass, dark tent, chemicals, 
and other necessities. These men worked 
for months on end, finally returning to 
civilization with pictures that were price- 
less additions to the growing photographic 
documentation of this great country. 
Thousands living in the East and on the 
great midwestern plains saw the wonders 
of the scenic Northwest only through the 
camera eyes of these early photographic 
pioneers. 

Today most of the scenic areas in the 
mountains of the United States are cov- 
ered by a network of fine, hard-surfaced 
roads, which are supplemented by well- 
marked trails for horsemen and hikers 
The modern photographer can load his 
camera with ready-made film, drive his 
car up to a scenic look-out point, snap his 
picture, and drive on to some other likely 


trations by author, except as otherwise indicated 


Two photographers set up their equipment 
to record the grandeur of a picturesque 
scene. Taking companions along on a camera 
trip to the mountains adds fun to the outing. 
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spot without even ruffling his necktie. He 
can cover in one day what the trail-blaz- 
ing photographer of the last century had 
to spend months of arduous hiking to ac- 
complish. Returning home he can de- 
velop his film and print his pictures 4 ae q | 
whenever time permits. Pai fe: x a 

Motoring provides easiest access to the ; ; 
mountains, and many thousands of vaca- 
tionists take to the open road each year 
in search of summer fun and new scenery. 
Perhaps you are one of them and a cam- 
era fan to boot. If so, go to the moun- 
tains if you have not yet experienced the 
picture-taking thrills that are to be found 
there. For cameramen who elect to 
travel by train, there are countless re- 
sorts to be found among the mountains. 
They provide an enjoyable base of oper- 
ations for the photographer who prefers 
to stay put for a few days. Any one local- 
ity will offer plenty of picture material, 
and can be explored more thoroughly if 
you spend some time there. 

Before discussing photographic equip- 
ment, let’s talk a little about pictures in 
the mountains. To begin with, there are 
always plenty of exciting distance shots 
to be made from the foothills looking up, 
and from high altitudes looking across 
wide valleys and down into the lowlands. 
One thing to remember is that your cam- 
era has only one eye and a narrow angle 
of view compared with your own binoc- 
ular vision. When you look down into 
a deep canyon or across wide expanses of 
rolling hills at a picturesque snow-capped 
peak, the scene will make you gasp. But 
if you take a picture with flat lighting 
and without employing some means of 
suggesting depth, the finished print will 
likely be flat, too. Always include a fore- 
ground object to provide a means for 
comparison. A tree, mountain cabin, or 
other object will serve, but better yet use 
a person to add human interest. Be sure, 
however, that he does not look at the 
camera, but rather into the scene. If you “ ‘ ' . te) ah > : ; | 
are alone you can be your own model ee a Oe 2 mam ‘Sco! fl 
with the aid of a self-timer on your cam- nos hag . aes a? 
era to trip the shutter. pit . . i ep “Rosa eer ot 

Sometimes it is desirable to have an en- " 
tire picture sharp, while at other times 
the effect of distance is enhanced if the -* : a potions Tn wh hey 
more distant objects are indistinct. Clear . a a a ; 
days produce crisp shots, but often a ; ‘ 
slight haze in the picture results in aerial % . Ae 
perspective that is quite pleasing and pa SS se — 
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adds a feeling of depth to the picture. 
Early in the morning or later when the 
sun creeps back to the horizon, nearby 
trees and distant peaks cast interesting 
shadows that provide contrast and added 
interest in the picture, and when the sun ' 3 ee: a a 
is low in late afternoon the most attrac- Rar og F fee 2 eS er oe gin 2s 
tive cloud formations of the entire day : is § 
are apt to drift by. Usually they last ; 
only a few minutes, and you will have to . oi . Pie ote . - : : . 
be Johnny-on-the-spot to catch them. As x ao -< 2 Say Oe AR mn Se aia. 3 : | 
you drive or hike up the mountain, watch ‘ 
for distant switchbacks in the road as it 
Stretches from the valleys to the high 
ridges. To get shots of this kind you may 


Long shadows in the foreground add depth 
to this photograph made in late afternoon. 
By including his camera companions, Wahleen 
also injected human interest into the shot. 
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A passing car on the highway adds 
a suggestion of travel to this picture 
and also provides foreground interest. 
Wahleen was obliged to climb above 
the road to find an ideal vantage point 
for making the shot as he planned it. 


——_— 


Picturesque valleys make striking 
photographs as shown in this view of 
Going To The Sun Highway, located in 
Glacier National Park, Montana. Miles 
Zdenek waited to take the picture until 
the sun was low enough to add contrast 
and a sparkling quality to the scene. 
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have to climb above the road, which will 
enable you to use a passing car as a fore- 
ground object that will improve the pic- 
ture. Because you are familiar with the 
relative size of a car, its very smallness 
will emphasize the immensity of the view 
beyond it. With the car in the fore- 
ground, other objects in the middle dis- 
tance, plus natural curves of the slopes, 
you can record depth and perspective. 

It is almost impossible to list the nu 
merous picture possibilities you will find 
as you drive or hike in the mountains 
All sorts of lighting effects, cloud forma 
tions, and shadow patterns will confront 
you. The main idea is to have your cam 
era loaded and ready, so that when a par 
ticularly pleasing vista or effect catches 
your eye, you can record it before it is 
too late. I recall a most unusual sight 
that followed a sudden shower one day 
when I was hiking in Glacier Park. An 
opening in the clouds sent a shaft of 
bright sunlight down to earth, and | 
watched it travel down a valley like a 
giant theatrical spot crossing a huge stage. 
Suddenly it lighted up a group of white 
buildings in the distance, making them 
stand out and fairly sparkle in contrast 
to the gray surroundings. Of course I 
was in the midst of changing rolls of film, 
and by the time my camera was re-loaded 
the picture was gone. 

In addition to striking distant views and 
mountain peaks, you will find interesting 
subject material for close-ups in mountain 
streams, cabins, lookout towers, and so 
on. Nature lovers will be interested in 
flower and animal subjects that can be 
found in many localities, and should be 
equipped to take advantage of them. For 
human interest, include fellow travelers, 
rangers, and other persons in some of 
your pictures. 
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All things considered, mountain photog- 
raphy is an adventure that will thrill you 
beyond words if you enjoy being out- 
doors and react normally to the wondrous 
scenics that can be converted into fine 
pictures. 

As to equipment, any camera you own 
will do, providing it is not too cumber- 
some to limit your activities. The moun- 
tains are ideal for both black-and-white 
and color as well as stills and movies. 
One thing to remember, however, is that 
if you are a movie maker you will want 
to be on the lookout for action rather 
than shooting footage of a still scene that 
could be recorded as well with a still 
camera on a single film. Motor traffic, 
hikers, equestrians, and members of your 
own party can be employed to provide 
the necessary action, and the distant 
scenes will serve as striking backgrounds 
for them. Windblown trees, mountain 
streams, waterfalls, clouds, and wild life 
provide action for the ciné fan, too. 

Unless you plan to make pictures only 
within a few yards of your car, it is wise 
to take equipment that can be carried on 
short hikes and will not be a burden if 
you have any climbing to do. Incidental- 
ly, remember that mountains mean alti- 
tude. You will become short of breath 
much quicker than you do at home. Un- 
less mountain climbing is your hobby, it’s 
well to stay on marked trails if you are 
hiking. It’s well, too, to go with one or 
more companions if you plan to cover 
any distance. 

Sharpness is desirable in mountain pho- 
tography in most instances, so your best 
lens is none too good, used in conjunction 
with a tripod, of course. Strong wind 
makes hand-held shots difficult for both 
the still photographer and the movie 
maker. Yet, there is something to be said 
for the box camera in shooting distant 
mountain peaks. When looking at a peak 
five miles away, it is hard to believe that 
a person climbing near the top would be 
completely invisible. Yet small dots that 
look like people may actually be large 
outcroppings of a rock dozens of yards 
across. Because of this large mass in a 
mountain scene, rendering of great detail 
may not be necessary, thus a box camera, 
lacking the refinement of more expen- 
sive equipment, is at a lesser disadvan- 
tage than in any other type of scene. 

The smaller reflex and plate-back cam- 
eras with groundglass focusing are ideal 
for mountain photography, as they are 
easy to carry, and facilitate composition. 
The miniature using 35-mm or Bantam 
size film is also easy to carry, and capable 
of producing fine pictures in black-and- 
white as well as the very popular small 
color transparencies for projection or use 
in making color prints. Larger cameras 
are satisfactory if little or no hiking is 
involved. It is well to take along a cam- 
era case to protect your equipment in the 
event of a turn in the weather and so you 
can set it down on the ground while 
resting. Medium-speed, or fast panchro- 
matic film is recommended for black-and- 
white, and if you want to try for some- 
thing unusual, take along some infrared 
film and a desp-red filter. By all means, 
be prepared to shoot color, too, for you 
will more than likely find plenty of scenes 
that are ideal for slides. 


As to filters, their use is desirable in 
many instances, and it’s a good idea to 
take them along on your trip. In high 
altitudes the sky is often a deeper blue 
than at sea level. Thus a medium-yellow 
filter is often satisfactory for obtaining 
desired cloud effects. A deep-yellow or 
light-red can be used when still darker 
skies are desired, and the latter can be 
used to penetrate haze when its presence 
is not desirable. The color photographer 
can obtain a colorless haze filter for his 
needs in similar circumstances. 

Other items that should be considered 
include telephoto and wide-angle lenses, 
a good exposure meter, lens shades, and 
such incidentals as lens tissue, cable re- 
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lease, self-timer, and a notebook to record 
your shots. One item seldom mentioned 
but important to all photographers is 
camera insurance. If you don’t have any, 
give the matter some thought before your 
trip. 

Camera fans who are interested in 
stereo work will find mountain photog- 
raphy an ideal source for striking pic- 
tures in third dimension. Look for setups 
that have objects in the foreground and 
middle distance if you want to get good 
results. A distant shot without these ob- 
jects will be about as flat as a pancake. 
Remember that owners of cameras with a 
single lens employ this same device to get 

(Continued on page 80) 


Desiring a foreground subject for this shot made near Marble Mountain, Calif., 
Presley T. Glass used himself as a model with the aid of a delayed action timer on 
his camera. The picture won a prize in a former POPULAR PHOTOGRAPHY contest. 
































































































































convey a powerful message or tell a story. One of the 
most vital problems of the serious amateur is to get the 
plus value in his pictures that will lift them out of the snap 
shot class. This plus value is commonly referred to as impact. 
Although impact is intangible, it can be defined easily as the 
element that makes a photograph effective, exciting, eye-ap- 
pealing. Impact can be human interest, forcefulness, glamour, 
story-telling power, emotion, drama, simplicity, or any other 
quality that lifts a picture out of the commonplace and cap- 
tures the attention of the viewer. It can be acquired through 
proper handling of the subject matter, lighting, cqmposition, 
or by the use of good technique in operating the camera and 
making the print. 
Many photographers, try as they may, are unable to get 
impact in their pictures, even though they recognize it in the 


Prcsves always stop to admire exciting pictures which 


Lost Horizon has definite eye appeal in its contrast of a 
small, lonely figure with the massive architectural setting. The 
picture gains interest through simplicity, and the impact is 
augmented by upward sweep of stairs and soft clouds beyond. 
| Ah 


Sunlight on the Stairs has forcefulness in its very striking 
effect—its decorative arrangement of light and shade on the 
spiral stairway. This unusual study shows how both lighting and 
subject matter can be controlled to add the element of impact. 
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...the PLUS in pictures 


Strive to get this essential quality in your 
photographs as a means of creating interest 


By FRANK MEISTER, APSA, ARPS 


work of others. A photograph may be technically good, yet 
fail to convey a message to the viewer with force or cause 
him to pause and admire it. If pictures are uninteresting 
they get no more than a cursory glance if viewed in an album, 
salon exhibition, or as reproductions in a publication. Those 
with impact, however, merit praise and attention, and usually 
receive it. One approach to the problem of getting this plus 
value in a picture is to study those that have it. Often it is 
possible to recognize the quality that caught your attention 
and determine the manner in which the photographer acquired 
it in his print. Another approach is to give some thought to 
picture taking and its many aspects. 

Making a photographic record of your subject is not enough. 
You must have an idea behind each picture you take, and the 
photograph must have something to say in order to win de- 
serving acclamation. And most important, it must say what 


Illustrations by the author 


it has to say with forcefulness, carrying power, and concise- 
ness so that the picture itself will have that universal appeal. 
It is well to strive for the striking effects that impact can give 
to a photograph; when you have captured mood and feeling, 
the result will be stimulating—yes, even exhilarating—and 
rank with the best in the field if technically good. 

“Why, that picture actually seems alive!” How many times 
have you heard someone make this remark about a photo- 
graph? When you do hear it, you can be sure that the picture 
is invested with that important element—impact. Almost any- 
one will respond to a picture that has impact. The photogra- 
pher who desires to make pictures for others to enjoy—whether 
they be commercial or pictorial—should plan and execute them 
with care. Thus he can employ interesting subject matter, 
dramatic arrangement, and effective lighting to help him make 
an attention-arresting and story-telling (Continued on page 116) 


Sunbeams is an impressive photograph which shows how one idea can be made to dominate and subdue everything else. Rays of sunlight 


ees 


focused on a scene of human activity in a large railway station spotlight a dramatic center of interest. 


Flat lighting would ruin the effect. 
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Jeanne Conrad finds 
Karger even kissable 
in a Parade cover shot 





Photographed for LIFE by Karger © Time, Inc. 
gr 


Karger's feeling for the dramatic finds 
expression in this fashion shot of Finnish mod- 
el Selene Mahri made in a private home on 
New York's Fifth Avenue for Life magazine. 
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... Photography's 
lovable personalit 


He mugs, waddles, and wise-cracks 


his way to versatile picture fame 


By CHARLEY KRAFT 


N THE shadow of St. Patrick’s cathe- 
dral, on Manhattan’s East 51st Street, 
three flights above a Hamburger 

Heaven, lives a cherubic photographer, 
well-known to his profession, George 
Karger, a magician and ex-banker, age 
forty-six, who doesn’t mind telling people 
that he’s really quite a ham and that to 
this fact he owes, not only a large part 
of his success, but also his love for his 
work. 

Even if you were able to buy, on De- 
cember 14, 1936, a copy of the fourth 
issue of Life, you probably have no 
reason to remember five pages of pictures 
taken by Karger in Harlem’s Savoy Ball- 
room. However, this was the initial ap- 
pearance in that promising periodical of 
Karger’s pictures, although in Europe, 
and in less spectacular publications over 
here, his work already had been well 
circulated. But that issue of Life may be 
said to be a milestone in Karger’s career, 
for since then his photographs have ap- 
peared with increasing frequency in most 
of the leading magazines, and the picture 
publishing world generally has come to 
recognize him as a reliable and consist- 
ent performer whose work always has 
measured up to a high siandard of tech- 
nical and editorial excellence. 

Short and likable, with a figure like 
a pre-war knackwurst, Karger has a 
comic’s face with one main sober expres- 
sion hiding ten thousand funny ones. His 
blue eyes accurately register the extent 
of his enthusiasm for what is being said. 
They brighten and grow dull like two 
electric light bulbs on an overloaded cir- 
cuit. 

Practically every morning in the week, 
except on those occasions when some 
editor has him trussed up and shanghaied 
out of town on a story, Karger sets his 
king-sized Homburg fairly low over one 
ear and walks downstairs to the street 
where he hails a taxi which takes him 
six or seven short blocks to the offices of 
his agents, Pix Inc., and his base of oper- 
ations for the past decade. 
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Here, about a year ago, Leon Daniel, 
general manager of Pix, presented Kar- 
ger, on behalf of the management, with 
a heavy gold key in recognition of his 
ten years’ solid association with that firm. 
The chain tended to dangle rather low for 
Karger’s taste, so he had a modest piece 
cut off and made into a pin which he 
presented, with becoming old world gal- 
lantry, to Miss Cecile Kuchuk, treasurer 
of Pix, and a life-long friend. Everyone 
admired this gesture as a delicate mixture 
of sentiment dipped in Karger practical- 
ity and generosity tempered with Karger 
thrift. 

Karger’s associates have never known 
him to ride on:a subway or bus. Prob- 
ably the chief reason for this is that he 
resents having to walk to get to them. 
Walking, being away from home, and 
just moving around all come under the 
heading of work as far as Karger is con- 
cerned. On the other hand, his enthusi- 
asm knows no bounds for those assign- 
ments which fall into an area which he 
calls “west of the Hudson.” “Yes,” say 
Karger’s friends, “west of the Hudson and 
south of Central Park.” 

Karger’s love for food is one reason 
why he hates to be away from home for 
very long. Several years ago, when Life 
sent him to Jackson, Mississippi, to dram- 
atize the story of Richard Wright’s Black 
Boy, Karger climbed aboard the train 
carrying a large salami under his arm. 
All his friends’ mouth-watering accounts 
of expert Southern cooking failed to 
overcome his fear that every meal would 
just be another stewed possum rampant 
on a field of hominy grits. It is a matter 
of record that, when Karger returned to 
New York, he brought the salami back 
with him, whole and unharmed, strapped 
like an umbrella to the side of his suit- 
case. This is probably one of the highest 
tributes ever paid to the widely-famed 


— 
Captivating in its clever simplicity and 
deft lighting is this shot of Jimmy Stewart 
with "Harvey." A cutout of the imaginary rab- 
bit and lamppost was projected. Rays from a 
second light skimmed wall to show texture. 


Versatile Karger is a cameraman, director, and corpse in this dramatization Infectious personality (plus a bit of legerdemain) 
of an Inner Sanctum radio thriller starring Laird Cregar, shot for Life at earned Karger the good will of Fred Astaire—de- 
Gimbel's in New York. Props are from William Randolph Hearst collection. spite a press agent's warning of a tough session. 


Photographed for LIFE by Karger © Time, Inc. Photographed for LIFE by Tom Walier © Time, Inc. 





Cardini the magician takes on a split per- 
sonality when Karger places a small mirror 
horizontally in front of his lens. Karger him- 
self is an ardent and capable magician. 
oe 


Southern cuisine. Karger’s appetite for 
steaks and chops and such spicy tidbits 
as caviar and onion sandwiches, plus his 
disinclination to exert himself, have all 
added up to quite an imposing Karger 
waistline. Karger holds to the theory that 
noonday meals are the ones which add 
weight to the figure, so once or twice a 
year, for short periods, he eats less for 
lunch and then carefully makes up for it 
at dinner. i 

The bathroom scale probably always 
will groan when Karger steps aboard and 
this, no doubt, is fortunate because much 
of his personality as a photographer is 
built around his present figure. Almost 
all professional photographers, as a means 
to get their subjects to cooperate, culti- 
vate a certain manner of approach. In 
Karger’s case, this takes the form of a 
complete personality—a cute, lovable, 
little fat man who waddles around snap- 
ping his suspenders, wise-cracking, mug- 
ging and, incidentally, getting the pictures 
he wants. 

Often Karger will step from behind his 
camera and play a part to show an actor 
or model the precise expression he wants. 
Once, while making a cover for Parade, 
the newspaper supplement, Karger was 
trying to get a coy look on the face of a 
sailor who was being kissed on the cheek 
by a beautiful girl. Finally Karger de- 
cided to show the sailor. He put on the 
gob’s hat and blouse and gave such a 
compelling performance that the sailor, 
to Karger’s delight, clicked the shutter 
The picture reached the desk of Fred 
Sparks, then editor of Parade, who de- 
cided that in this case, Karger the actor 
outshone Karger the photographer. 
Sparks ran the picture on the cover of 
Parade (circulation 2,000,000) with the 
cut-line “Sailor Beware,” a title also used 
by the Navy on a pamphlet giving officers 
and men the low-down on sex. 

Karger loves to recall his boyhood days 
in Berlin when a bottle of wine to a sus- 
ceptible stagehand admitted him, as an 
extra, to the stage of the Berlin Opera 
House. Many times Karger stood in a 

(Continued on page 120) 








This bit of photo magic looks difficult but isn't. Karger is photographed first through a sheet of glass set at an angle to the camera. 
A skull is placed outside picture area so that, when lighted, its image is reflected from the glass to the lens, and superimposes over the 
direct Karger image. Effect is achieved by increasing light on skull, decreasing it on Karger's face. 





See diagram on later page. 

















boosted her box office appeal. 
t flesh tones and to darken the sk 


Pictures like this, 


made early in Lisbeth Scott's career, 
leiflex, Plus-X film, 


and a medium-green filter to bring ou 


Karger took her to the seashore for a day, used a Rol- 
y. The assignment came from Hal Wallis of Paramount. 
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Three poses of a happy beach beauty 
illustrate how water can be employed 
to set the scene and insure a lively 
picture. Author Gowland advises the 
photographer to wear swimming togs 
so he can wade out into the surf and 
get intimate close-ups of his subject. 





HERE are many helpful formulas 

for making better photographs, but 

one of the best devices that I know 

for adding interest to an outdoor shot 

is to include water in the picture. Whether 

it be the main subject or just a prop, wa- 

ter plays a big part in providing the 

sparkle and snap that everyone likes to 
see in pictures. 

Each season of the year presents un- 
limited ways that water can be employed 
to advantage by the photographer. 

; ™ . . Whether it crashes on a rocky shoreline, 
By PETER GOWLAND gushes from a hydrant to ped a group 
Illustrations by the author of happy youngsters, or lies in quiet pools 
that reflect the objects about them, water 
is a versatile and easy subject for your 
19) ° ° efforts with the camera. 
Whether it’s a placid puddle or roaring To many photographers, water is syn- 
onymous with the beach and pretty girls. 


surf, water adds life to outdoor shots ca crake ounene Ge od 
















































Surf-board rider was caught in this 
low-angle shot by using medium-fast film 
with an exposure of 1/500 second at f/8. 


Reflections of boats at their dock are 
always fascinating. Here is one of many 
fine shots you can find in any harbor. 


——s 


provides the perfect setting in which to 
photograph your own girl friend, wife, or 
favorite model. Of course there will be 
good action pictures as your adventurous 
subject frolics in the rough surf, so be 
sure to dress for the occasion. This means 
wearing your bathing suit or swimming 
trunks, as you will want to get right out 
in the water, too. 

A small roll-film camera that is easy to 
handle—such as the miniature or one of 
the reflex types—is ideal under these con- 
litions. With a little precaution you can 
ceep your camera from getting splashed, 
ut it’s a good idea to have a small dry 

»wel handy just in case a few drops of 
water do happen to land on it. 

There’s plenty of activity in the shallow 
water along the beach, so be prepared for 
andid shots galore. Watch for the mo- 

1ent when your subject gingerly dips 
er toes in the water to see whether it’s 
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By shooting straight down, Gowland provides the swimmers 
with a plain background of water. Action, indicated by rippled 
and churned-up water, adds more interest to this outdoor shot. 


Long reflection of the boat stretching across the water 
ties together the picture's main points of interest—a vessel 
putting out to sea, and a solitary figure sitting on the pier. 








warm enough for a running plunge, and catch that expression 
of anticipation. Once she is in the water you'll get good action 
shots, particularly if the surf is a bit rough. And if she is 
caught unawares by a fast-rolling breaker, you'll really have a 
chance for a picture! But don’t let yourself become the vic- 
tim of a roller by going in too deep, or you're likely to ruin 
your camera and a good day’s shooting. 

In addition to using water as a prop in making beach pic- 
tures, it can be the subject for some interesting studies. At the 
water’s edge you have the chance to take fine texture shots of 
the foamy lace left behind by each receding wave, and also 
close-ups as the water swirls over the wet sand to form inter- 
esting patterns. As you search for other subjects along the 
shore, don’t pass up those happy youngsters scampering about 
in the sand and wading in the shallow water. And be on the 
lookout for the little tots who are getting their first glimpse, 
and no doubt taste, of the lake or sea. They make fine picture 
material as they sit or crawl along the water’s edge, and their 
exuberant expressions and antics produce all the spontaneity 
that makes for appealing photographs. By the way, you'll be 
in a natural position to get high-angle shots of them, so that 
the wet sand or water becomes an undisturbing background 
for your little subjects. 

High-angle shots are good, too, when photographing sea- 
scapes. In all-over shots like this, the water looks peaceful and 
serene because of the vast distances covered by the lens. But 
when you are on the beach, try framing the broad expanse of 
water by including in the foreground a reclining swimmer who 
is watching the ocean from a comfortable place on the sand. 
You will not only get more depth in the picture, but also added 
human interest. 

Personally, I like to get those low-angle shots of the surf, 
where the waves rise high above and give a definite feeling of 
power. It’s almost necessary to use a lens of long focal length 
to do this so that you can “bring” the waves close to your 
camera. Eye-level shots of the ocean smashing against rocky 
parts of the shore or old pilings also present one with fine pic- 
ture material. By using fast shutter speeds you can stop the 
action and get dynamic results. Focal-plane shutters give a 
variety of high shutter speeds, and so do many between-the- 
lens shutters. It’s best to use speeds around 1/300 to 1/500 
second, though, if you really want to freeze all action. Of 
course, it’s not always desirable to stop movement completely, 
because a little of it in the picture suggests the action of the 
pounding waves and makes the shot more realistic. 

While discussing preferences, I might mention that a medi- 
um-yellow filter is my choice when taking pictures of water. 
It provides normal correction on panchromatic film and im- 
proves sky portions of the picture. Another reason is that it 
doesn’t necessitate the use of a shutter speed slow enough to 
require a tripod. Frankly, I don’t like to use tripods on the 
beach. They are unhandy there, and usually manage to get 
in my way. Many photographers feel that a tripod is added 
insurance to getting better results. They are right, too; after 
all, it’s a matter of one’s preference. 

Do you like to get shots that are “a little different?” Then 
try for those exciting and striking action shots out on the 
water. You can either wade out a little way and use telephoto 
lenses or make use of a near-by raft or small boat. Surf-board 
riding is fascinating to me, and so it’s only natural that I would 
like to take pictures of the action. The illustration shown was 
taken at 1/500 second at f/8 with a medium-yellow filter, and 
using medium-fast panchromatic film. It wasn’t a difficult shot 
to get, and only required a little preparatory work which con- 
sisted of finding out where the riders probably would zoom by. 
Remember this, for unless you can find a spot where they are 
able to ride the waves up onto the beach, it is almost impossi- 
ble to get good close-ups. Generally speaking, I have found 
that they always are willing subjects, and will cooperate when 
they see a camera pointed in their direction. 

But surf boarding is not the only activity on water. Water 
skiing and aquaplaning are also fast-moving water sports. If 
you can get up on a pier, rock, or other good vantage point, the 
high-angle shots should really be worth all the effort. Here's 
your chance to catch the aquaplaner, or water-skier swishing 
across the water, leaving a frothy wake that adds an interest- 
ing line to the composition of the scene. 

By the way, try panning your camera on some shots. This is 
done by sighting the swiftly-moving (Continued on page 139) 
52 








DO OF 





honeys 





Water makes the picture in this fine 
color shot by the author. He caught two 
playful bathers just at the moment when 
the little girl gleefully splashed her 
friend with water held in a bathing cap 


A fisherman absorbed in the sport of 
fly-casting is portrayed by Mrs. Eva H 
Kretschmer. She took full advantage of 
running trout stream, which sets the 
for this well-composed photograph 
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(COLOR 


or BLACK and WHITE 


By JACQUES LEE SIMSON 
As told to NORMAN C, LIPTON 


Jacques Lee Simson of 
Pagano Studios, New York 


HEN you shoot for a large illus- 
W tration studio like Pagano, the 

choice between color and black- 
and-white is no problem. If the client 
specifies color, that’s it. You do the best 
possible job that available color mate- 
rials permit—within the limits of the 
client’s rough layout. When black-and- 
white is required, as was the case with 
“Nude-Back,” you shoot black-and-white. 
But nothing can stop you from trying 
the same subject as a color composition, 
for your own satisfaction and in the hope 
of contributing to the studio’s collection 
of prestige photographs. 

That is why “Nude Back” was produced 
in both mediums. The black-and-white 
composition served its purpose as part of 
a presentation that the studio’s customer, 
an advertising agency, prepared for a 
prospective advertiser. The full-color 
version, on the other hand, represented 
the studio at a recent exhibition of the 
Society of Photographic [Ilustrators—as 
an enlarged carbro print. 

Why was color my first choice in this 
case? It’s not that I feel any more at 
home in one medium than the other. I be- 
lieve that certain types of subject matter 
lend themselves more effectively to color 
photography, while others are far more 

(Continued on page 110) 
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THE FACTS ABOUT PERSPECTIVE 


This phenomenon depends neither upon foeal length nor 
image size, but solely upon the location of the camera 





kind of perspective, characterized by an apparent “flattening” of depth. ; : 

This sometimes is mistaken for “distortion,” and by some is regarded 
as a peculiarity of telephoto lenses. Actually, this phenomenon is perfectly 
natural, and should not be confused with genuine distortion. 

“Perspective” in a photograph is an illusion—the illusion of three dimen- 
sionality in a two-dimensional plane. An effect of depth may be achieved 
through apparent converging of parallel lines, diminishing size of objects, 
and an increase in lightness in the distance, i.e., aerial perspective. These 
basic manifestations depend upon the actual distance between the subject 
and the camera, and upon no other factor. 

Incredible as it may sound, a telephotograph and a wide-angle shot taken 
from the same location or point of view are identical as far as perspective 
is concerned. The telephotograph merely shows a small area in large scale, 
while the wide-angle picture includes a greater area in smaller scale. The 
focal length of the lens is important in relation to perspective only because 
it may force the photographer to move his camera nearer or farther away 
in order to fill his negative with the image of a given subject 


Piisna or perspec taken with telephoto lenses often have a peculiar eee 


Identical perspective of wide-angle and telephoto views is demonstrated 
by these three pictures. On the right is a wide-angle shot of Midtown 
Manhattan, taken from across the Hudson River. Below (left) is an extreme 
telephoto shot made from the same point of view. On the right is an en- 
largement of the boxed-in section of the wide-angle picture, blown up to the 
scale of the telephoto shot. These pictures differ greatly in sharpness, graini- WIDE-ANGLE SHOT OF MANHATTAN 


ness, and definition, but are identical as far as perspective is concerned. 





TELEPHOTO SHOT FROM SAME CAMERA POSITION ENLARGEMENT OF SECTION OF PICTURE ABOVE 
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SHOT WITH 40-INCH TELEPHOTO LENS ON 4x5 FILM 


many picnapengt ogy 
perspective is therefore identical. The 
difference is only in the image size or 
scale. The “standard” photograph on 
the right presents the scene as it ap- 
peared to the eye. The telephoto shot 
above shows the scene as it would ap- 
pear through 6!/)-power binoculars. 
Each picture has its own merit. One 
represents the documentary point of 
view. The other represents the approach 
of the creative photographer who re- 
gards his medium as a means of widen- 
ing his horizon in the realm of vision. 








The faces of two youngsters reflect the height of enjoyment as they play on a spring day 
with their homemade pushmobile in this photograph by Charles C. Stuebgen of Library, Pa. 


JUNE IN 


O MOST people, June is the long-awaited month that marks the open- 
ing of another summer season. It is the time of year when winter’s 
cold blasts and spring’s wet days are just amemory. Once again the grass 
and trees turn green, flowers bloom, and the outdoors is filled with people 
enjoying nature at her best. To the photographer, June is the time to record 
all these things—a chance to gather his camera equipment, sally forth into 
the sunshine, and carry out the picture plans he made last winter. The 
outstanding photographs that appear in this section were made by capable 
cameramen and show how each took advantage of typical situations to 
produce a print that reflects the spirit of June. For technical data on these 
photographs, turn to Notes on the Picture Section. 


Sailing is the favorite pastime of many outdoor sportsmen. This fair 
enthusiast served as a model for Ronald Gordon, Oklahoma City, Okla. 
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{ young shepherd lies down on 
sunny slope high in the mountains 
and dreams of life’s wonders as he 
tends his goats in this picture by 
Werner Luthy, Berne, Switzerland. 


60 





$ 








Ce ee eee ee 





4S8CT tare. 


~~. ee 


ele 


4n aged couple, who have found a quiet spot in the heart of a busy city, enjoy peaceful 
relaxation and a June sun’s warmth. The picture was made by Joan Whitney of New York. 


1 brick building on a city side street is reflected in 
a puddle of water left by a passing spring shower. 
Roger Coster, New York, recorded this pleasing scene. 
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Making a shot of a happy outdoor girl and another of sea spray, Siegfried R. Gutterman, 
Los Angeles, superimposed the two negatives to produce this sparkling summer photograph. 


A frolic in ankle-deep sea suds after a swim is Ruth 
Roman’s idea of having fun on the beach. The ever-alert 
camera of Andre de Dienes, New York, caught her tugging 
on a strand of weed that she found floating in the surf. 
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Oblivious of the world about him, a hopeful youngster concentrates his full 
attention on baiting a fishhook. Arthur Johannes, Bronx, N. Y., made the shot. 


The gentle motion of a fishing boat creates a mosaic 
of shimmering reflections on the dark waters in this 
picture by Stanley Cummings of Pacific Grove, Calif. 
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Finding a striking composition in the protective rail on top of a tall building, George Dodge of Los 
Angeles used it as a bold setting for an attractive girl, his center of interest in this camera study. 
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A sailor, unfurling a set of signal flags, provided a fine subject for Dr. Victor A. Lookanoff of Detroit, who 
made this shot from a low angle to take advantage of good lighting and a cloud-flecked background. 
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June is baseball time, when America’s favorite sport gets into full swing. This excellent ac- 
tion picture, produced by the camera of George Miller, New York, shows one big league 
player leaping high to avoid being taken down after completing a throw to another base. 
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EXPOSURE 
METER 


( ictures to be proud of! Thai’s what you get every time 
with the PR-] exposure meter. Ask your dealer to show you how 
‘the meter with a MEMORY” can help you improve your color 
victures—help you get the warm, life-like quality Ruth Alexander 
Nichols has captured here. Whether expert or beginner, own 

i PR-1 and you'll get better pictures every time—EASIER! 


$32.50* at your dealer’s. General Electric, Schenectady 5, N. Y. . 
*% 
ther dependable G-E meters... $19.95* and $21.95* 


oe GENERAL (6) ELE CTRIC - 
















Rainy days are Picture Days...with 
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Shoot ’em with No. 5, SM, 5B or No. 6 





Right at home . . . opportunities 
galore... because you have “loads 
of light” with G-E Midget flash. You 
stop action... catch every detail... 
get pictures full of life! For finest 
flash photography, get G-E Midgets. 


And for dozens of flood shots at “Jess 
than a penny per”, use G-E Reflector 
Photofloods and Photospots in 
‘Triangle Lighting’’. Ask your dealer. 


Remember... for every photographic purpose 


G-E LAMPS 
GENERAL @@ ELECTRIC 
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No. 6 


Focal-plane 










The novelty of one-minute pictures captures the fancy of 
young and old alike. Imagine the thrill that each of these 
children would get out of taking home a picture of the party. 


at WORK 


What sort of pictures are people taking with the 
new Land Camera? Here’s a report from one of its first users 


A clever hostess can 
surprise her guests at a 
dinner party by shooting 
pictures as they arrive, 
developing them at once 
without displaying them, 
and using the prints as 
place cards at the table. 


By NORRIS HARKNESS 


Camera Editor, New York Sun 


WO YEARS have passed since announcement of the 
Land one-step photographic process, the first radically 
new development in monochrome photography in half 
a century. During this period the first production model cam- 
era based on the one-step principle—the Polaroid-Land Camera 
Model 95—has been introduced and has been placed in the 
hands of amateurs in large test areas. Tens of thousands of 
pictures have been made, for all sorts of purposes under all 
sorts of conditions. Now that the first results are in, we can 
see that this new type of photography is making a place for 
itself. It seems to be here to stay. 

Distribution on a nation-wide basis will take some time yet, 
for there are production bottle-necks to be overcome—more 
particularly in the making of film, which seems to be the 
toughest part of the problem. But enough ground already has 
been covered to prove that the process is practical for many 
uses, and to show that it has an appeal that touches the im- 
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Making effective use of the Land Camera in teaching, Carlyle Travelyan photographs 
Karen Lewis to demonstrate a portrait lighting setup at a New York Sun Photographic Forum. 
right) were rushed to an opaque projector for showing to the audience. 





One-minute development starts (left) when paper tab is pulled. It carries negative of 
previous picture and is discarded. Note that modei's brown dress seems light in these shots 
made on pan film by usual methods and dark in ones made on orthochromatic Land emulsion. 
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First picture shows effect of the key 
light. The author (at microphone, left) 
described each setup as it was arranged. 


a 
the Optical Society of America. The 
demonstration by Dr. Edwin H. Land, its 
inventor and the president of Polaroid 
Corporation, showed great promise—but 
the process was very definitely still in 
the development stage. Then, last fall, I 
saw and participated in a demonstration 
of the first production model of the cam- 
era. A group of us made pictures of each 
other, waited what seemed to be a l-o-n-g 
minute, and then pulled finished prints 
out of the strange and miraculous “gadg- 
et.” It worked! But I still was skep- 
tical about its widespread usefulness and 
marketability. 

Then I had an opportunity to use the 
Land camera in my own work, to show 
it to a considerable number of people, 
some of whom were photographers and 
not. I have seen it used by the 
rankest beginners and by experts. I have 
the excitement the Land camera 
adds to vacation shooting and the excel- 
lent pictures that anyone can produce 
with it. Now that I've seen it at work, 
I've been sold! 


some 


seen 


The interest created by a demonstration 
of this new process, or even a description 
of it, can’t be overemphasized. In Novem- 
ber I ran a piece about it in “Let’s Make 
Pictures,” my daily column in The New 
York Sun. The flood of mail that came 
in during the next week or so will long 
be remembered by an over-worked office 
staff, and scores of inquiries were still ar- 
Then I 
got a chance to play with the Land, and 
to show it to a number of people. Their 
On a 
recent trip to Bermuda I demonstrated it for perhaps a dozen 
visitors the 
photography. 


riving five and six weeks later. 


inanimous reaction was to ask, “Where can I get one?” 
to islands who weren't particularly interested in 
That is, they weren't until they got the “one- 
minute” treatment. They, too, wanted to know where and how 
the camera could be obtained. 

When the Land was introduced in Boston, the stores at first 
Within a week 
or so, however, the idea took fire and the shelves were swept 
In Miami the result was the same. One New York 
columnist described Miami’s beaches as, “swarming with those 


reported a great interest but moderate sales. 


clean. 
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A hair light is added. While the print 
was developing, the speaker had a minute 
to describe the results to be expected. 


new fast-action cameras, with everyone 
either being photographed or photograph- 
ing someone else.” 

Next on the schedule is the debut of 
the Land camera in New York, which 
will take place early in May. For weeks, 
dealers have been piling up stocks of both 
cameras and film in order to be ready for 
the rush. As production facilities are ex- 
panded, the cameras will. be placed on 
sale in new areas until they become avail- 
able throughout the country. 

Perhaps the most impressive use of one- 
minute photography that I have had an 
opportunity to observe first-hand is in the 
field of visual education. Previously pre- 
pared slides can be used to show what is 
happening in a stage demonstration, un- 
der some conditions, but many times the 
audience is more impressed by seeing 
what was done or actually is being done 
before them. A series of Land pictures 
made on the spot and projected with a 
magic-lantern type opaque projector will 
enable everyone present to see exactly 
what happened only one minute ago, and 
the impact of such a system is tre- 
mendous. 

The first time such a plan was followed 
for straight educational purposes was at 
The Sun’s Photography Forum in Feb- 
ruary. An audience of more than 1400 
gathered for a demonstration of portrait 
lighting by Carlyle Trevelyan, top portrait 
teacher at the School of Modern Photog- 
raphy. Karen Lewis, lovely cover girl 
and actress, posed for progress shots in 
frequently used lighting setups while Carl 
explained how the best positions for each 
lamp are determined most easily. 

He and I had photographed Karen 
ahead of time and made 35-mm slides il- 

ustrating each minor variation. The slides 
were shown (Continued on page 126) 


Vacation snapshots, made in a minute, 
can be slipped into letters and mailed at 
once. Here is an easy way to say in pic- 
tures, ‘Having a fine time on the farm." 
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Background is lighted. These pictures 
are reproduced from the prints actually 
made during the lighting demonstration. 


Final result with fill-in. This series made 
a great impression on the audience; the 
one-minute pictures almost stole the show. 
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device which 
ready for 


new 75 also features a red signal 
whether the camera is 


HOME MOVIE maker ire offered the 


Cine-Kodak Reliar -mm roll-loading cam- indicates 
inufactured by Eastman 


era n Kodak Co action Regular equipment includes a col- 
of Rochester, N. ¥ Features of the ne lapsible metal hood for the viewfinder, tripod 
camera include sprocketless loading, a pre- socket, fixed-focus 75-mm _ lens, built-in 

flash synchronization, ind i body-type 


camera is 


itter release. The price of the 
: Argus 


$12.95 plus tax, and the 
| =f 


Mashing Unit is $3.55 plus tax. 


accessory 











A NEW BINDER for 35-mm and 24x24 
transparencies is being manufactured by E. 
Leitz, Ime 304 Hudson St New York 13, 
N. Y. The new Bindomat features an illu- 
minating platen used to align transparen- 
before mounting, and also to act as a 
Twenty slots in the back of the 
unit provide a rack in which slides mounted 
placed before binding. 
from a full roll by a 






between glasses are 
Binding tape is fed 


















































fo ed 13-mr Cir KMktanon f/2.7 let 
p is from 16 to 4S trame per second, 
I wed eve-level finder equipped with in- 
fleator tor parallax correction 4 footayg 
mia itor an exposure fulde kK . . oi P ° 
Kp re button which permits ™ ser to Binder has an illuminated platen for viewing. 
mo into the picture scene ) 
thre imera is $S9 including t f 
th ur ra alor t $6.7 
bination ' +e ea ” An 1 1 spindl and the cutting knife has a 
: , mere elephoto lens costs spring locating stop which swings down with 
$4975 t knife to hold tape and to center the slide 
befor th actual cut is made. The taped 
ig of the slide is pressed down into bind- 
FOR TESTING FLASH batteries. tl Pho- Ing t, and pulled through rubber rollers 
tofla Batterv Tester is being introduce t il tape to the glass. Supplied with 100 
hw Bright Star Battery Co. of Cliftor 2x2 isses and metallized masks for 35-mm 
N. J. The meter i onstructed to test safel transparencies, binding tape, and a C clamp, 
t three popular zes of flashgun batteries the price of the device is $18. 
ndetr onditior imilar to those of actua 
bre ure na switcl itton li t 
the n ho d x hh = +l pr a OWNERS of 4x5 B&J Speed Press cameras 
hatter Write the manufacturer for com- ur ffered a new wire frame sports finder 
plete informat n that il be installed on their cameras, 
beur & James, Inc., 321 S. Wabash Ave., 
( izo, I innounces Installation of the 
DARKROOM WORKERS are offered t finders can be handled by the user. The 
new FR Interval Timer manufactured b pt 3 95.00 
Mit ¢ | 1 Brook \ve New Yortl 6) 
1 rl ise is n | if black plasti 
ed knob for setting t] desired : \ LIGHTWEIGHT PROJECTOR, the 185 
terval from 1 to 60 minutes. The pri a mosound s announced by Bell & Howell 
34 ( McCormick Rd., Chicago 45, Ill. 
POCKET TRIPODS fe vith in i ) 
to 1 1, are being ffered by Burleizt 
bs (Oo 1’ OW 16th St... New York 19 
} l newl ned Brooks Pocket 
| i t nm tw ! rie Ls ‘ 
' )- tion alumir tripod which me 
a ind the tt 
t mn bra 1 measure I nehes 
Botl xtend 16 in f For pr 
nd further detai rite the manufacturer 


NEW Mmx24 REFLEX camera featurir 

itt wWhicl ch tor ticall is tl 
filr i idvanced re being placed ¢ tl 
market by Argu It I urtl ind Wiilliatr 
St Ann Arbor, M The new Argofl 






- 
Two-case-model above has 8 or 12-in. speaker. 
Bot yne and two-case models are equipped 
wit tand 1 2-inch lenses, 1000-watt pro- 
t imp ind new aluminum slip-in reel 
t I the one-case model, which weighs 
pounds, a 6-inch speaker is mounted on a 
in t side of the Case while for the 
t mdels, S or 12-inch, or power 
3} iker ire ivallabl Write the manu- 
, i I f mplete information. 
ee 
FO STUDIO LIGHTING, the Chrome- 
Commander eleetronic flash unit is 
t juced by Photographic Products, In 
Shutter cocks automatically with film advance. , N. Mansfield Ave., Hollywood 38, Calif. 
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Electronic studio light has photoelectric cell 
on top, allowing it to be used for remote flash. 


The device, including power pack, flashtube 
with modeling light, reflector, and necessary 
electrical outlets, consists of just one unit, 
and weighs 13 pounds complete with yoke 
which is designed to fit any % or % stand- 
ard lamp stand In operation, the Com- 
mander requires only one cord attached to 
a 115-volt a-c outlet, or may be used as a re- 
mote flash unit by placing a photoelectric 
cell in the camera connection outlet. Price 
complete, is 3 | For further in- 


$165 plus tax 
formation, write the manufacturer. 


A NEW 


ENLARGER featuring an inclined 
introduced 
Paul Ave. 
Model 620 enlarger is 


louble-channel 
by Compco 
Chi 


steel upright is 
Corp., 2251 W. St 
igo 47, Ill. The 





All-metal unit has rotating negative carrier. 


equipped with a 3%-inch f/7.7 Anastigmat 
lens, a heat-insulating cell to protect nega- 
tives, dustless, rotating negative carrier, cut- 
out masks for negatives from 24x3% down 
to 35-mm size, steel baseboard, and helical 
steel focusing tubes. The price, complete 
with 8-foot cord and switch, is $28.75, in- 
cluding tax 


A FLASH MODEL is 
market by the Bolsey Corp. of America, 118 
Ik. 25th St., New York 10, N. Y. with its new 
Bb 2 camera, equipped with a coated 44-mm 
Wollensak f/3.2 lens, take-up spool, and 
split-image coupled rangefinder. Features 
of the new model include a built-in inter- 
nally synchronized shutter with all wiring 
inside the body of the camera, a double-ex- 
posure prevention Which can be re- 
leased by the user, a shutter that is synchro- 
nized at all | from 1/10 to 1/200 
(Continued on page 134) 
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device 
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List (less tax) 


Fed. Excise Tax 


Total Incl. Tax 


® Trade name registration applied for. 


“tHe land. 





June, 1949 


LIST PRICES 


Order From 
YOUR DEALER TODAY 
















7 Outstanding Advantages 


@ High-speed flash will ‘freeze fast action. 





@ Easily synchronized with any camera equipped with HEILAND 
photo-flash equipment. 


@ Strobo-Lite* reflector fits any HEILAND battery case — inter- 
changeable with all HEILAND reflectors. 


@ Power unit weighing only 7 lbs. easily carried with convenient shoul- 
der strap. 


@ Designed for heavy-duty performance. No fragile tubes or delicate 
parts. 


@ Extension lamp outlet provided. 


@ Rechargeable wet batteries provide economical operation — AS 


MANY AS 200 FLASHES OFF OF ONE CHARGING. 





Extension Lamp Battery 

Model P-2 SB-3 Charger 
$165.00 $49.50 $13.00 
16.50 4.81 None 
$181.50 $54.31 $13.00 


DEN V E-R 
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PICTURES FROM READERS 


Awarded first star this month is Oliver T. Agdesteen’'s fine 
animal print, "Can | Come In Please?" It was recorded in the 
cameraman’'s Oak Park, Ill., home with a Kodak Bantam camera. 


1/9 


The exposure was |/25 sec at #/5.6 on fast panchromatic film. 


Spanish Town was recorded by Jose F. Rodriguez, Madrid, Spain. The light 


» 


All photographs submitted for this department should be 
accompanied by technical data, and the sender's name 
and address must appear on the back of each picture. 
We will return them if sufficient postage is enclosed. 


Watch Daddy, second star award, is the 
work of Loren G. Snook, Pagosa Springs, 
Colo. Exposure was 1/250 sec at f/8 on 
Kodak Super Panchro-Press Type B film. 


Repose, an interestingly lighted, high angle shot, was 


red filter he used to produce this photograph was responsible for making the made by S. Pinero, Woodside, N. Y., with a Ciro-flex 


clouds stand out over the tiled roof tops. Exposure was |/30 second at f/3.5. a 


nd Kodak Plus-X film. Exposure was 1/10 sec at #/22. 
Popular PHOTOGRAPHY 











YOUR.-CREDIT IS GOOD 
WITH THE Gta 











(A) - 4" x 5S” Crown Graphic Outfit: F/4.7 
Optar, Flash Shutter, R.F. Flash Unit, 
$270.55—$27.0S Down 



















214" x 33%” Crown Graphic Outfit: F/4.5 
Optar, Flash Shutter, R.F. Flash Unit, 
$258.05—-$25.80 Down 

21%" x 314%” Speed Graphic Outfit: F/4.5 
Optar, Flash Shutter, R.F. Flash Unit, 
$298 .80—$29.88 Down 

4” x 5S” Speed Graphic Outfit: -7 Optar, 
Flash Shutter, R.F. Flash U Bar $: 310 55— 
$31.05 Down 


(8B) - 2%" x 3% R.8. Grafiex. Revolving 
Back F/4.5 Eatar. Film Pack Adaptor, 
$157.50—$15.75 Down 


TRADE-INS ACCEPTED AS DOWN 
PAYMENTS 


EASTMAN KODAKS 











SAVE $47.99 on NEW 
ARGUS C3 OUTFIT 





SAVE $48.93 on NEW 
DELUXE PERFEX 8mm MOVIE 








SAVE $83.91 on 
MERCURY II OUTFIT 




































Argus C3 with 
F/3.5 coated 
lens, bullt-in List Your 
Range-finder, Price Price 
Flash gun and rfex &mm A r 7; 
Rea! carrying case $ 74.71 $74.71 si 8 Magazine 
™ N. Accessories Camera, New $ 99.50 
ercury II—-L.N. ...... $ 82.90 Telephoto lens. 49.30 Keystone 8mm Projector 
lS ae ae 7.30 Sunshade and lead e ’ 
Carrying Case—L.N..... 7.25 Filter Holder 4.50 _ New 34.50 
Telephoto Lens—New... 49.50 4 Fiite rs at 9.00 nuine Beaded Screen 
Sunshade and Filter 6 ne gy Se $24.79 30''x40"', New 15.00 
Holder—New ... ° 4.50 or Ansco | Magaz ne 8mm Blk. & 
(C) - Kodak ‘'35'' with Rangefinder: F/3.5. 4 Filters—New, at $2.25 9.00 Reloads at Witte Erin: ; 3.43 
Flash Shutter. $86.58—$8.65 Down 12 Rolls Eastman or Ansco $1.08 ..... 6.48 be - " 
(D0) - Kodak Medalist tt: F/3.5 Ektar. Flash Me aa cee ene 12.96 = ae apa ia 
Shutter, Case, $312.50—$31.25 Down acids halls alias ixiiiamagaceee color film 3.30 SUDICCE ...... 5.50 
. Reg. Advertised List Price $173.4 _ — ane y ceca 
(E) - Cine Kodak Maaqazine 16mm: F/1.9. bid aglow Price $173.41 Ree. Advertised ae $157.93 
$186.67—$18.66 Down ALL FOR ONLY $89.50— List Price. . $147.49 ioc 
° Jown 
ALL BRAND NEW FOR ONLY ALL pee omy $109. 00 
TRADE-INS ACCEPTED AS DOWN $99.50 —— $9.88 Down 
PAYMENTS Trade-ins Accepted as Down Pymts. Trade-ins Accepted as Down Pymts. . Down 














NATIONAL COLD LIGHT CIROFLEX REFLEX CAMERAS 


BUSCH PRESSMAN 











America’s Finest Reflex Cameras 
4 Models to Choose From 
All with F/3.5 Coated 
Wollensak Lenses 


SAVE $115.50 on 
NATIONAL COLD LIGHT 
4°' x 5'' ENLARGER 


Mu 








MODEL B — a Shutter — 
DE LUXE ‘‘PRO'’ OUTFIT $76.95 — — $7. 69 D 
== Complete with regular head and MODEL nem pee 9x Shutter — 
=! q extra color head and 3 negative $99.45 ~ $9. 94 Down 
== € ~S carriers, $7¥.50—$7.9S Down MODEL D Alph with in 
pas — Accepted as Down Pymts. ternal Sync. — $83 a7 — $8.34 
} : 1 ) w 


Do 
| $59.50 with 1 Negative Carrier MOD L E = Rar 3x with Internal 
{ $$.9S Down C 


sync. — $113.69 — $11.36 Down 
Thousands sold at $175. Only The 


r ily The SERVICE MEN! 

peneral can bring’ you such an ° 
outstanding value. The General is the only company selling 
to you and your buddies. Open an ac- 
count today. 








(F) - 24/4” x 31/4” Busch Press Outfit: F/4.5 Trade-Ins Accepted as Down Payments 
Rapax, R.F., $171.25—$17.12 Down 

a .« 6? 2 OB" Busch Press Outfit: F/4.7 
Raptar Shutter, Vue-Focus F $226.20— 
$22.62 Down 














*Follow these 4 easy steps to establish your 
“PAY-AS-YOU-SHOOT" CREDIT 
TRADE-INS ACCEPTED AS DOWN 


PAYMENTS t. Select the equipment you want, and cepted as down payments, etc. 


total your entire order. (Note: You get 
REVERE CINE EQUIP. W 


a 10-day FREE trial on all purchases.) 





. State on coupon the monthly payments 
you can make. 


2. Determine and include your down pay- 4. Mail your order, down payment and 
ment (not less than 10% or $5.00, short note telling us about yourself, 
whichever is greater); trade-ins ac- your occupation and two references. 


Nee! FREE ESTIMATES ON CAMERA MAIL COUPON NOW 
: REPAIR AND REBUILDING 
Send your camera to The General for fast THE GENERAL CAMERA CO. 

guaranteed work. Dept.AA = Mail Order Division—Chicago 45, 1). 
Rush the equipment on attached order. If 


not completely satisfied I may return e!! 
or part of order within 10 days for ve 


The |P —\- : 
fr \ | tig a 2 fund. I am enclosing my letter and 
| 5 d | e) Bi ccccccccsccces as down payment. 1 
| J | A) ee eh Wn 6a we wee en cae nih 

ial OME CL ( 0. until merchandise is paid for. < v" nai 
























(H) - Revere ‘‘70'' 8mm Magazine: 
$132.50—$13.2S8 ‘Seen 




















(J) - Revere ‘‘16'' 16mm Magazine: F/2.5. 
$'40.00—$14.00 Down 
om oe Projector — $299.50 — ( ) 1 am over 21 ( )& ao ‘under 21 
(L)_- Revere 8S"! Bmm Projector: $137.50 Mail Order Division, Dept. ZV, Chicago 45 ee ee 
‘clogs Two Great Stores in Chicago 
_ In the Loop On the North Side AGETOEE cocccccce Mececccesscccccces 
TRADE-INS ACCEPTED AS DOWN Main Floor Merchandise Mart 2308 Devon Ave. 
lex PAYMENTS Mecsas. Phe Zone CGsaes 
22. < 
—" 
awe 
APH June, 1949 
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NOW- 


Achieve Perfect 
Color Photography! 





JEN-DIP Blue Label 


To color flash bulbs for use, indoors 
or out, with DAYLIGHT COLOR film. 
Save 8c a bulb!l Coats 400 bulbs. 


Bottle with Beaker $1.50 








JEN-DIP Red Label 


To color flash bulbs for use with 
Tungsten Color Film. Better Color 
Pictures! Eliminate color correction 
filters entirely. 


Bottle with Beaker $1.50 


e@ 








JEN-FLASH, Type 1 


Leica ‘‘sync’’ unconditionally 
guaranteed, no factory installation 
necessary. No wires or cables! 


$32.82* 


JEN-XT, Type 1 


For multiple flash photography. Easy 
three-way lighting! $23.67 * 


_——— EEE 








—_ 








JEN-FLASH Il, Caftor 


Using new capacitor discharge prin- 
ciple. Battery lasts 2 years! State 
camera model, name, serial number 
when ordering. $47.82* 
Rit RR 


JEN-CLIP 


Auxiliary clip for use with Jen- 
Flash. Permits mounting of other 
Leica accessories, extra flash unit! 


$9.90* 


‘@. |||) @. || @ 1) SC. 


a 

















JEN-PAK 


Pocket size scratch proof carrying 
case for Jen-Flash synchronizer. 
Compact and lightweight! $2.50* 








JEN-DIP 
Da yligh (HWlash Guide 


Jen formula for calculating balance 
between Jen dipped flash bulbs and 
daylight. Simple, concise, indis- 
pensablel FREE 









"Tax Incl. 


These products available at your local 
dealer, or order direct, giving his name. 


JEN PRODUCTS SALES CO 
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419 West 42nd Street, New York 18, N. Y. | 


, hikers, as 





Go To The 


Mountams 


(Continued from page 43) 


suggested depth in only two dimensions. 

In selecting the equipment for your trip 
to the mountains, you will have to be 
guided by your method of travel and the 
amount of clothing and other items you 
are taking. Don’t let your photo gear be- 
come a burden, but at the same time be 
prepared to make the most of every pic- 
ture opportunity that presents itself. In 
any case, take plenty of film. You can’t 





Two of the author's companions pause to 
catch their breath before the next stage 
of their climb up a steep slope. When on 
foot in the mountains, remember to make 
frequent stops or the high altitude which 
tends to shorten most people's wind will 
make a hardship of your camera trip. 


be sure of finding an adequate supply if 
you arrive at the park hotels and lodges 
luring the season when they are doing 
a booming trade. 

Provide yourself with proper clothing 
and shoes for the mountains. If you 
matter to take along 
extra items like a leather jacket, slicker, 
or sweater so that you will be equipped 
for all kinds of weather. Eating is no 
problem for the motorist, but the hiker 
will have to think about food. Many 
mountain resorts will pack lunches for 
well as supply guides and 
Some of them also have photo- 
finishing facilities for their guests who 


drive, its an easy 


horses. 


plan to remain for several days or weeks. 
This enables the photographer to check 
his results while still in the vicinity, and 
re-shoot nearby scenes if necessary be- 
fore leaving for home or the next stage 
of his mountain trip. 

There are several points the mountain 
photographer should keep in mind to in- 
sure a most successful picture taking mis- 
sion. 

1. Check the weather. Don’t be dis- 
mayed if the weather appears cloudy at 
your starting point some distance from 
the mountains. Clouds may drift away 
by the time you reach the higher alti- 
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tudes. However, it is a good idea to 
check with the weather bureau before 
you start, just to be on the safe side. 

2. Get an early start. Mountains cast 
long shadows into deep valleys early and 
late in the day, and early morning haze 
soon disappears as the sun gets higher in 
the sky. Contours change rapidly from 
hour to hour, so the sooner you get set 
for pictures the fewer good ones you will 
miss. It is not uncommon to be just fif- 
teen minutes too late for a perfect pic- 
ture in the mountains. 

3. Don’t waste time in the foothills. 
Scenes which unfold before you on the 
upward climb makes you want to stop 
and shoot up a lot of film. Invariably you 
will wish you had waited until you 
reached the higher altitudes. There the 
inspiring panoramas make earlier views 
seem commonplace by comparison. You 
may find yourself short of film just as the 
scenes are getting good. 

4. Get depth in your pictures. Remem- 
ber that your camera has only one eye 
and will render the breathtaking scene 
you see in a two-dimensional plane. Use 
foreground objects, shadows, and the 
most effective lighting to create the feel- 
ing of depth and distance in your pic- 
tures. 

5. Select equipment with care. Take 
whatever equipment you can carry com- 
fortably, but don’t over-burden yourself 
if you are hiking. Mountain climbing is 
a task for the tenderfoot; it requires fre 
quent stops so you can catch your breath. 
More than a comfortable load to carry 
will prove a hardship. The motorist who 
sticks to the main roads has an advan- 
tage in this respect. 

6. Stay on roads or marked trails. Hik- 
ers should not risk their necks and cam- 
eras by taking off across rugged country 
unless they are experienced mountain- 
eers. Getting lost means work for search- 
ing parties, and the mountain nights get 
mighty cold. Most of the scenic moun- 


tain areas have well-kept trails with 
plenty of guide-posts. 
7. Take along a companion. Another 


photographer, or even a party, makes for 
more fun and safety. Often one needs 
help in setting up a picture, handling 
equipment, and can use the others as 
models to add human interest to a scene 
or provide that important 
subject. 

Mountain photography can be lots of 
work or lots of fun, depending on how 
you plan and execute your trip. What 
ever you do, keep it from being an ordeal 
by following common-sense rules and not 
going beyond your physical capabilities. 
Then you will find that taking your cam- 
era to the mountains is a real adventure 
—one that pays off in fine pictures. 


foreground 


LUBRICANT FOR PHOTO EQUIPMENT 
For lubricating such equipment as en- 
largers, printers, tracks of a camera, etc., 
try using a stick lubricant such as used 
by service stations on door hinges and 
latches of cars. This is fine for any parts 
that bind, where a clean, non-gumms 
non-running lubricant is desired. Just 
a trace is enough.—Kent Bellah, St. Jo 
Texas. 
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yu 88MM CAMERAS 


: 2 Now 
z _ — You Can Have 
12.7mm, €/2.8 14mm, /1.9 25mm, £/2.7 37.5mm, £/3.5 
TOP IMAGE 


1e fixed focus 
c- FOR 16 MM CAMERAS _ QUALITY 








<€ 
1 e 
>i 
is in 
. 
h. e d 
h Cine Lenses 
ho 
i- 
k 25mm, [2.7 25mm, f/2.7 26mm, f/1.9 50mm, f/3.5 75mm, €/3.5 
n fixed focus 
ry 
“4 Now, it’s Bausch & Lomb Animar Lenses... for professional quality in your movies. 
et For many years, the world’s leading cameramen in the big name studios 
n of Hollywood have preferred Bausch & Lomb Baltar Lenses. Hollywood's 
th finest motion pictures have been filmed with Baltars. 
- All of the experienced lens design and manufacturing 
ol know-how, accumulated by Bausch & Lomb in 
ds producing lenses for super-critical motion picture 
ne cameramen, has gone into the development 
rea of the new Animar series of lenses. 
nd Now you can have crisp, sparkling, brilliant 
images... TOP IMAGE QUALITY ... that films movies 
of in their full magnificence of fine detail, subtle tone, 
4 and brilliant color. Use Bausch & Lomb Animar Lenses. 
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= * FREE FOLDER! 

" Get your FREE copy of this , fi 

new folder on Bausch & 
T E / Lomb Animar Lenses from 
\ a your local dealer or BA | | S ( < () Wl B 
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n- c write Bausch & Lomb Op- 
c tical Co., 552-F Smith Sc., 
ail ea) Rochester 2, N. Y 

- Smm and |omm 

rt = : ; 

si ANIMAR LENSES 


June, 1949 81 








WHO’S WHO NOTES ON THE PICTURE SECTION 


4 News & Comments | Custom Built, the shot of Jimmy and Billy Fisherman’s Wharf in Monterey, Calif., Y 















Morrison having fun with their home-made the spot where Stanley S. Cummings marc P 
about Photography pushmobile, is the work of Charles C. Stueb- his fine marine study. To record the scer 
gen The photographer first spotted the the photographer used a 2%4x3%4 Mode s 
youngsters while motoring along a_ side Graflex camera, 127-mm Kodak Ektar f/4 
and Photographers street in Pittsburgh, Pa. After passing them lens, on Kodak Plus-X film. The exposu S 
and driving several miles farther, he turned under a late afternoon sun was 1/110 se 


Conducted by his car around and went back to find the ond at f/22. A row of aluminum-painte 5 
j H. P. SIDEL, director boys and make this human-interest picture oil tanks setting on top of the wharf—out it 


‘A wis —a winner in the 1948 PoPULAR PHOTOG- side the area of the photograph—was re 
RAPHY Picture Contest. Stuebgen used a sponsible for the brilliant reflections cast W 
of THE SCHOOL OF MODERN PHOTOGRAPHY 4x5 Speed Graphic, a 5%4-in Zeiss Tessar the water In making this print, a winnir 
f/4.5 lens, and Kodak Super Panchro-Press entry in the 1948 contest, Cummings had t P 
& The Engelhard-Cromwell Story = pe. B film. Exposure was 1/100 second hold the shadows back slightly. f 
Looking through photo magazines recently, I came | ~~ 


across an illustrated article by Georgia Engelhard PAGE 59 PAGE 68 


entitled “‘A Portrait of Your Pet’ (see photo be- 


low). I was particularly interested in this story Lake Overholster, located in Oklahoma, is Another entry that won a prize in the 1948 
not only because of its general excellence, but be- the site of Ronald Gordon's photograph of a contest is George Dodge’s photogray h of 
cause Georgia Engelhard happens to be one of | Pretty young miss sitting at the tiller of a girl leaning against a railing. The low cam- 
SMP’s illustrious graduates! small sailboat. The camera used to make era angle used gives this shot, made in N¢« 
this shot, a 1948 prize winner, was a 24x3% York City, its abstract, almost dream-lil 
Speed Graphic equipped wit! 1 105-mm feeling. Dodge used a 24x2% tolleifie 
Kodak f 4.5 lens Exposure was 1/50 sec- 75-mm Zeiss Tessar f/3.5 lens, and medium- 
ond at f/16 on Ansco Supreme film The vellow filter Exposure was 1/100 second at 
lovely young lady who posed for Gordon is f/11 on Ansco Superpan Press film. Th: 
Jeanie Green. pensive-looking young lady who posed for 


this picture is Sally Muruaga. 
PAGE 60-61 


Idyllic 1S the word that best describes We re- PAGE 69 
ner Luthy’s recording of a young Swiss 
shepherd tending a flock of goats. To make 


. : “9 Another picture made from a low viewpoint 
this early-morning mountain study, a 1948 is Dr. Victor A. Lookanoff’s study of a sailor 
contest winner, Luthy used a 2%4x2 Rol unfurling a set of signal flags. The photog- 


4 
leiflex, 75-mm Zeiss Tessar lens, Hauff Pan- 


4 : Ye * scorder iis shot, : 948 prize wir 
cola film, and a Duto (soft focus) No. 0 apher recor i thi hot, a 1948 prize 


ner, near Grosse Point, Mich., with a 24x 





filter, Exposure was 1/50 second at f/8. 2% Rolleiflex, 75-mm Zeiss Tessar f/3.5 
lens, and medium-vellow filter on Kodak 
Super-XX_ filn Exposure was 1/100 sec- 


PAGE 62 ond at f/11. 


**On the Fence’’ by Georgia Engelhard 


The Sabbath, by Joan Whitney, was made 





witl ae is oe ee pee 7 <i ‘ b upward in the Lower East Side section of New York PAGE 70 
ky c dl the os nae , . » oe wi sgt City. According to the photographer the a 3 ae - 
. TP gor es Men pe A ecagger op Pesala ence picture was taken “because there seemed to Concluding tt month’s picture section is 
‘~ Sgranad og ob ss hing P tks ed it the be in the placid faces of the old couple a the fine action photograph which Geors 
a ee oe ' School | serenity and calmness in striking contrast to Miller made at the Polo Grounds, the } 
the hubbub of the metropolis.”” This photo- playing field of the New York Giants t 
7 Placed by SMP ‘ graph, a prize winner in the 1948 contest, ball team ihe player caught complete} 
| was made with a 24x2% Rolleicord, a 75- the ground is Red Schoendiens nfie 
When Mi Engelhard complet the mm Zeiss Triotar f/3.5 lens, on Kodak Su- for the St oui Cardinals The 
SMP Placement Bureau found hoto-post tor her | per-XX_ film Exposure was 1/100 second player sliding under him is Johnny M 
with a portrait photographer. Her s« i b, too, | at f/8. To make this shot i prize winner in t 
was obtained th igh SMP—t time with dver- 1948 contest, Miller used a 4x5 Auto G 9 
tisir photographer J n M J Next ‘‘Georgia”’ PAGE 63 equipped wit! 1 28-in. Zeiss Tessar “- 
d Roy Pinney ‘ ‘ nee ' ntr } Exposure was 1/1000 second at f Ri 
duction here I ‘ ‘ ‘ free- | A building reflected in a puddle of rain Kodak Super Pa ro-Press Type B film. t 
incing entirel n her I water the bject that catches the eve in 
ro list f™M } d , . Rog © i mor? treet study 
ll th I j ' - I mal tl I tur the « er eX- le 
it hav 1 her " “ posed Y 0 cond at f/1 Kodak 
" har } Super- filr , VA -olleifle 
reed ' n to per-nA awe 2% Motleiiex. RECORDS KEPT ON MICROFILM 


travel and intain-climbing t Dozer f | A new microfilm department has been 
Gee = hag ; : added to the Genealogical Society library 


t g he | l Ps 

Look, N | Geog I e, I I — Pires ye — potas ultec of the Latter-day Saint (Mormon) church 
d ¢« i j Ce a ¢ 1 l la mutLados pole re Whieh ape 7 

and I raphy te a4 pears on this page and which won a prize in where thousands of records are now be- 

dout ex-SMI her time to good | the 1948 ; : E. Pine: ess ing kept in space that would have accom- 

a ; int ‘ at t , tle ‘ it’. i es 


of a smiling young lady, the other of modated only about 10 percent of the 

@® Cromwell an SMPer Too! , =. he ge psig Phen agg ge se a same number of pages of written mate- 
f See ‘alif., with a 2%4x2%4 Rolleiflex, 75-mm rial in regular size record books. 

pac ise Tessa 3.5 | This department is now open for use by 

ot ¥ 1/190 second at f/16 and for the researchers, and instructors are furnished 

ud Se ee en eee A to direct them in the use of reading ma- 

—— Pay ork. I follow Mr. ¢ | found subje ts that exhibited carefree quali- chines and other new equipment now in- 





In private life, Georgia ! 


vel ! | I M } . } ? . “— ah " . tig? a, 
( SMI ( : I oe vga ay . stalled in this new division. 
- & Ire t spi \ t nto nad rroded z ‘ 
I know — CGuttert camera, the cleaning of which Records from all parts of the world 


ize cost i will soon be kept in this library whic! 
a riggh PAGE 65 will probably be the most impressive an 
—_ aw ; largest microfilm library in the world 
| , ae t t xs >: . ° ° P " — 
’ . otant strand of seaweed was made on Right now it is growing rapidly. Special 
Free! Pic-Tour of SMP California beach by Andre de Dien He By. 


care must be given the microfilms be- 
} 


} 
] 


SMP 


bef ig onnape Sin rckta is cal’ ciao aka Wats cause they are subject to weather condi- 
ie the Sel Use below. — OS:s*L:Cs«é@Sue was 1/500 second at f/8. tions. They are kept in a specially hu- 
midified room where they remain pliable. § 4 Gra 
H. P. SIDEL, Director PAGE 66 If they become dry and brittle they crack eins 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 | t 57th Street, Ne \ 22 N.Y 
Send me FREE “Camera Tour’, BROchure 


‘ 
| made and break, and in order to avoid this they 
| | on the Hudson River near Verplank, N. Y., must be scientifically treated. 

7 Arrow Pan fil! The little b n the pic Improperly kept, they last but a few 





ture, wl eems concerned only with doing years at the most; but kept in scientifi- ler 
i. Somes Bicakty A 1/58 second at 7/16 cally regulated rooms and_ carefully ; te 


exposure and fill-in flash lighting also were watched, it is expected that these films poomi 
ised to record this outdoor study 1 1948 3 ~™ wil Lafinnttole Servic 
| prize winner. can be used indefinitely.—™ 
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WHICH PHOTOGRAPHER 
IS AN SMP GRADUATE? | 


You can usually tell an smp graduate by the 

































if... 2 . ’ > tee ‘ 
ma polished, professional caliber of his work! For 
de sMp courses are designed to develop the ver- 
ta satilitv. ingenuity and skill of its students — 1.Twin requisites for 
gee : photo success—fine ar- 
: sive them in a few short months the knowledge tistic perception and 
it might otherwise take vears to acquire! That’s technical skill—are ex- 
s } , : hibited in this blue- 
ist why so many camera-careerists, beginners and . . : 
innit ; oO" ribbon print by smP 
dt professionals alike, turn to the unique, pro- graduate ALLAN S. PARK 
fessional SCHOOL OF MODERN PHOTOGRAPHY. (see left). Like so many 
TI -_ he . f | other photographers, 
se s ace stories ce SMP orad- ?. 
ese typical case histories of recent SMP grat Park began his career 
uates confirm their good judgment! by free-lancing. Al- 
1s though many juicy 
ee plums came his way— 
Ne such as doing publicity 
- a Frank Sinatra, 
diur ommy Dorsey, James 
nd 3 Mason and a dozen 
I others — Allan wisely 
d f 
felt thorough photo- 
graphic training was 
By ALLAN S. PARK necessary for lasting 
success, He chose SMP 
wpoint . . . advanced brilliant- 
sa ly. W atch for more 
hotog- news of his career in 
: WwW + ° ° 
"9 forthcoming issues. 
f 
ot 
) - 
By RODNEY WILLIAMS 


2. Sweet and lovely . . . this sensitive, accomplished shot by smp graduate 
RODNEY WILLIAMS... and his brand new, exciting photo-post with famed LIFE pho- 
i. tographer Lisa Larsen! Many an smp graduate is tapped for the signal honor of 


By ELMER BLAIR, JR 


lial le : Graphic evidence of lessons in photography 





erat irned is. this professional-quality 

Spee i dificult subject by graduate EL- 
ee BLAIR, JR. (see above). Blair became 
ested in photography while at high 

a Tew vol, had several free-lance assignments 

ent) i his belt before deciding to perfect 

refully + technique at smMp. Now Blair has a 
e films Mmising photo-post with Vannucci’s Foto 


Services in Williamsport, Pa. 
RAPHY June, 1949 


a ranking, big-name photographer. Indeed, an impressive list of top-flight 
lensmen look to smp whenever they need a talented assistant! 


















3. Exceedingly attractive to camera-careerists 
is the top-notch instruction at The 
School, the unsurpassed professional 
studios, labs and equipment. These are 
sure to “bring out the best’ in any stu 
dent. and in the case of GEORGE GREGER 
(see right), “the best’’ was very 
good indeed! Greger decided on 
photogr iphy as a career 
while in the Army 

plans now to free-lance 
in New Mexico before 
opening his own com- 
mercial studio. 


By GEORGE GREGER 


5. Thisisthe way to photo-success!‘‘Spring- 
board to fame” for careerists of all 
ages Is SMP where spec ialized courses 
and advanced techniques are avail- 
able. Tuition fees? surprisingly mod- 
erate for complete study programs, 
day or evening. For outline of courses, 
Visit SMP or write H. P. Sidel, 
Director, Dept. P6. Please indicate if 
you are an ex-serviceman. 
Approved for Veterans Training 
under PL-346 and PL-16 
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36 East 57th St., New York City 
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GELATIN BORDERLESS EASEL 
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A borderless easel that will hold enlarg- 
ing paper flat can be made from ordinary 
“Gelatin Refill,” used for duplicating ma- 
chines. This product can be purchased at 
any stationery store for about $1 a pound. 
One pound will make an 11x14 easel. 
Melt the gelatin in a double-boiler, and 
pour into a cardboard box as large as the 
easel size you want. To cool, place on a 
level surface, and allow to stand undis- 
turbed. The easel should be at least }2- 
inch deep.—W. P. Devault, Jackson, Tenn. 


CLEAN PHOTO SPONGES 





Don't ruin good negatives by wiping them 
with dirty sponges. Keep the sponges 
clean by washing them regularly with 
soap and hot water. Even with this care, 
however, the outer surfaces will retain 
dirt which is impossible to wash out. 
When you notice your sponge in this 
condition, wait until it becomes thor- 
oughly dry and stiff. Then slice off the 
dirty outer surface with a sharp carving 
knife. You will have a like-new sponge. 
—Dorothy Elliot, E. Greenwich, R. I. 


METAL LABELS FOR BOTTLES 


a 


Many photographers have trouble keep- 
ing labels on developer bottles after the 
solutions are mixed. Several remedies 
for this condition have been suggested. 
Eventually, all these “cures” wear off. 
Here is a fool-proof method. Many pre- 
pared developers now come in tin cans. 
To make a permanent label, cut the name 
of the developer out of the can and fasten 
the strip on the container. This label 
will last as long: as the bottle—Ross B. 
Walker, Dansville, N. Y. 


NON-FRAY CORD AID 








A coil spring from the cord of an old- 
style clothes-iron can be used to prevent 
breaking and fraying of floodlamp wires. 
Remove the coil spring from the iron 
plug. Trim a piece of wire off the nar- 
row end of the coil. Coil the trimmed 
end to a diameter narrow enough to fit 
inside the floodlamp socket. Make certain 
that it will not pull out of the socket. You 
can make a coil spring from stiff wire, or 
buy one in a hardware store.—H. Klein, 
Pittsburgh, Penn. 


AID IN DEVELOPING 35-MM FILM 


If you experience difficulty in preventing 
35-mm film from slipping off the develop- 
ing tank reel, you can correct that con- 
dition very easily. Split an ordinary pen- 
cil eraser in half, cutting it to the prope 
length and trimming the edges to wedge 
shapes. Fit the wedges into the outside 
openings of the grooves. The eraser will 
prevent the film from slipping out of the 
reel. Be sure that the eraser does not 
force the sides of the reel apart.—C. R. 
Claiborne, Jr., Lynchburg, Va. 





Popular Photography's 
Traveling Salons 


HESE Salons are comprised of top 

prize-winning prints from the Popv- 
LAR PHOTOGRAPHY Contests. Representing 
some of the finest examples of conten 
porary photography, the subject-matter 
ranges from the dramatic and human in- 
terest to serene landscapes. They are 
available to clubs, libraries, stores, and 
other organizations that are open to the 
public. While our schedules are current- 
ly filled, we will be glad to send you 
more information and place you on the 
waiting list to receive one of the Salons 
at the earliest possible opportunity. 
Please write: Traveling Salon Dept. 
POPULAR PHOTOGRAPHY, 185 N. Wabash 
Ave., Chicago 1, IIl. 


May 1-14 


IDAHO, sOSe Boise Photographic Societ 
Third Salon 

lowa, Ames—lowa State College, Great Hall 
of the Memorial Union; Third Salon. 

KENTUCKY, Newport International Detrola 
Corp., 9th & Lowell Streets; First Salon. 

Missourt, Cape Girardeau-—Southeast Mis- 
souri State College, the Kent Library; 
Fourth Salon 

NEBRASKA, Omaha—South Side Libra 
2302 M. Street, (South Omaha Came! 
Club); Fourth Salon 

NEW JERSEY, Perth Amboy—Perth Amboy 
Camera Club; Second Salon. 

OHI10, Cincinnati—Club Rooms, Seven Hills 
Photographers Club; First Salon. 

OKLAHOMA, Talihina—Eastern Oklahor 
State Sanatorium; Third Salon. ° 

SoutTH Dakota, Rapid City Rapid City 
Camera Club; Second Salon. 


t 


TENNESSEE, Johnson City Calfee and 
Swann, In 102 East Main Street; Fourt 
Salon. 


June 5-18 


ILLINOIS, Champaign-Urbana—Urbana Free 
Library (Champaign-Urbuna Cam. 
Club); Fourth Salon. 

INDIANA, Clinton Public Service Co. Lobby 
(Clinton Camera Club); First Salon 

lowa, Fort Madison—Fort Madison Camera 
Club; Third Salon. 

MINNESOTA, Minneapolis—Minneapolis Y.M 
C.A Camera Club, Room 311; Secor 
Salon. 

MIssourRI, Kansas City Elko Camera St« 
Fourth Salon 


NORTH DAKOTTA, Fargo—Fargo Camera 
Club; Third Salon 

OHIO, Steubenville Fort Steuben Camera 
Club; Fourth Salon 

PENNSYLVANIA, Johnstown Johnstown 


Camera Club; Second Salon. 
WISCONSIN, Oshkosh Oshkosh Public M 
seum; First Salon 
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"You and your tabletop photography 
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culings 570 FIFTH AVE. NEW YORK CITY 


Headquarters For Fine Cameras 
Order Directly from Dowling’s 














LEICA WIC : BUY NOW ...PAY LATER! No Interest or Charges. Dowling’s carries 
Just Imported. | time accounts the world over. Cash or time, the same low prices pre- 
One of World's finest 35mm vail at Dowling's Fifth Avenue. Regardless of the method of payment, 


Cameras. With or oS you also receive the benefit of our 30-DAY FREE TRIAL and our 1-YEAR 
s 
Ctd., $280.00 Ca 




























Brand New. 


With Sum- | IRONCLAD GUARANTEE. Select from the specials shown here, or ANY 
: $28.00 Dow’. $385.00 ' photographic merchandise of your choice. Remember—trade-ins are 
. cash er $30.50 Bowe accepted as down payments. Send your order to Dowling's today! 
Mis- 


USED (LIKE-NEW) SPECIALS 


KODAK : ALL WITH OUR USUAL ONE YEAR GUARANTEE AND THIRTY DAY FREE 
REFLEX lO TRIAL PERIOD — QUANTITIES LIMITED — BETTER AIRMAIL OR WIRE! 


; STILL CAMERAS STILL LENSES 


% 1610) 402 Gar oe $ 39.50 Elr r $3 Tae) $ 37.50 




































: BESSA f4.§ 34.50 ‘Hektor 5 Zs rica 37.50 
-charp with the : y e351, 35 ia ekt mr eica i Rele) ‘. 

Focus razor-sheuralite Field & > tian 129.50 35mm 3.5 stax 139.50 loading comm — 
AMazIND tomatic film stop 120.50: (8% Derm * piece of nere: A maces. 
— Fl sh Kodamatic Shut: 49.75 ae Ai: > C14 Pa -_ new 0.5” fotection. With 
eS jumenized 3.5 y 89.75 page aia pest > ‘5 Comat 

— ne aeenee case N GRAPHIC 21/4 x 3%, Crd sk 200men MRED Cie. Eke e ple: 

$154.91 Cash or $15.49 _f4.5 Optar in Graphex 83 47.50 


IGN COMMANDO #3 69.00 










R ; nm. 2.9 e 19.50 
Down. GRAFLEX-B 2% x 3 é td ‘ es Smm f aT ¢ tox 139.00 
Ektar 97.50 Summar 50mnA 2 ] 59.00 
GRAPHIC VIEW 4 x 5, 3 Lens 169.50 essar 28mr 8 (Contax 79.00 
IKOFLEX I £2 179.00 » Tes ‘ 3 tobot 14.95 
: KODAK DUO 6 3.5 38.00 Jessor 50mm f onta 49.50 
I KODAK EKTRA, 5 r oS ae ele t m q ress) 138.25 
(3.3, 90mm 3.5 pt Case 395.00 Triote Se 
KODAK MONITOR . 37.50 ‘ vee . 5 Kine “1 Kea chee 
KODAK SUPER 62 43,5 95.00 ee Se 5.5 (Exakta B) 39.00 A 
KORELLE REFLEX 3 59.00 ene (Proktiflex 28.75 F 
MINOLTA {3.5 RL Mele) & 
PERFEX “55° 2.8 38.50 MOVIE CAMERAS ad 
ROLLEICORD. |. £4.5 69.50 a. Adele tric 43.5 
BOLSEY B-2 SPEED GRAPHIC 21/5 x«-3'%, 4.5 BOLE 8 Asi. e Shokt Sw ing — ARGus C-3 
: ond Ektar in Supermatic, R/F and Flash 149.00 f { 9. Unigy 
New Model Precise hen SPEED GRAPHIC 31%, x 41%, (4.5 BOLEX s Frome C ‘ t etabitond Cid te,om™ value, 
< Tessar in Press Compur, R/F 149.00 ©upled R 


Rash synchroniza- SPEEDEX 4.5 29.00 












8 SUPER D 3) x 4) GRAFLEX CINEMASTER II 
ble exposure 4 4 G eden 
sane — mechanism. § f4.5 Cid. Ektor 169.00 py haa émm (3.5. 
prevent! h or $6.69 SUPER IKONTA 8B, £2.8 Tessar, LEKTRO 16mm Electric #3.5 
$66.90 Cas Single Window Mode 159.00 PERFEX 8mm Turret, 3 Lenses 
Down. SUPER NETTEL £2.8 Tessar 95.00 wea 


‘ 
Fresh Film Packs — All Sizes — 33'/;°% 
Discount from Established Prices 


Dowling's is unique in giving you Fifth Avenue Quality and 
Service at prices comparcble to or lower than any! We make 
shipments the world over...to civilians and to servicemen. 





DOWLING'S 
570 Fifth Avenue, New York 19 (Between 46th & 47th Sts.) 
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See itl Within © 
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if po s Revolutionary 
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| ished ong ye _— , Enclosed is $ as Down Payment or Complete Payment. 
| ished °'§89 75 Cash or oa 
| them n | agree to pay $ Monthly for Months until merchandise is paid for. 
. $8.97 Down. 


or 
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ond apply as down payment when | accept your offer. 









(D Send IIlustrated [} Send Pamphlet on (C) Send Illustrated 
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Reflectors Add Picture Quality 


. J . EI i 

¥ *. 

B LOI hh 484534 
o 


REFLECTOR to lighten the shad- 
ows in outdoor photographs has 
long been recognized as an effec- 
ive means of controlling excessive con- 
asts and making the ultimate picture 
re pleasing. Proper lighting balance 
in be observed visually before the pic- 
re is made. 
Reflectors have not been employed as 
h as they should be, principally be- 
cause most of them are too bulky, too 
eavy, and often too difficult to manage. 
A departure from these characteristics is 
» simple folding reflector illustrated. It 
small enough to be carried in many 
lipment cases, and is very light in 
‘igh It can be held in position by an 
ssistant, propped up on a box or other 
rt, or can be held up with an extra 
It’s truly valuable to the movie 


thusiast who wants to make his movies 
th lots of sparkle 
My reflector’s base is a folding game 
1 of heavy cardboard, which has out- 
its usefulness as a means of enter- 
the kiddies. You may have one 
he house too. If not, any substan- 
solid pasteboard, cardboard, or 
firn 1 material can be used. Try your 
irt-supply store and you will more 
ikely come up with a material that 
ith durable and light in weight. Card- 
that is too thin will buckle easily, 
sure that whatever board you get 
igged and stiff. 
The other materials necessary to make 
folding reflector include a bottle of 
llac or gasket compound, a sheet or 


(Continued on page 90) 





Sparkling scenes can be yours by using this 


home-built aid to reduce shadow contrast 













a ‘ ra rd om 

Soft reflector of metallic paper bounces Hard reflector of highly-polished foil 

light subtly to produce luminous shadows. puts sparkle and vitality in boy's face. 
F 























Folding reflector is made with three pieces of light-weight sturdy cardboard or ply- 
wood, 10x!4 inches, or a size to fit your camera case. Coat one side of each section 
with shellac or other adhesive, then affix aluminum foil or metallic paper to the sur- 
faces. Join sections with linen adhesive, allowing space so that pieces will fold flat. 





Example of reflector's usefulness is illustrated above. 
to record. The outdoor location setup (center) includes a folding reflector which brings out shadow detail. Improved picture is at right. 


June, 1949 


Frame on left shows how shadow cast by cap creates a lighting contrast too great 
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Your camera dealer will show you the various types of movie equipment, and explain their main 
features. He can help you select an outfit that will best suit your needs and provide the most fun. 











Magazine-load movie cameras 
are popular with 8- and 16-mm 
camera owners who will pay the 
premium for conveniences of 
rapid loading and being able 
to interchange films quickly. 


Professional and semi-professional cameras are the apex of the 16-mm 
field, and require more skill on the part of the user in most cases. 





BREAKING | 


By 
CHARLES H. COLES 


Illustrations by Julian S. Krupa 
Photographs by John Alden 


ECAUSE the American public has 

found that making home movies is 

a lot of fun for the whole family, 
amateur cinematography has come into 
its own as a fascinating and exciting part 
of the popular hobby of photography. For 
the beginner in the field of motion pic- 
tures it means being able to take snap- 
shots that have the added quality of 
lifelike motion—and in black-and-white 
or color. For the amateur who has been 
taking still pictures, it opens up new 
worlds for him. Subjects that possibly 
were never considered worthy of record- 
ing on still film stimulate a new interest 
and become intensely fascinating as mate- 
rial for motion pictures. 

The beginner who wants to go into 
movie making should first decide what 
equipment would be best suited for him 
in terms of what he wants to get out of 
it. Often there may be a bit of doubt o: 
hesitancy as to what type of. camera 
would be best suited for his needs—the 
newcomer being obliged to make several! 
choices before buying an outfit. Natur 
ally, the final choice will be based on 
the individual’s own particular require- 
ments, his personal preference, and the 
amount of money he will want to invest 
With these points well in mind, he must 
next ask himself three questions. They 
are: 1. Do I want an 8-mm or 16-mm 
camera? 2. Should I buy a camera using 
spool film or magazine loads? 3. Should 
I get a simple or an elaborate type of 
camera? 

Let’s take each question, analyze it, 
and get some idea as to how a decision 
can be reached. 





Elaborate 16-mm cameras may include those equipped with a lens 
turret, adjustable viewfinder, or any number of built-in refinements 
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1. Do I want an 8- or 16-mm camera? 

Both cameras have their own advan- 
tages that will appeal to the beginner. The 
advantage of the 8-mm type is primarily 
in the lower cost of both equipment and 
film. These cameras are well suited for 
home, vacation, and casual use, and the 
25-foot spool of double 8-mm film (which 
when exposed, split and the ends joined 
together measures 50 feet) gives exactly 
the same screen time as the 100-foot 
snool of 16-mm film, and costs consider- 
ably less than its 16-mm counterpart. On 
the other hand, the 16-mm camera which 
is also fine for home and vacation use, 
gives the amateur the finest screen qual- 
ity, can produce screen sizes in excess of 
30 x 40 inches, and is capable of produc- 
ing more professional results. Sixteen- 
millimeter equipment is priced somewhat 
higher than 8-mm units that are compar- 
able in quality and features. 

When you sum it all up, it is largely a 
matter of expense and convenience. Pro- 
viding the camera is a good one, the 8-mm 
type is perfectly satisfactory except 
where the highest projection quality is 
desired for larger groups of people. For 
the most serious work, dramatic produc- 
tions, and where sound is to be added 
later to the film, the 16-mm camera gen- 
erally is preferred. 

2. Should I buy a camera using spool 
film or magazine loads? 

Here again expense and convenience 
play a big part in choosing one or the 
other type. Magazine loads are very pop- 
ular with amateurs because of the advan- 
tage of instant loading, and instant inter- 
changeability of films—such as from 
black-and-white to color. Since the mag- 
azine has a safety door that closes when 
it is removed from the camera, it can be 
taken out after only a part has been ex- 
posed and replaced at will. Naturally, 


Exposure meters, guides, and other computers help the amateur get 
better results. Illustration shows two general types of light meters. 


| INTO MOVIE MAKING 


Magazine or roll film—8 or 16-mm—sim ple or 


elaborate? 


Get an outlit to suit your needs 





Simple type of camera in either 8 or 16-mm class has a 


single, fixed-focus lens, left. A converted 16-mm military camera, right, is electrically driven. 


those amateurs have to pay a premium 
for this convenience. Magazine loads are 
available in 50-foot lengths for 16-mm 
cameras and 25-foot lengths of double- 
width film for 8-mm cameras. The dou- 
ble-8 film is run through the camera 
twice, and after processing, it is split and 
joined end to end to make a _ 50-foot 
length. Spooled film costs less than maga- 
zine loads, and the 16-mm is available in 
lengths of 50, 100, and 200 feet, while 8- 
mm spooled film generally is available in 
25-foot lengths of double-8 only. 
Summing this up, it seems that for con- 
venience and versatility, the magazine- 
load is well suited for the amateur who 
restricts his filming to home and vacation 
use, and who is willing to pay the added 
(Continued on page 98) 





Many movie cameras, both 8 and 16-mm, have 
provisions for use of interchangeable lenses. 








Read thoroughly the instruction book that comes with your camera so 
that you can understand fully the operating principle of the equipment. 
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Make this amazing 4, ee 










FREE "SCREEN 
TEST 


today! 


Project your pi thon on free sample 
of Radiant’s xew "Million Mirror’’ 
screen fabtic—and see the re- 
markable/difference it makes! 


See how millions of tiny glass mirrors, 
firmly imbedded in the pure white screen 
surface, make your pictures fairly glow 
with life! See what happens when light is 
reflected instead of absorbed! You will 
enjoy Clearer, sharper black and whites — 
richer, brighter, more brilliant colors. Here 
is projection as real as life itself! The new 
1949 Radiant Screens have many unusual 


lusive fe Priced as low l 

S| ! 1 

. I 
Write today and get absolutely FREE ; 
e Sample of new Radiant “Million Mirror’’ 
Screen Fabric Test it wit ir Own projec- i 
tor and see for yourself the remarkable im i 
provement over any other projection surtace i 
e@ Basic Film Source Directory —your handy 
ide to hundreds of film sources. t 





OVE et 


SPOOL IT YOURSELF 





AND SAVE $$ $ 


i 4.50 
PROCESS THE FILM 


errs 


Mirror’ Screen Fabric AND Basic Film Source 
Directory 

Addre 

City Sfate 


My de ry 


RADIANT 


-% Poe. OK, 


PROJECTION SCREENS 


Radiant Manufacturing Corp. eta 
1201 S. Talman Ave., Chicago 8, III. 


Send me FREI Semple of Radiant ‘‘Million 














oe ee ee oe oe oe eo oe a 


ee ee ee ee ee ae ee oe ee ee 


RENT SOUND MOVIES | 


Home - School - Church - Club 
DELIGHTFUL HOLLYWOOD 
FEATURE FILMS 


with selected Short Subjects 
s& up per program 
Deanna Durbin — Abbott & Costello— Bing Crosby 
— Donald O'Connor — Gloria Jean and many other 


wonderful stars! Send for FREE CATALOG, 
listing over 600 favorite films. 


Write Dept. PP 
UNITED KUELD) 105 E. 106 St, N.Y. 29 
7356 Melrose Ave. 


550 So. Dearborn St, 
Hollywood 46, Calif. Chicago, Ill. 
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$19.95 
PREPARED 
REVERSAL CHEMICALS | 
‘ vater For use | 
a ‘ r re ! h ete 
Y $2.55 $1.55 
PROCESSING SERVICE 
$1.0¢ » ft. 1é t Ww 75c | 
5¢ t. d smm SSe¢ | 
( FOO Sc 
i f r th posi- 
f it ! on | 
— Write for | 
“4 nar Stee {Se 
~~ “eens ~ a tit com- 
fh" ~ f 8 id 
 cammaceromt = blag and 
Make Superior 


ters for all movie 
‘ Send for catalog 145. 
it's FREE 


Buk Fm 


Order By Mail 
And Save! 
FRESH BLACK & WHITE PAN FILM 
WESTON 50, TUNGSTEN 32 
rout $1.80 
4.80 
f 2.95 
24 Hour Laboratory Processing Included 
B & W FILM PROCESSING—ANY BRAND 
s ft.60c: lt 6 0c 
80 
B & W FILM DUPLICATING ; 









UPERIOR BULK FILM C 
105 So. Wells St. 
Dept. A96. Chicago Gy, Ui. 



















1¢ t ~ 6 t ft 
1 : ac ‘ ft 
BAY RIDGE MOVIE PROCESSING CO. 


Dept. 6, 8616 Fourth Ave.. Brooklyn N. Y / 

















Reflectors Add 
Picture Quality 
(Continued from page 87) 


two of metallic-surfaced gift-wrapping 
paper or aluminum foil, and draftsman’s 
tape or regular adhesive tape. 

The procedure is very simple. Just 
spread a coat of shellac or the compound 
on the three surfaces, and let it dry until 
tacky. Then carefully press the metal- 
lized paper or foil into place, and let it 
set until the shellac is completely dried. 
The final step is to join the three sec- 
tions together. This consists of laying the 
sections on a table in the correct position 
and joining them with the adhesive tape. 
Be sure to leave enough space between 
each section so that final reflector can 
fold easily. 

Whether you use metallized paper or 
foil will depend on whether you want a 
“hard,” “medium,” or a “soft” reflector. 

A “hard” reflector is one which turns a 
maximum amount of brilliant light into 





Reflector can be folded to a small size 
for carrying in a camera equipment case. 


the shadows. It reaches its greatest 
utility when it must be set up at a dis- 
tance from the subject. Smooth, highly- 
polished foil is best for reflectors of this 
kind. 

A “medium” reflector can be made by 
crumpling the foil used for the “hard” 
surface, out again, so 
the material appears pebbled like a rough 
plaster wall. It will still return a tre- 
mendous amount of light, but the quality 
will be softer than that 
achieved with smooth foil. 

A “soft” reflector returns a diffused 
light, which is best for close-ups, when 
the reflector must be used quite close. 
A metallic paper with a ribbed design 
embossed into it is ideal. 

One of the first mistakes of the novice 
reflector user is to return so much light 
to the shadows as to completely destroy 
them. The result is not only unnatural, 
but it can be as displeasing as if no re- 
flector had used. We seldom see 
shadowless objects in nature. Only shad- 
OWS can create roundness and depth, giv- 
ing our photographs that will-o-the-wisp 
quality of third dimension. 

Don’t work the reflector too close! Turn 
enough light into the shadows to reveal 
sparkling detail, but do not destroy th¢ 
shadows entirely. 

This admonition applies equally as we 
to bl and color. While 
color photos can stand more shadow fill- 
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and smoothing it 


considerably 


been 


ack-and-white 














Keystone offers today’s new standards 


Key value in 8mm and 16mm |) £0) [Toi Koh 4-3 








; 

400 ft. ree! ca- 

pacity, fast auto- 
J 


motic reveind 








Easily acces- 
sible 750 watt 
pre-focus lamp 


K-160 
#11939 
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Aicromatic tilt adjustment | 














| Automaticaily retracting 
oloho 2-1 aeaolge ls trelg + i aeleht-) 
Rouwai AE ES eae 





400 ft. rei capaciry — 
fost automatic sewind 











fi.6 achromatic coated lens | 


— a ry 


REE ; 


Costed condensers | 


Per earner 


Bright stili pictures 
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 t-Sige let lolol -Mreleh7i_tam ate) fe 
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in die cast base 
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today's 
latest features 


| Powerful AC or OC motor with 
speed control and ~everse switch 


a De ae Seay 


t, sturdy frame and base 


~ 








Three-woy master switch controliin 


iamp, moror one pilot lignt 








750 watt pre-focus ianp — easily 
accessibie 





‘Baa ae athe eee 
J Easily removabie, accurate 





Powerful AC-DC motor with speed | 


control and reverse swiitcn } 


PT a1 osnsemihcioahealitiacieeaieinocaninpbambtibees — 


: ' 
Smovith operating tilt control gives 
extra tilt 





Sa 


Seeen Keystone 


FOR OVER J TWENTY-FIVE YEARS MAXERS OF 


FINE BMM AND 16MM MOVIE CAMERAS AND PROJECTORS 


KEYSTONE-MANUFACTURING COMPANY ‘ Boston 24, Mass. 


June, 1949 
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movies in actual 

just as audience will see 
Only Craig Projecto-Editor 
gives you a big, bright 3144” x 414” 
ing screen with “Matched Hlumination” 
which duplicates the screen brilliance of 
an averagvze 


Preview and edit your 
motion your 
them ihe 


view- 


Smooth-turning 
rewinds and easy, accurate splicer avail- 


proje tor 


able in one compact combination. 8 mm, 


16 mm models. See your photo dealer. 


HW rite for hooklet con plete with 
editing tips and tricks. Send « oupon now! 


free 


CRAIG MANUFACTURING CO. 
1823 South Hope Street 

los Angeles 16, Calif. 

Rush my free booklet 


ke 





| 





in than black-and-white, some trace of 


shadow 


must be evident for maximum 

effect. 
Use your exposure meter to balance 
the fill-in illumination with the high- 


lighted portion. Take readings of the 
highlighted and the shadow sides inde- 
pendently. Place the reflector at a range 
sufficient to read a difference of one and 
a half to two stops between highlights 
and for black-and-white, and 
about one-half to one stop for color. From 
tests shot at these ratios, you can adapt 
the system to your preference in high- 
light and shadow relationship. 


shadows 


Another common mistake of the novice 
is to position the reflector in such a way 
that the shadows are not all entirely re- 
lieved. An illustration is the bathing 





Opaque shadows remain on the face of 
subject because reflector was held at a 
wrong angle. Wings or flaps of reflector 
described help to eliminate such results. 


beauty close-up. Notice the hard, black 


‘shadow along the nose which ruins the 


the reflector at the 
too far to the side for the 
caused this effect. For 
best results, keep it as close as possible to 


picture. Placing 
wrong angle 
turn of her head 


the camera axis. 

Our folding reflector is especially help- 
ful in shots of this kind. 
so adjusted as to cause one of them to 


Its wings can be 


relieve one part of the shadow, while the 
other, at a slightly different angle, fills in 
where the first not reach. In ex- 
treme cases, two reflectors can be used. 
One bounces the sunlight to the second, 
which in turn reflects it on the subject 
from the proper angle. You can “bend” 
light around corners in this manner. 

The wings also can be used after the 
fashion of the or light shields 
on a spotlight. If you want to relieve 
only a portion of a shadow, say, the fea- 
tures of the subject, simply fold in the 
wings until the reflected beam illuminates 


does 


goboes, 


only the section you desire. 

The efficiency of any reflector is low- 
ered materially if it becomes dirty, or 
parts of it are destroyed. Dust the sur- 
faces occasionally with a cloth or brush. 
Wash them if necessary. If they become 
torn, replace them with new foil. 

An efficient 


reflector, be it folding or 


| otherwise, will help immeasurably in im- 


proving your outdoor pictures, even en- 
abling you to get shots that might be im- 
possible to record properly with the avail- 
able lighting. Once you employ reflect- 
ors, chances are you will seldom be with- 
out them, and you'll regard them as an 
Important part ot your movie gear. te 


HOME MOVIES 


IBERIAN PENINSULA. | reel, 10 min., 16-mm 
black-and-white sound. Available for rental: 
sale $45. Encyclopaedia Britannica Films, Wil- 
mette, Ill. 





This film depicts with live photography and 
animated drawings the topography, re- 
industries, and economic and social 
conditions of modern Spain and Portugal, 
and gives a brief but comprehensive over- 
View of these two nations walled off from 
the rest of Europe by the Pyrenees Moun- 
tains. 


sources, 


BRATS. HOGWILD. DIRTY WORK. | reel 
each. Sale: 8-mm feature $5.50; 16-mm sound 
$17.50. Library Films, Inc., Dept. PP5, 25 
West 45th St.. New York 19, N. Y. 


These into the 
field the lovable, 


films bring 
laughable, 


home movie 
incomparable 





antics of the Laurel and Hardy team, those 


ng-time purveyors of slapstick. 

STORY OF A HOUSE. 40 min., I6-mm & 
35-mm, color and sound. For information con- 
tact Sarra, Inc., 200 E. 56th St., New York 
City, or 16 E. Ontario St., Chicago, Ill. 


This film deals with home planning 
ground-breaking to house warming, 
the first in a series of Better Home 
ning movies prepared in cooperation 
Better Homes and Gardens magazine. 


CARBON ARC PROJECTION. 15 min., 
16-mm & 35-mm Technicolor, sound. For infor- 
mation write to the National Carbon Com- 
pany, Inc., P. O. Box 6087, Cleveland, Ohio. 
of the 


trom 
ind i 
Plan- 
with 


Depicting the wnat, why, and how 
high-intensity carbon arc, the movie demon- 
strates the optics of motion picture projec- 
tion and the carbon are’s unique position in 
the science of light, sight, and color. Live 
ction and animation equally divided 


alte 


PIGS AND PROGRESS. 35 min., |6-mm sound, 
color. Available without charge by writing to 
Reynolds Metal Company, 831 S. 12th St., 
Louisville 1, Kentucky. 


This color film shows the complete pro- 
duction of aluminum from mine to metal 
has at vriginal musical score, and is nar- 
rated by Andre Baruch. 


THE GREAT CHASE. 8-mm and |6-mm sound. 
Castle Films, a division of United World Films, 
Inc., 1445 Park Avenue, New York 29, N. Y. 


A Fields, famous comedian of stage 
and screen, is featured in this new film. The 
amusing Fields becomes involved with bank 
robbers and excitable cops and, though 
ecnught in the middle, emerges as the hero 
of the xcitement 


VOICES OF MALAYA. 1|6-mm and 35-mm 
black-and-white. Rental $5. British Informa- 
tion Services, 30 Rockefeller Plaza, New York 
20, N. Y.: 39 S. LaSalle St., Chicago 3, Ill.; 
907 15th St., N. W., Washington 5, D. C.; 310 
Sansome St., San Francisco 4, Calif. 

by the Crown Film Unit for the 
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BIG NEWS’ B!¢ YALues... BGA tenner 


BIG NAMES... Bite? {7 \ a" 
In Great Melody Home Movies For You! ERTAINERS 


CASTLE FILMS’ 


weW MUSIC ALBUMS 


Here is a brand new selection offering the greatest en- 
tertainment values ever packed into one-reel films — 
expensively produced to place on your home movie 
screen the finest talent in the world of popular music! 


SNOWTIME JUBILEE MN GEMS OF SONG | 


featuring Ginny Simms with Starring Deanna Durbin 
Johnny Long and Orch. ‘‘Loch Lomond” 


**T’d Like to Set You to Music”’ “La Boheme” « “Ave Maria” 


‘‘Happiness Bound”’ 
HAWAIIAN RHYTHM 


“Slap Polka”’ 
Matty Malneck and his Orch. 


TROPICAL SWING 
and Constance Moore 


with Desi Arnaz and his Orch. 
**Aloha Oe’”’ 


Ethel Smith 
The King Sisters ‘‘My Loneliness Has Ended” 
‘‘Hawaii Sang Me to Sleep’”’ 



















GLORIA 














“The Breeze and I|’’ 
“Cielito Lindo” « “Cuban Pete” 


TTT) Wael ios ROMANCE & RHYTHM 


with The Ritz Brothers with Skinnay Ennis 
The Andrews Sisters Kenny Stevens 
George Reeves The Six Sweethearts 


‘‘Rhumboogie”’ “Two Hearts That Pass 
“AmigoWe Go RidingTonight” in the Night 
‘‘Brooklynonga”’ “Play Fiddle Play” 
“Bicycle Built for Two” 
with WESTERN MELODIES 


Woody Herman and his Orch. 
The Andrews Sisters 
Gloria Jean Jane Frazee 
“T’ll Pray for You” 


“*T] Bacio” « ‘‘Amen’’ 


with Dick Foran 
‘‘“Give Me My Saddle”’ 
“‘1’]] Remember April” 
“Trigger Trail” 


ONE REEL EACH 
Only *17.50 per reel 


FR j 
EE to all sound Projector owners 
Send coupon 


TODAY! 





CASTLE FILMS 


DivisiON OF Unjren wort? FILMS INC. 





542 S. DEARBORN ST. 
CHICAGO, 5 


RUSS BLDG. 
SAN FRANCISCO, 4 


1445 PARK AVE. 
NEW YORK, 29 


June, 1949 93 
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| CASTLE FILMS’ NEW, EXCITING 1949 HOME MOVIE CATALOGUE | 
Profusely illustrated, describing Castle Films’ wide variety of quality, 

professionally produced cartoons, sports, travel, world news, adventure | 
and novelty home movies. | 


| 
| 
| 
1 
| | 
a ka cy cs Sa ain ck cece gas eh an aan tow Sead mas lama a | 
| Use ncn nnudey Goon cceccee Zone... HG cacccccaccaneus | 
| 
| PRONE cones atduciwwawes ices ann ee Sout nance | 
(NAME F PROJECTOR 
A ns:cesdib tat sae ee ae eacmeenon nes — 








16 MM S2élent Projectors 













or amplifier... 
DO IT YOURSELF 


Nothing Else To Buy - 





i6mm projectors, including foreign makes 


Converted to T ND 
Play Through Any Radio SO 


Ont, ° 69 2 









Apex Sound-On-Film Adapter easy to attach on Ampro-Imperial; 


Bell & Howell Filmo-Diplomat and Filmo-Showmaster ; 
Model G, EE, 16-10 and 16-20; Keystone Model K-160 and A-82; : e ea 
Revere Model 48; Victor-Cine, Bolex Model G-816; and most other thing you nee 
Dealers write 


K odascope 


Convert your silent 16mm pro- 
jector to sound with Apex Adapt- 
er. Easy to do—three simple 
steps. Sound head attaches to 
projector with special bracket 
Perfect synchronization—plays 
through any radio or amplifier 
Not a gadget but a permanent 
precision sound head, as used in 
highest priced sound machines 
Approved and recommended by 
sound engineers. 

Takes less than an hour to con- 
vert most 16mm projectors 
Order, giving make and model of 
your projector $69.95 includes 
sound head, radio film adapter, 
ittachments, instructions—every- 
Guaranteed. 


Write for illustrated folder 





projector. Guaranteed to fit. 


Now Ready! 2000 Ft. Extension Reel Arms! 


Designed especially for each make and model |6mm silent 


Permits use of 2,000 ft. reels. 
When ordering specify make and model projector 


Per set, $9.50 postpaid 


:950 


Postpaid 











APEX-VIDEO Co., Dept. A-69, 813 Central Ave., Balboa, Calif. 











THEATER-QUALITY 
PROJECTION? 





IS THE SCREEN 
FOR YOU! 


Reg U S Pat OF 











INTERNATIONAL FILMS (Dept. P 
1235 N. Vine Hollywood 38, California. 


i full details about the World Traveller's 


My projector is 8mm C0 16mm (check one). 











40 vears of preference for Da-Lite Screens is your 
clue to life-like projection of vour slides and movies. 

e tried, you'll never go back to anything less, 
for Da-Lites CRYSTAL BEADED surface 
actually brings Theater-Quality projection 
into your home! Let vour dealer demonstrate 
DA-LITE for you now. 


Test It FREE In Your Home 


1 t ree watch sent on request. See the wonders 
that awa you im this p nal screen surface 
It 4 luta book included. Write today Da-Lite 
her ( 2727 Pulaski KRd., Chicago 39, Il 


wba bbas ss 


~ THEATER-, 
DA-LITE QUALITY SCREENS 


— 


47 


POTUVEETIANSS 


America's Finest for 40 Years 
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WE SELL BETTER FILM FOR LESS! 


Db!I. 8mm Outdoor Film 25 ft. $1.50 
16mm Outdoor Film 100 Ft...$2.50 


Titles ready made and to order 


tee 


W. Color. Write for Free 
AA 


ovie Equipment Catalog. 
24 HOUR SERVICE 
BETTER FILMS 


742 NEW LOTS AVE. 
(P-6) Brooklyn 7, N. Y, 











Colonial Otfice, this film is an account of life 
in Malaya today. Still suffering from the 
effects of war, famine, and political up- 
heaval, five million people of four races— 
Malay, Chinese, Indian, and European—are 
working side by side, endeavoring to bring 
to Malaya a life of peace and prosperity. 


RADIO SERVICE. 2 reels, 20 min., 16-mm 
sound. Rental $2.50, also available for sale 
British Information Services, 30 Rockefeller 
Plaza, New York 20, N. Y.; 39 S. LaSalle St., 
Chicago 3, Ill.; 907 15th St., N. W., Washing- 
ton 5, D. C.; 310 Sansome St., San Francisco 
4, Calif. 

This film has been produced to give an 
up-to-date picture of the British radio and 
television industry. All stages in the manu- 
facture and testing of radio sets are de- 
picted. Other scenes in the film indicate 
some of the many ways in which heat by 
electronic methods is used in industry. 


KIT CARSON. I1 reels, 91 min., 16-mm black. 
and-white sound. Rental $17.50 per day. Sale 
price available on request. Commonwealth 
Pictures Corporation, 729 Seventh Ave., New 
York 19, N.Y. 


Edward Small’s “Kit Carson,” portrayed 
by Jon Hall, concerns the adventures of this 
famous Indian fighter in the days when 








America was young Its action-filled story 


unfolis when he joins forces with John ¢ 
Fremont, played by Dana Andrews, to sur- 
vey and map the shortest overland route to 


California it the days whet 
meant f 


travel often 
attacks from the Indians, 


SPANISH CHILDREN. | reel, 16-mm black- 
and-white sound. Available for rental; sale 
$45 per print. Encyclopaedia Britannica Films, 


Wilmette, Ill. 
This film tells how Spanish children in the 
rura soutt of Spain live ind dress, and 
ws the many activities of their old-world 
ston The movie provides a visit with a 
farm fam .a young boy and his father rid- 
Ins n their donkey cart to visit a city m 
ket pla the work of farmers plowing with 
t ~ f oxer milking goats, a game of 
ulfight by village boys, olive picking and 
iny scenes of the Malaga market place. 


THE SOUTHERN HARDWOODS — YOURS 
FOREVER. 32 min., color. For further infor- 
mation write to The Bray Studios, Inc., New 


York (9, KN. ¥. 
Told by a retired lumberman to his at- 
tractive grand-daughter, the story covers 
the subject of the hardwoods of the Sout! 
from forest to furniture and flooring. The 
sturs in this film are Elaine Joyce and 
Arthur Jarrett. 
BAND PARADE (George Olsen). 


16-mm 


sound. Sale $17.50. Castle Films, 1445 Park 
Ave., New York, N. Y. 

This is one of a new series of eight “Band 
Parad features George Olsen and | 
16 piece ot st play three well know 
tunes Other o1 estras in this series 
Tommy Tucker, Ted Lewis, Tony Past 
Louis Prima, and Count Basie. 


MUSIC ALBUMS. 1I6-mm sound. Sale $17.50 
each. Castle Films, 1445 Park Ave., New York, 
mv. 


\ new s sof “‘r albums” featur! 
t fo wing vocalist Ginny Sit 
Deanna Durbin, Gloria Jean The I 
Brothers, Andrew Sisters, and other popular 
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“ IN EIGHT OR SIXTEEN... 


D- 


re 
ig Wi a 
im 
le 
ler ® 
: harp and clear with REVERE 
“ S 
co 
in 
1d 
u- 
te 
" From shooting to showing, home movies 
n are fun! But the thrill is greater when you are 
ale proud of the results. That’s why it’s such 
Ith : ; 
aon a pleasure to rely on the teamwork of your 
Revere camera and projector. One perfectly 
ed . 
is captures every scene with a razor-sharp memory. 
en 
The other projects it at its brilliant best! 
» Both have fine coated lenses that give you 
crisper, sharper pictures, and are precision-built 
4 for smooth, efficient operation. Whether your 


choice is 8mm or 16mm, Revere cameras and 
projectors are most reasonable in price. 


Ask your dealer for a demonstration. 





REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


Tali Ta 


REVERE MODEL 48 
16mm PROJECTOR 


This handsome new model leads 
the field in value! Simplified 





threading . . . handy single knob 
yok control . . . 750-watt illumination 
sale - + fast 2-inch F1.6 coated lens 
ims ... Speedy automatic re-wind ... REVERE MODEL 70 


completely enclosed drive ... 
maximum cooling efficiency ... 
400-foot capacity ... $137.50 


8mm MAGAZINE CAMERA 
Smartly designed and simple to 
use. Outstanding features include 
instant magazine loading .. . con- 





tinuous run... single frame ex- 
posure ... built-in telescopic view- 
ft finder . . . built-in exposure chart 


... footage indicator... 5 speeds 
including true slow motion... F2.8 
lens. Including tax... $132.50 





JRS 
for- Revere ''88"' 8mm Camera. F2.5 
New coatedlens.Including tax, $77.50 
Listen to the REVERE ‘“‘Jo Stafford Show” 
Thursdays, 9:30 P.M. E.S.T., on ABC, Coast to Coast 
-mm 
Park 
7.50 | EBAIGHTS and SAXTEENS 
fork “ ' 


ne oe — Gj fied ltd of teifyplnett Frewezre wilds to your pleanie 
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(‘oror Howe Movies C, 


C r a a e- 


A New Series of 8mm. and 16mm. 


KODACHROME 
RELEASES 


n Wiel, o Cpuarantee of Qualien” 





T brilling Addition to Your 
Home Color Film Library 


Here's added enjoyment for your friends 
and family Now, brand new natural 
color Kodachrome film releases in 8 mm 
and 16 mm sizes at a new low price. 


8mm. Prints (50-f.) Only #§°° 
16mm. Prints (100-f.) Only $J5§°" 


101 CRATER LAKE 

102 YELLOWSTONE 

103 BOULDER DAM 

104 LAKE MEAD 

105 GRAND CANYON 

106 BRICE CANYON 

107 Z!ON CANYON 

108 SEQUOIA NATIONAL PARK 
109 YOSEMITE 

110 DESERT FLOWERS 

111 HAWAIIAN DANCERS 

112 BOB HOPE AT LAS VEGAS 
113 NIAGARA FALLS 

114 ICE FOLLIES 

115 SANTA CLAUS LANE 

116 ROSE PARADE OF 1949 
*8mm, 100 ft., $12.00—lémm, 200 ft., $30.00 


{6mm Kodachrome Sound Releases 


201 YELLOWSTONE, 400 ft $80.00 
202 YVELLOWSTONE-GRAND TETONS, 

800 ft. $160.00 
203 GLACIER PARK-CANADIAN 

ROCKIES, 800 ft $160.00 


DEALER INQUIRIES INVITED 
Write for FREE D. wriptive Cin ular Today! 


Choose From These New Releases 


COLOR HOME MOVIES COMPANY 


7934 Santa Monica Blvd * Hollywood 46, Calif 


106 ! 116 


16mm Sound 





4 9 $ 
NAME 
Th‘ ~ 
ADDRESS 
QT AL STATE 
Check Enclosed Ship COD 





COLOR HOME MOVIES COMPANY 


Dept. P-7934 Santa Monica Blvd. Hollywood 46 











Largest Assortment 
PHOTO FRAMES-MOUNTS 
*ALBUMS and MAILERS 


EA SREP Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. pert. H 
414 E. Baltimore St. © Baltimore 2, Maryland 


zinits ™ MOTION PUTOR, 


( ) Professional Instruction At Home 


Low I | ‘ I Ind 





I 


Free Catalog 


ee I } ¢ 
#106 MOTICN PICTURE INSTITUTE of the U. S.A., Ine. 
a 124-126 S$. Woodward, Birmingham 3, Mich. 







WATER WORKS FOR US. | reel, 16-mm 
black-and-white. Sale $40. Young America 
Films, Inc., 18 E. 4Ist St.. New York 17, N. Y. 


This is a teaching film for the middle 
grades, and points out the various ways in 
which water works for us in our everyday 


life, and explains what water pressure is. 


HOME MOVIE NOTES 


16-page catalog of home movies 
‘ een issued by Sterling Films, Inc., 61 
W. 56th St., New York 19, N. Y. Illustrated 
atalog, complete with descriptions 
ind many photographs, are a wide variety of 
subjects—tilms for children, sport films, mu- 


A new, 


s | ne ts, adventure films ind many 
S| il releases. Special attention is given 
to Sterling’s film, “Basic Motion Picture 


hnique,” produced by Celluloid College. 


| 
I italog is available from photographic 
dealers or may be obtained by writing to 
Sterling Films 
* 7 7 
Julian Roffman has joined The World To- 


la [ri 150 W. 56th St New York 19, 
e producer-director, it is announced 

Maynard (Gertler, president of the in- 
rmation film producing company. Roff- 
in, formerly film producer-in-chief for the 


Canadian Army, Navy, and Air Force, has 
produced and directed more than 200 motion 
res for theatrical and non-theatrical 

* * * 
Three new color-sound classroom teaching 
been released by Arthur Barr 
tions 1265 Bresee Ave., Pasadena 
Calif The Red Hen” is first of a new 
ri f simple tories for primary grades, 
the hen’s care of her babv chicks 
ete stor of the circus is told in 
( ’ wit retu sounds corded 
I Cowb describes his 
work n tl ige, and prep 

t r le 

* 
i { if tw radio programs 
\ ber nd Gran Slam,’’ t 
Ort roster f radio tie-ins, the 
t of film prizes donated by 
cott i d the $5,000 mark, P. T. 
| anager innounces. More 
tations carry these programs 
feature Official’s home movies as 
Previou radio tie-ins by Official 
Hit The Jackpot,” “Superman” 
t ) hook ps witli thirty-five Inde- 

tat l ke iti 
I e t insistent uests from the 
t field, Young America Films an- 
1 igreement with Curtis Publish- 
t Compat under which YAF will release 
i of SIX nstriy ised on thirteen 
tories prepared an published in 
448-49 } the Ladies’ Home Journal under 
! il tit Peo \r People The 
\ i) | storie follow the prob- 
1 inte t of twely families in wide- 
ttered parts of the world, discussing 
| ng, food, 1 reation, re- 
it 1, and others Mr series of 
ivVailable for $16.50, or sep- 
trate titles for $3.50 each For further in- 
tion, write Young America Films. 18 


Street, New York 17, N. Y 


Vienna 
captured 

’ nd is pre- 
nted t \merican audiences by Abelard 
l maway, 
1’ N \ These filn of the 


inder tl lirection of such 
! ‘ nductors as Krips, Melichar 

| gartner and Schmidt-Gentner 

| r ptures the tr sphere of each 


pictures at a speed 
econd, This 
it rmally used in tl 
otography is 

with re- 
nent work. 


it ‘ nnect 





vn20On 


VACUUM ATE 
VAPORATE 


EXCLUSIVE SALES AGENT 


ame MOVIE FILM PROTECTION 


TREATMENT 
LASTS THE 
LIFE OF 
THE FILM 


against SCRATCHES, WEAR 
OIL FINGER MARKS 
CLIMATE . 


Vacuumate Corp., 446 W. 43rd St., New York 
General Film Labs., 66 Sibley St., Detroit, Mich. 
Colburn Laboratory, 164 N. Wacker Dr., Chicago 


ASK YOUR DEALER 





Also 8 & l6mm. silent. Send 
for FREE catalog. Specify 
type of projector you own. 


| NATIONAL Str 


71 DEY ST., NEW YORK 7, N. Y. 


|" ee ee 8 8 8 








NOVELTY FILMS 


presents 
Unusual beautiful subjects for Artists. 
100 Ft. 16mm........$6.00 100 Ft. 8mm........ $5.50 
Write for free list. 


Novelty Film Company 


115 Valley Street Providence 9, R. I. 















FILMS? Take ad- 
{ 


CLEARANCI!I SALI 


sound films — 






194 


in 
’ 
of 16r 


education 


rtoons, novelties, et« Send 
giant list \ today stating 
n make and model) 


INSTITUTIONAL CINEMA SERVICE, INC. 
1560-0 Broadway, New York 19, N. ¥ 








WHY SIT BACK AND DREAM 
SINCE YOU CAN SEE IT ON THE SCREEN 


100 ft. I6MM $6.00 
100 ft 3MM 5.50 
Send for Free List 
PROVIDENCE FILM EXCHANGE 
P.O. Box 157, Olneyville Station, Providence, R. 1. 
1/3 deposit on all C.O.D. orders 














Two 3¢ stamps for giant catalogue. State size. 


—mMovIES 


GES. ' 
8-16mm SILENT, SOUND, SALES, RENTAL, EXCHAN 


REED & REED DISTRIBUTORS, INC. 
7508 3rd AVE., BROOKLYN 9, N.Y... 








—Bmm-Téimm MOVIE FILM 
FAVORITE OF FANS SINCE 1937 
24-HR. FREE PROCESSING 
Send for Free Illustrated Book 
Describes all types of SOLAR 
FILM Hundreds of rental sub 
TUR Meet aateam™ jects Rates as low as 3 fea 

AND ture length films for only $1 
SAVE WITH SEND TODAY. Buy Direct & Save 











SOLAR CINE PRODUCTS, Inc. ”P 
‘ 10) Mee 4247 S. Kedzie Ave. Chicago 32 it, | 


Popular PHOTOGRAPHY 














The World’s Most Popular Photographic Textbooks—More than 1,700,000 in Use! 





THESE BOOKS WILL 


Help YOU Make Better Pictures 


K NOW! If you use a camera, one or more of these fa- 
pic mous books will help you get greater pleasure, 
greater satisfaction from photography. Hun- 
dreds of thousands of volumes are used by 
photographers all over the world. They are the 
standard handbooks of photography — written 





pocket size. Look over the list now, check the 


camera dealer or by mail. 


7 : : 

| ; stan by experts for the amateur—clearly illustrated, 
" y pile easy to understand and follow —and in handy 
J 0% 7 on titles you want, and order today from your 
* 

| 

‘ 

a 

a 

N 





1—YOUR CAMERA AND HOW IT WORKS (W.E. 22—MANUAL OF CORRECT EXPOSURE (H. P. 32—COMMERCIAL PHOTOGRAPHY [Victor Keppler). 
Dobbs and Charles A. Savage). How to select a camera Rockwell, Jr., APSA). Comprehensive information on An overall picture of commercial photography as a voca- 
your own needs. Detailed information on focusing, exposure meters, film speeds, negative sharpness. Helpful tion. Includes working with models, photography for illus- 
xposure, film, lenses, accessories. suggestions on proper exposure. tration, industrial work, equipment required. 
2—DEVELOPING, PRINTING AND ENLARGING 23—TAKING PICTURES AT NIGHT (Robert W. 33—EDITING AND TITLING MOVIES (Ormal L 
Al and Devera Bernsohn). A practical guide to dark- Brown). Instructions for taking startlingly effective pic- Sprungman). Covers such phases as editing home movies, 
technique, with simplified instruction for each tures after dark, using moonlight, street lamps, reflected title writing, titling devices, filming on location, trick 
cess. Information on basic equipment light, fireworks, silhouettes, etc titling, and equipment. 
6—COLOR IN PHOTOGRAPHY (lvon Dmitri). What 24—TABLETOP PHOTOGRAPHY Jacob  Deschin, 34—HOME-BUILT PHOTO EQUIPMENT (Wolter 
must know to make good color pictures—types of ARPS). A complete explanation of the procedure and Burton). Complete instructions for the building and 
— »jects, problems of action, landscapes nteriors, materials required for this fascinating field, covering use of home photo equipment such as printers, enlargers, 
zht scenes perspective, lighting, subjects tripods, floodlights, safelights, etc. 
7—CHILD PHOTOGRAPHY (Horold Lambert). Practical 25—PORTRAITURE SIMPLIFIED (A. L. Schafer). Com- 35—MAKING YOUR PICTURES INTERESTING 
ggestions for making interesting pictures of children plete instructions for lighting and posing, with helpful (Earl Theisen). Helps the amateur learn how to control 
igrams of lighting arrangements, tricks of posing diagrams. Begins with simple one-light shots, discusses the camera and the subject to obtain pictures out of 
) candid shots. equipment and its use. the ordinary in design or illustrative quality. Discusses 
8—HOME PORTRAITURE AND MAKE-UP (Mourice 26—MAKING COLOR PRINTS (Dr. Jerome H. Leadley tochaique, compention, Camere engi. 
nour and Syd Simons). Directions for posing the and Werner Stegemeyer). Simplified explanation of 
del, arranging lights, reflectors, backgrounds. Part ll color printing for amateurs, outlining popular processes; 
tains a complete make-up system for eyes, eyebrows describes separation negatives, how to make them. 
ps, skir - 
—_ . 27—PRESS PHOTOGRAPHY FOR THE FREELANCE TITLES BELOW IN THE NEW LAMINATED-COVER 
— — 7 CAMERA OWNERS. A collection of (Kip Ross, ARPS). Covers all types of news pictures, flash BINDING, $1.00 EACH 
) clever photographic short cuts and practical technique, and markets. Contains hints for breaking into 
YD as and plans for making accessories and short cuts in press work. 3—FILTERS AND THEIR USES (W. Bradford Shank). 
id- t home workshop and studio 


Covers all types of filters and their special uses; explains 


29—NEGATIVE” RETOUCHING AND PRINT FIN- itivity to & h , 
Ll 10—A GLOSSARY FOR PHOTOGRAPHY (Frank Fenner, ISHING (Ernest E. Draper and Norris Harkness, APSA). ee er ee 





—— < c et 2 ANN ing screen. 
= ARPS, ASPA). A dictionary of 3,000 words having Shows ways of improving photographs after negatives 
nd photographic significance. Includes terms and abbrevia- have been developed. Explains print spotting, toning, 4—COMPOSITION FOR THE AMATEUR (Kenneth 
ng tions used in photochemistry and photomechanics staining, coloring, titling, making greeting cards, Heilbron). How to make interesting pictures by arrange- 
1) novelties, etc. ment of lines and masses, light and shadow, choice of 
11—OUTDOOR PHOTOGRAPHY (Samve! Grierson) viewpoint. A guide to fine prints. 
A comprehensive coverage of the picture possibilities 30—PHOTOGRAPHIC QUESTIONS AND ANSWERS 
—_—- found outdoors. Discusses vacation shots, architectural A course in the principles of photography in question 5—MOVIE MAKING FOR THE BEGINNER (Herbert 
pictures, industrial, etc and answer form. Information on cameras, lenses, shut- C. McKay, FRPS). Complete working guide to home 
— ters, focusing, types of film, print making, trouble-shooting, movie-making. How to operate a camera; plan a story, 
12—INDOOR PHOTOGRAPHY [Hillary G. Bailey, albums. script and cast; tricks of titling, editing, home processing. 
>). A complete guide to use of your camera indoors, 
-N wth instructions for lighting, film, exposure, subjects for 31—LIGHTING YOUR PICTURES (Don Mohler). Covers 41—MODERN COLOR PHOTOGRAPHY (William P. 
, st fe or y portrait every type of lighting in photography—artificial or Durning). This great new book covers all aspects of work- 
F natural light, indoors and out, flash or flood, still or movie, ing with modern color film with instructions for lighting, 
14—PHOTOGRAPHING ACTION (Victor De Palma). black-and-white or color. exposure, choice of subject, composition, portraiture, etc 
w to get sharp action pictures with slow shutter speeds; 
when to make the exposure; minimum exposures for all 
es of action shots. ON SALE AT LEADING CAMERA STORES EVERYWHERE 


15—-MANUAL OF ENLARGING (Stephen White, 


AR Answers all questions about projection printing 


d ng technique, paper, dodging, montage. How .to TO ORDER 


xe fine enlargements. 


\7—PHOTOGRAPHIC LENSES AND SHUTTERS BY MAIL 
urd W. St. Clair, ARPS). A non-technical approach to 


tographic optics. Explains camera, enlarger, and slip- 
=nses, depth of field, distortion, structure of popular 
18—PHOTO TRICKS AND EFFECTS (Jacob Deschin, 
ARPS). Shows how many unusual effects are produced 








LITTLE TECHNICAL LIBRARY, Dept. P649 
185 North Wabash Avenue, Chicago 1, Illinois 





Please send the volumes of Little Technical 
Library which I have circled below: 

1 2 6 7 8 91011 12 14 } 95¢ea. 
15 17 18 19 20 21 22 23 24 25 > ($1.05 





o 
t outside 
Ir w multiple exposure, multiple printing, distorted per- 26 27 29 30 31 32 33 34 35 U.S. A.) 
’ pective, shadows, reflections. enclose check or | 
: cine stl 3 r a., $1.10 outside U.S.A. 
Y 19—SELLING YOUR PICTURES (Kurt S. Sofranski). order with coupon i 345 41 ($1 00 €a., $ 7 oe ) 
w~ to make money with your camera, with information Books will be shipped with ine > 
v3 on what types of pictures sell best, how to find markets, full return privileges with- i $. Pe rere ee oe , Enclosed 
937 €°d pictures n five days if not satis- { \" 
7 20—DARKROOM HANDBOOK AND FORMULARY factory i POOMIIRs 3. c b.c:nndees eka cube ees eaeece seu eabaees 
° ris Germain, ARPS). An ideal reference book cover- 
~* darkroom planning and equipment and showing LITTLE TECHNICAL | 
v for developers, intensifiers, reducers, etc. LIBRARY 3 Address. Tre TARP TEP PETTITT LL. 
ea 
$! 21—BEGINNER'S BOOK OF PHOTOGRAPHY ———— ee 
ave y ace E. Dobbs). Designed for the beginning camera Chicago 1, Illinois = we we We cctesceseeennveces ccocccccccceeceeeeee 
“ot Discusses approach to landscapes, action shots, , 
t iss 








ors, portraits. Explains use and operation of camera. 
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A Remarkable Combination 
of QUALITY 
and ECONOMY 


fe > ; 
sont 


scHoot! } 
s 

7,» 

C omnect 


Write for 
details. 
See your dealer 


MOVIE-MITE pioneered 


demonstration. 


“It's a 
Movie-Mite Show!” 


Model 63LMB 16mm 
Projector for Sound 
or Silent Films 
Universal A.C. - D.C., 
105-120 volt 


operation. 


$198°° 


the idea that complicated, expensive 
equipment is superfluous and unnecessary for finest 16mm _ pro- 
for jection outside an auditorium. 


The modern MOVIE-MITE, for 


SOUND or SILENT 16mm films, features light weight, compact- 
ness, simplicity, efficiency and economy with marvelous results. 










TITLE YOUR 
OWN MOVIES 


MOVIE 
TITLER 


The only all-purpose movie 
tider that can use full size let- 
ters. Complete with 9” x 12” 
clear and ground glass title 
boards. Adjustable lights and 
built-in attachments for scrolls, 
flip-flops, superimposed effects, 
running titles, zooms and other 
professional and unusua! effects. 
For any 8mm or 16mm movie 
camera. 


$3950 


plus 3.95 tax 


See Your Dealer 








AREL 


4916 SHAW, ST. LOUIS 10, MO. 
DALLAS e PITTSBURGH » NEW YORK 











FOR TWIN-LENS REFLEX CAMERAS ¢ 


Instant 
Parallix 


Pat. Pend 


GETS WHAT You SEE 


IN CLOSE-UP PHOTOGRAPHY! 


—— ae In close-up photog- 
#, wa raphy the _ taking 

y lens does not include 
: the same orea as 
the viewing lens. 
ONLY INSTANT 
PARALLIX automat- 
, ically corrects Par- 
\ a es allax error. 





g ind optical lenses, 
INSTANT PARAL- 





=a LIX enable your}r 
mera take what the viewing ler 
shows. No more ‘“‘cut-off’’ or it-of-focu 


INSTANT PARALLIX 
ivailable for use with Argoflex. Cirofley 


Rolleiflex, Rolleicord and Kodak Reflex ir 


ree models 
*% Subject 39-20" away 
*% Subject 21"-13” away $12.00 each 


(with case) 


% Subject14"- 9” away Plus $1.35 Fed. Tax 
Literature on request 
If your dealer cannot supply you, write to 


CAMERALIX, Inc. 
250 W. 54th Street, New York (9, N. Y. 











Breaking Into 
Movie Making 


(Continued from page 89) 


cost. Spooled film, also very fine for the 
casual shooter, is a favorite with movie 
makers with low budgets and those who 
want to excel in the field of cinematog- 
raphy, do more serious work requiring 
longer runs, and take advantage of the 
full versatility of the more elaborate 
cameras. 

3. Should I get a simple or elaborate type 
of camera? 

Simple types of movie cameras usually 
are identified as the single-lens variety, 
which, contrary to the case ten years ago, 
is equipped with a faster lens than the 
once-standard f/3.5 type. These cameras, 
either spool type or magazine load, and 
either 8- or 16-mm, are equipped with 
either a lens of fixed or universal focus, 
or with one in focusing mount and that is 
interchangeable with others of a different 
focal length. The camera is, generally 
speaking, just as versatile with a univer- 
sal focus lens when supplementary lenses 
are used, as a simple camera with pro- 
visions for interchanging the normal cam- 
era lens with either telephoto or wide- 
angle lenses. (You will have an oppor- 
tunity further on in this article to ap- 
praise both interchangeable and supple- 
mentary lenses.) Simple cameras, -unlike 
those made years ago, have a variety of 
operating speeds available to the user, 
and are capable of producing very fine 
results if they are well made cameras to 
begin with. 

Elaborate cameras actually encompass 
the big majority of domestic 16-mm cam- 
eras and many modern 8-mm ones which 
have lens turrets and other refinements 
But for the sake of brevity, let’s also in- 
clude those 16-mm professional and semi- 
professional cameras like the Auricon 
Pro, Bell & Howell Specialist, Cine-Kodak 
Special, Maurer, Mitchell, Bolex and Vic- 
tor 5 cameras, many of which are owned 
also by advanced amateur movie makers. 
These cameras are the apex of 16-mm 
equipment, and require more skill on the 
part of the user who wants to take full 
advantage of all their features and acces- 
sories. The amateur who wants to get 
into serious work should advance up the 
ladder step by step so that he is well 
qualified to operate these professional- 
type cameras successfully and make ful! 
use of their wide versatility. 

Most of the elaborate 16-mm and some 
8-mm movie cameras have a selection of 
operating speeds and fast lenses. In ad- 
dition they have anywhere from a few to 
many controls and features built into the 
units. These might include visual footage 
indicators that enable you to see exactl) 
how much footage you have exposed even 
while you are shooting a scene and you! 
eye is at the viewfinder; some form of 
direct groundglass or reflex focusing 
which allows you to do critical focusin: 
for near shots and ultra-close-ups, and 
composing just like you can with a stil! 
camera that has a groundglass; built-in 
frame counters which give a fine reading 
of the number of frames exposed, very 
useful in doing titling, trick work, and 

Popular PHOTOGRAPHY 
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HOME MOVIES FOR EVERYONE! 


8mm Silent and 16mm SOUND FILMS AT NEW LOW PRICES 


ADULT MOVIES 


** FAMILY FILMS 


*** Especially Recommended for Children 





wr you can buy the best 8mm and |6mm Sound (S O F) home-movies released by the MOVIE-OF-THE-MONTH- 
CLUB. More than 20,000 club members have selected these as the most entertaining reels—order today—if you are 
not completely satisfied return within 5 days for immediate refund. 


NEWSREELS 


Reel +17—200 ft. $.0.F. $10.00 8mm 100 ft. $3.00 


“NEWSREEL SNAPSHOTS OF 
MOVIE STARS” 


el cameramen caught more than 40 stars in 


mate, interesting scenes about Hollywood. All your 
re ir $s newsreel] 


Reel +18—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
“ATOMIC BOMB" 


The reel that has broken all sales records. See the awe- 
ng shots of ‘‘Able’’ and ‘‘Baker’’ tests at Bikini 
iding the fantastic aerial shot that leaves your audi- 

e gasping. Called the greatest reel in the history of 


WOVE Ty 


16mm S.0.F. Only, $5. 00 
en bycsentnal 
Reel =25 16mm S.0.F. Only, $5.00 
"MAN THAT oe AROUND" 


d salesn yme around to see 
( HARMAINE w} bby way 


SCENIC. 


Reel =14—100 ft. $.0.F. $5.00 
"HOLLYWOOD" 
clubs and places you vi abou 

Reel = 15—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
“BEVERLY HILLS" 


: Reel +24 : 


8mm 50 ft. $2.00 


Reel +64—100 ft. S.0.F. $5.00 8mm 50 ft. $2.00 
“WOMEN OF BALI" 
t sur ctive a nergetie, small wonder 


SPECIALTIES 


Reel =74 8mm Only, 50 ft. $2.00 


, ne WALTZ" 
Reel +73 8mm Only, 50 ft. $2.00 


, seats am TWikts” 
i } struts and dance 


SPECTACULAR 


Reel +10 8mm Only, 50 ft. $2.00 
“JOSETTE" 
\friea, Joe Boniea shot this gal performing for 
s——see this French dancer hang by her teeth and 
i crobat t eatest of Fr n 
I 1 will you 
Reel +22 8mm Only, 50 ft. $2.00 


Bye CAPADES" 


er numbers starrir 


FRANICINE BE- 


Z f “G 
WONNA ATWOOD. BOBBY SPECHT, 
\OLT and others 


Reel =88—200 ft. $.0.F. $10.00 8mm 100 ft. $3.00 
ee honest Al 


obatie dancer 


self tied up i knot Unbelievab 
1 the | 


SLAPSTICK 


8mm Only, 400 ft. $10.00 


“GYMNASIUM JIM" 
(two 200-ft. Reels) 
This s stich lv has bee 


Reel +37 


June, 1949 





Ss. Oo. F. sounD-On-rum 











DANCING GIRLS 


**Reel +4—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
“RHUMBA," with Conchita Lemus 


tographed at the Biltmore Patio in Santa Barbara, see 
s Mexican Beauty do the ' Es nba. 
mnograph record for full enjoyment. 


*Reel +12—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
Amalia Lan soma in “"AFRO- MOOD" 


Cuba’s bombshell goes madeap in her unusual routine. No 
wonder they pay her $1,000.00 a week on the ony 


*Reel +65—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
“TRINIDAD" 


» 


Put on any rhumba 


Mini from Trinidad had nothing on this gal. 
*Reel +77 8mm Only, 50 ft. $2.00 
“AFRO- RHYTHMS" 
Mar Bryant, » featured colored dancer with Count 
Basie Orchestra, does her savage dance 
Reel +78 8mm Only, 50 ft. $2.00 


__ HAWAIIAN SWEETHEARTS" 
1 ) ylond tz Twins in Hula Hula tempo 
“Reel +90— 100 ft. :. 0. F. $5.00 8mm 50 ft. $2.00 
_ PRENCH { CAN-CAN" 


The blonde 8 t do the ever popular Can-Can dance. 


SPOR tS 


*“*Reel +7—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
Pry ngy —— - — 


Newsr Here the Olvr * Diving 
Champ, S Le ut his best. See the dive that made 
a champ—in s-l-o-w m-o-t-i-o-n. 


Reel +11—100 ft. S.0.F. $5.00 8mm 50 ft. $2.00 
“DIVING EXHIBITIONS" 


News f MARJORIE GESTRING, Olympie Queen ir 
reathta x dives in s-l-0-w m-o-t-i-o-1 Beautiful and 


Reel +16—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
PR sree sense ogg 


Nini S inderwater at 

veryor Vv Its beauty, charm and rt hythm See Gorgeous 

N t terrific tia iper suit 

Reel +69—400 ft. S.0.F. $15.00 8mm 200 ft. $5.00 
ee en—ige egnecng fi 


of n who fish with 


**Reel +2—100 ft. $.0.F. $5.00 


COMEDY 


8mm 50 ft. $2.00 
Daro & Corda in "DANCE COMIQUE" 
Favorite night club team in their goofy ballroom dance act. 
***Reel +20—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
Ben Benaway in “FISHY STORY" 
Benny the boob goes fishing and gets his line all tangled 
up in his girl friend’s skirt. Slapstick. and funny 
***Reel +21—100 ft. S.0.F. $5.00 8mm 50 ft. 52.00 
Ben Benaway in "PICKPOCKET" 


Goofy slapstick, chase and all 


GLAMOUR 


*Reel +1—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
Frances Vorne "SWIM SUIT REVUE" 
Frances, voted the G.I.’s favorite pin-up Queen, models 

swim suits that earned her the title of ‘‘The Shape.’’ 
*Reel +3 8mm Only, 50 ft. $2.00 
“Screen Test of DOROTHY VAN NUYS" 


Gorgeous m Wiel, in the latest beachwear, photographed in 
Palm Springs. You’ve seen her in dozens of ads including 
Came! a Dole P ipple, ete. Cheesecake, but delicious. 

*Reel +19—200 ft. S.0.F. $10.00 8mm 100 ft. $3.00 


“CHEESECAKE FOLLIES" 
Here is the glamour t 


‘! to end all glamour reels. Starlets 
galore, modeling brief and smart swim suits in gorgeous 
settings. If you want a glamour reel this is it. Women 
*Reel +68 8mm Only, 100 ft. $3.00 

Bg recency OF a 
All kinds of mox stie hose, including some with ‘‘mad 
money’’ pockets, a mod led n Hollywood's naan. 
I women W t ted in stockings, but the shapely 
] gS al ] thighs W A » the men from being bored 


*Reel +5—100 ft. $.0.F. $5.00 8mm 50 ft. $2.00 
“Screen Test of CONCHITA eeus” 


The 17-year-old H vues Hig h School girl who came 

from Durang Mex The loveliest gal to come tom 
muith of t border’’ in years 

*Reel +6—100 ft. S.0.F. $5.00 8mm 50 ft. $2.00 
“Screen Test of ~— MARLOWE" 


One of Hollywood’s loveliest que models swim suits at 
the swanky Town House Pool—what a figure! If you like 
Jane Russell you will also adore Naney. The women will 


--==--MAlL COUPON pet — 





MOVIE-OF-THE-MONTH-CLUB, Dept. P-6 
6509 De Longpre Avenue 
Hollywood 28, California 


| Enclosed find $ 


PLEASE 
STATE SIZE 


please ship the following 


[] 8mm, [] l6mmSOF home movies on 5 day MONEY-BACK GUARANTEE! 





(IF YOU ARE NOT A MEMBER OF THE MOVIE-OF-THE-MONTH-CLUB, WHY NOT JOIN 


TODAY? 


MEMBERSHIP FEE 1S ONLY $2.00) 


[] Enclosed find $2.00 Membership Fee. Please enroll me as a member of the "MOVIE-OF-THE- 


MONTH-CLUB." 


| understand this does not obligate me to purchase any reels and that you 
will send me a new reel on approval approximately every month. 


| will return the reels sent me 


on approval within 5 days (enclosing 25c handling charge) or pay for them at the special club 


members’ price (8mm—$2.00; | 4mm—$4.00; 
16mm Silent ( }) !6mm Sound projector. 


NAME 


l6mm Sound—$5.00). 
PLEASE STATE SIZE. 
(BIG DISCOUNTS ON LONGER REELS) 


| have a ( ) 8mm (_ ) 


(Please print plainly) 


ADDRESS 
~ ah 


CITY : ZONE 


STATE 


Note: Reels number 20, 21, 24 and 25 are available only to members of the MOVIE-OF-THE-MONTH- CLUB. 
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for a quarter century 


ON 


world’s most distinguished 


PROJECTION 
ad 






Dealer for the 
SPECIAL ASSORTED 
PACKAGE of 


SON 


Charcoal Back 


(6 surfaces) 
a medium fast bromide paper 
or 


Charcoal Ember 


(5 surfaces) 


a warm tone chlorobromide pape 


25 SHEETS, SIZE 5” x 7” —$1.00 
25 SHEETS, SIZE 8” x 10’’°—$2.00 


If your deoler cannot supply you, 
order direct from us, and send 
name of dealer. 








CO., 


LTD. 











Our instructions make it simple 


PLEASE NOTE FREE OFFER 


GORGEOUS 


(2x2 KODACHROME) 


SLIDES 


From the personal collection of 







Lt. Comdr. bo bfferd | SE 
United States Navy (Ret.) 
World-wide traveler and Seas voyager, 
Master Cameraman Clifford J. Lishman now 
makes his prized collection of masterpieces 
available to you. Gorgeous, charming, color- 
ful moments of Nature captured on Koda- 
chrome breath-taking adventures in beauty. 
Illinois professor writes, “Certainly like the 
quality of your work From Utah Satis- 
factory in every respect Each set contains 
12 2x2 slides $5.85 per set. Choose yours. 
Complete satisfaction oryour money refunded. 
A. Hawaiian Flowers E. San Diego Beaches 
8B. The Hula Dance and Waterfront 
C. Bryce Canyon F. San Diego Views 
D. Zion Canyon and Parks 

JUST RELEASED ... G. Postwar Japan 


FREE: Color Catalogue with list and description of 
more than 160 slides sent FREE. Somple slide to 
prove color and merit, 25c. (1 only at this price.) 
ORDER NOW: Send check, MO 
C.0.D.) and slide sets desired to 
Lt. Comdr. CLIFFORD J. LISHMAN (U.S.N. Ret.) 
Dept Box 132, La Jolla, Californic, U S.A 


YOU MUST BE PLEASED OR MONEY BACK 
ea ans mee om a 


or money (No 





In this issue— 
A SPECIAL DIVIDEND 


An extra 16-page feature 
article on 


FLASH 
PHOTOGRAPHY 
r By Rus Arnold 


This expert tells how to make flash 


gins on page I5I. 





Il in your Big July Issue of 


PHOTOGRAPHY 





pictures, indoors or out, with simple 
or elaborate equipment. Part | be- 
Watch for Part 











8 MM & 16 MM FRESH BULK MOVIE FILM 


home processing, magazine and spool loading. 
Ortho & Pan Films 
Compare these savings 


READY FOR CAMERA USE FILM 


r all cameras 


Same quality and ratings as the bulk and also at tre- 


endous savings 
g. Prices 


Just slip in the roll and start shoot- 
include 24 hour free processing. 



















(OATOWEL 
Houck FU Co.) 








BULK FILM PRICES For 
Weston 12 100 Ft 100 Ft 400 Ft. 
Outdoor 8/8 MM i6 MM 16MM fo 
Cory = 2.35 «1.65 = 6.60 
‘Indoor ® 4,00 3.75 14.75] ™ 
Weston 00 4.40 4.10 15.80 


LABORATORY SERVICES FOR ALL MAKES 
MOVIE FILM 

Operated by top notch Hollywood technicians who 

don't guess. Work guaranteed. 24 hour processing 
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service 
85 8 MM $0.50 100’ 16 MM $1.00 
1350 Lankershim Bivd ae POST ae heat “rig 15 
North Hollywood, Calif . 
en SUPPLIES AT SAVINGS 
Dark Room Supplies & Equipment Home Developing Reels 
Pithe Enl Reversal Cher als 


Write for Free Catalog 





other effects which require the operator 
to know exactly how many frames have 
been exposed for a scene; built-in fading 
devices or variable shutter which permit 
the user to make effects more readily; 
single-frame action for effect work and 
animation; 2- and 3-lens turrets which 
allow the quick change to either telephoto 
or wide-angle lenses from the normal 
camera lens; rewinds which allow film 
to be wound back for double exposure in 
making titles and effects; hand cranks 
which permit the operator to set his own 
speed, and increase and decrease it as he 
so desires by his own action; adjustable 
viewfinders which allow you to change 
the viewing scope quickly to match the 
lens being used; reverse action for trick 
effects; and many others. Most of these 
cameras have the controls that compli- 


ment one another; for instance, single 
frame action and built-in frame counter; 
or 3-lens turret and adjustable view- 
finder. 


All the elaborate cameras do not have 
all these refinements and controls, and 
some have just a few. It is up to you t 
find out which camera has the controls 
that strike your fancy or needs the most 
—keeping the cost in mind, of course. Al! 
the elaborate cameras are capable of pro- 
ducing extremely fine amateur movies, 
and the built-in controls aid immensely 
in producing results of professional quali 
ty once you have mastered them to the 
point where you get the utmost out of 


each refinement. There is one type of 
16-mm magazine load camera on_ the 
market that originally was used as a 


means of recording “hits” of airplane ma- 
chine guns. This camera has been rede- 
signed for civilian use, and is electrically 
driven. It requires the user to carry a 
battery with him to run the camera mo- 
tor, and a fresh battery is needed period- 
ically. The advantages of this camera are 
that it requires no hand winding, will run 
a whole magazine through without stop- 
ping, and can be operated by remote con- 
trol. 

Summing up this final question, it 
should be noted that the price of a movie 
camera is determined both by quality, 
precision, and the number of accessories 
and controls built into it. With this in 
mind, you should acquaint yourself with 
all the accessories that can be added t 
your camera later, and as your budget 
warrants. Be honest with your movit 
making intentions; decide just how fa! 
you want to go in amateur cinematogr 
phy—and then select the camera that you 
with the help of your camera dealer, fet 
will meet your requirements. Natura 
you should provide for advancement 
when making your choice. Be assured 
though, that both the elaborate and the 
simple camera can produce the fine 
sults you desire if you use your equip- 
ment intelligently. 

When you buy your camera, be sur¢ 
get the instruction book that is given ™ 
it. Take it home, read and re-read 
thoroughly so that you can underst: 
fully the operating principles of the 
equipment. Practice loading the camera 
over and over so that it becomes a nat 
procedure, and learn to operate it as 
cified in the instruction book. This 


Popular PHOTOGRAPHY 


t 








the 
ens 


eras 
for | 
inch 
ang] 
sup} 
whi 
cam 
lens 

Ca 
that 
togr 


the | 


varl 
For 
is tk 
lens 
scre 


lens 


affo 
loca 
cnal 








you will be able to get the most out of 
your camera, regardless of the type you 
uy. 

One of the most important features of 
iny movie camera is the lens. Today, 
.early every movie camera on the mar- 
cet is supplied with fine lenses that are 
elatively fast (wide aperture) and are 
oated and corrected to give highly satis- 
actory results. The “normal” lens for a 
i6-mm camera is 25 mm or 1 inch; for 
the 8-mm camera, the 42-inch or 1242-mm 
ens is normal. Telephoto lenses for the 
16-mm camera are 2-inch (or 50-mm), 3- 
nch, and so on up to about 6-inch lenses. 
\ 2-inch lens gives twice the image size 
is the camera’s normal 1-inch lens, a 3- 
inch three times the image size from the 
ime distance, and so on. Wide-angle 
enses operate in the opposite manner to 
the telephoto, and both 1212- and 15-mm 
lenses are wide-angle for the 16-mm cam- 
eras. The 12-inch lens is the normal lens 
for the 8-mm camera, and the 1- and 2- 
inch lenses are telephoto for it. For wide- 
angle work, 8-mm cameras usually use 
supplementary slip-on or screw-in lenses, 
which, in effect, make the lens on the 
camera (12-inch) operate as a 14-inch 
lens. 

Cameras with lenses in focusing mounts 
that are interchangeable allow the pho- 
tographer to take off the normal lens from 
the camera (usually threaded or attached 

a bayonet mount) and use a large 
variety of telephoto and wide-angle types. 
For the movie maker whose camera lens 
is the universal type, there are auxiliary 
lenses available that either slip on or 
screw into place over the normal camera 
lens. These lenses are less expensive than 
interchangeable ones, but do not always 
afford the amateur the full variation in 
focal lengths available when using inter- 
changeable lenses. As with the movie 
maker using an interchangeable lens, the 
photographer using an auxiliary lens has 

make use of scale focusing or accurate 
tables of lens-to-subject distances which 
usually are furnished with the auxiliary 
lens. There are some supplementary 
lenses on the market today, however, that 

» not require this conversion. Many 
cameras have an adjustable viewfinder, 





4H ih 


! 


Interchangeable lenses, above, are available for both 8 and 16-mm cameras. They range 
from wide-angle, left, to extreme telephoto lenses, right. For cameras having fixed-focus 
ones, there are supplementary lenses, below, that screw into or slip on the regular lens. 


and some manufacturers supply the 
masks necessary to show the correct field 
of view with various lenses of different 
focal lengths. When you take movies 
with a telephoto lens, be sure that you 
use a tripod because any body movement 
or camera movement will be magnified, 
and the resulting jumps on the screen 
spoil all the footage for pleasurable pres- 
entation. 

A tripod is one of the most essential 
pieces of equipment the beginner can se- 
cure. Too many amateurs find that movie 
cameras fit nicely in their hands, and so 
shoot all their scenes from a hand-held 
position. It takes lots of practice to be 
able to hold the camera steady while 
shooting movies, and dips, jumps, and 
zooming pans result only in a large per- 
centage of completely wasted film. A 
sturdy tripod helps resist the temptation 
to move the camera in all directions. The 





Tripods help to insure good, steady movies, and are necessary pieces of equipment for 
beginners. The movie amateur should buy a sturdy one fitted with a pan-and-tilt head. 
June, 1949 


amateur should get a tripod that has a 
pan-tilt head so that he can concentrate 
on his subject easily and, when panning 
is desirable, he can do it with a slow, 
smooth action. 

Manufacturers do not give movie film 
away. It costs money, and most amateurs 
don’t have money to burn. Therefore, it’s 
only natural that you want to get the best 
exposure whenever you start filming sub- 
jects. Some manufacturers build an ex- 
posure guide into the camera. Film man- 
ufacturers provide comprehensive expo- 
sure guides or charts for everyday shoot- 
ing, and the amateur should follow these 
guides diligently. They are inexpensive 
and reliable. 

For those who want to take critical 
readings of light under many conditions, 
there are both photoelectric and extinc- 
tion-type meters on the market. The 
photoelectric meter may be the incident- 
light type where the meter is pointed at 
the camera lens; it may be the reflected- 
light type where the meter is pointed at 
the subject; or it may be one that can be 
used either for reflected or incident light 
reading. These exposure meters will 
give accurate readings. But regardless 
of what meter or exposure guide you se- 
lect, read the instructions that come with 
it, and learn to use it correctly for best 
possible results. 

The purpose of this article is to help 
you make your first step in buying your 
movie camera a step in the right direction 
—toward enjoying movie making to the 
limit. Read it over a second time before 
you make any real decision. Then, with 
the help of your camera dealer, you can 
select the equipment that fulfils your de- 
sires. Movie making weather is here 
again; you and your family should be just 
about ready to get in on plenty of spring 
and summer shooting that will provide 
you all with entertainment and pleasure 
for years to come.—™ 
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~ USE A 


Zeiss Fron 


- and see how good 
B syou really are! 


* | 









Super Ikonta A 
1 %x2%’" 
Range-finder focusing 
Zeiss Tessar £/3.5 
lens 


Fe 6 oe oe 


Super Ikonta B 
2 Yax2 Ve" Range-finder focusing 
Zeiss Tessar f/2.8 lens 


Ikonta 35, 1x12’ 
Novar f/3.5 or 
Xenar f/2.8 lens 


Advanced amateurs and professionals know 
' that it takes the best to make the best. That’s 
why so many use a Zeiss Ikon! 

With one of these precision-built gems 


Ikonta C you'll get many shots you might otherwise 





Popular 2 4x3 4" miss. They snap into action at the touch of a 

gets gue button. Their ingenious controls and superior 
ovor .5 or “ee tga ete 7 

Sie Gacete 474.5 Meee optical features will enable you to take photos 


that rate high in pictorial quality—even when 
made under difficult conditions. 


ohen 8 So get a Zeiss Ikon—/for better results. 


2 Vax2 Ve" refiex 
€ /3.5 takin . a e 
Ps pr ter-nagy I At leading dealers Write for literature 


CARL ZEISS, INC, — C-17-6, 485 Fifth Ave., New York 17, N.Y. 














ona 
..-it’s so easy to damage 


photographic equipment “Yanhez. AGITANK 


but $1000 worth of insurance e pro- ADJ U STAB LE D AY Li G H T 


tection costs less than 5¢ a day! | 


And Hartford’s Camera Floater | i UT Fi L Lal TA ] Ho 


Policy insures against theft, fire, 
hurricane, accidental loss or damage, 


12 cut film or film pack exposures from 
many other hazards. 
= eat ee 


2%" x 3%” to 4” x 5” can be developed in 
the new YANKEE tank with only one dark 
room loading operation that’s fe of proof. You 
load each groove in the adjustable rack through 
a loading bar that slides along to each new 
position with positive accuracy. 

When inserted, each film is held under spe- 
cial tension that prevents sagging or contact 
with other films. 

Only 4 parts—tank, cover, rack and bar. 
Tank is agitated merely by gentle rocking. 
Cover has extra large inlet and corner outlet 
for rapid filling and emptying plus engraved 
solution capacity chart. Made of strong, acid- 
resistant Bakelite. 


“| 
| 
| 
| 
| 
| @ * Tax included. 
| 
| 
a 








See your Hartford 
agent or insurance bro- 
ker for full details 


mail coupon today. 











' HARTFORD ‘ie 
| FIRE INSURANCE COMPANY 


HARTFORD 15, CONNECTICUT 


Please send sample policy and rates 


j for Hartford’ s Camera Floater I *plic y. 











oun Available at your photographic dealer now. 
Address 
er: Sa WINDMAN BROTHERS 
eee ee oe GX he ee ee oe oe ee so Los Angeles 23 @e Calif. U. S. A. 
102 


Photos 
For the Rotos 


(Continued from page 39) 


For the roto section in your hometown 
paper, the idea must be purely local in 
interest. Learn the paper’s circulation 
boundaries and confine yourself to them 
Pictures that may excite a roto editor in 
Indianapolis may elicit only frowns from 
an editor in Washington, D.C. 

However, if one of your local ideas is 
of such a stature that it might be interest- 
ing to a national readership, then try t 
sell it to a magazine first. The compensa- 
tion will be far greater than the local pa- 
per will be able to make. 

Finding ideas with newness, novelty, 
appeal, timeliness, emotional and educa- 
tional interest is, of course, difficult. Only 
constant alertness on your part will pro- 
duce such ideas. 

The daily newspaper is one of the most 
fertile places for picture ideas. Scan the 
headlines, especially over small items, and 
you'll find ideas which later investigation 
may prove to be excellent. Here’s a sam 
ple headline that intrigued one photogra- 
pher: 


Editor, 83, Serves 
50 Years on Weekly 


A visit to the editor in his antiquated 
printing shop yielded some dandy picture 
that sold. I can safely wager that I car 
find at least one good picture story in 
every issue of a newspaper. 

To a photographer contemplating the 
shooting of pictures for the rotogravurs 
sections, nothing is so advisable as the 
frequent perusal of roto sections pub- 
lished locally and in all other parts of 
the country. An idea that was used in a 
New Orleans roto section can be dupli- 
cated easily locally. Example: One paper 
ran a picture story, “Our City at Night.” 
A paper 1,000 miles away exploited the 
same idea. 

Quite often, when you are covering one 
picture assignment, you will run into an- 
other idea. While doing a story on the 
air freight business at the National Air- 
port in Washington, D.C., I included a 
shot of the customs inspector examining 
cargo. In our conversation, he mentioned 
the importation of rare birds to a nearby 
bird farm, one of the few in the entiré 
country. I obtained the breeder’s name 
phoned him to make arrangements, an 
shot my pictures. The Washington Star 
used both of these roto features. 

Roto editors welcome stories on the odd 
and unfamiliar, unusual hobbies, scienc¢ 
health, anniversary material, season: 
stuff, animals, children, ideas with inhe 
ent girl or spectacle appeal, interestin: 
personalities, sports, travel, fashions, |! 
torical places, etc.—in other words, a! 
thing that will intrigue and please reade 

One method to familiarize yourself wt 
picture story coverage is to give yourst 
practice assignments. For example, h¢ 
are some assignments that will give | 
experience aplenty: 

Your city at night, twins in high scl 
or colleges, boys’ and girls’ camps, ! 
office, police radio operation, fire de} 
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ment, outstanding athletes, square danc- 
ing, museums, the airport, feeding time 
at the zoo, radio “ham” operators, eight 
“wonders” of your city, or a trip with a 
bicycle or motorcycle club. 

Pictures in a related sequence or con- 
tinuity sell quickly. Example: A _ pub- 
lished series showed a snake invading a 
bird’s nest, swallowing an egg and then 
being killed by the mother bird. 


Pre-shooting research 


Every photographer, before he makes 
a single exposure for a picture story, 
should fortify himself with all the possi- 
ble knowledge about his subject. 

To neglect such research is to handicap 
yourself unnecessarily in doing a bang-up 
pictorial job. 

Get fully acquainted with the subject 
of your proposed picture story before you 
unpack your camera case. If you intend 
to do a personality story, get all the in- 
formation you can about him, his job, his 
family, his hobbies, his eccentricities, his 
accomplishments, etc. Visit a newspaper 
“morgue” (library) and read the “clips” 
on him. Talk to his friends. 

A photographer who prepares a “shoot- 
ing script,” no matter how crude it may 
be, is always the cameraman who covers 
the story more adequately. 


Shooting the picture story 


Before the technique of shooting pic- 
ture stories for the roto sections and mag- 
azines can be discussed, attention should 


such as this 


Travel 
200-year-old San Xavier del Bac mission 
near Tucson, Ariz., often are welcome in 
roto offices. Orange filter darkened sky. 


shots, of famed 


be riveted on photographic 
est suited for such coverage. 
the camera and the 
very important. 
A press-type camera, 3!4x4%4 or 4x5, 
ith rangefinder and flashgun are neces- 
ary. One cannot be expected to fulfill 
picture assignment for publication with 
vest-pocket camera or with a 35-mm 
andid. Many photographers also use a 
1x214 reflex type camera that permits 
faster handling. 


equipment 
For, after 
accessories are 


iSler, 
Additionally needed are at least one, 
referably two, flash extensions to pro- 
ide you with means to achieve interest- 
lighting. 
be avoided whenever possible. 


Flash-on-camera shots are 
You will require a dozen or more sheet- 

holders and at least one film-pack 
ipter as a safety measure in case you 
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Sterling-Aoward NEWS LETTER: ba 


1900 Monterey Avenue 


Issue # 243 May-June 1949 


These are only a few of the “sharp"™ values our buyers 
select with care to give you the "most for your money.” 
To make photo-shopping a pleasure instead of a chore 
—buy, by mail, the Sterling Howard way! 


A. 105mm £/4.5 coated Britar Tele- 
Photo: Ideal for color, with unusual clarity and 


brilliance, handsome styling, precision-engineer- 
ed smooth-focusing mount—adding up to the 
finest dependable performance! This brand new 
American-made quality lens has no peer in its 
field! Sold with Steriing Howard 10-day trial, 


guaranty of satisfaction! 
For Kine Exacta (illustrated), 
postpaid $69.50 
For Iémm "C" $69.50 
$89.50 
postpaid $1 09.50 
Same price, cash or credit! 


Low as $6.95 down! 
35mm Kine Exacta 


with Carl Zeiss Tessar 3.5 
case, postpaid 


mount, postpaid 


Range-finder coupled for Leica, 
postpaid 


Range-finder coupled for Contax, 


$144.50 


35mm Kine Exacta 

with Carl Zeiss Tessar 2.8 
case, postpaid $199.50 
B. 6%4"-8"-12" £/6.3 coated Gundlach 
Korona Convertible in Rapax Synchro- 
matic: For the photographer who is limited in 
the number of his lenses, for reasons of economy 
or convenience. Each lens component is fully 
corrected when used alone. Latest Rapax Syn- 
chro shutter for all kinds of flash lamps and 
strobelights. Sterling Howard 10-day trial, guar- 


anty of satisfaction: 
Price, postpaid "an 


Same lens in Rapax Press, postpaid 
Same price, cash or credit! 

Low as $9.10 down! 
C. 10" and 15" £/5.6 Wollensak Tele- 
photo: An outstanding value from US Army War 
Surplus, worth far more than our bargain price! 
ideal for sports, nature study, scientific work and 
portraiture. 10'' favored for 2!/,''x3'/,"", 15° for 
3'/4x4'/4 and 4x5 view and press cameras. Used— | 





excellent, carefully checked, fully covered by | 
fist $140.00; postpaid 

$99.50 

Same price, cash or credit! 


Sterling Howard's full year service guarantee! | 
15'* £/5.6 Wollensak Telephoto, 
Low as $7.95 down! 
Corling-"owardver. Pr-s 


10'' £/5.6 Wollensak Telephoto, 
.. $79.50 
list $281.25; postpaid 
Keep up to date - send for the News Lettr» Wow! 
1900 Monterey Ave., New York 57, N. Y. 


= 


160 New York 57, New York 


D. 8" £/2.9 Dallmeyer (Pentac) Speed 
Lens: Ultra-sharp and full color-corrected, in 
lightweight compact mount, ideal for ''B'' and 
“C" board Graflex and Graphic, exceptionally 
desirable for adapting to miniature and movie 
cameras. From British war surplus, used—excel- 
lent condition, full guaranteed, 

an exceptional buy, postpaid $57.50 
Same price, cash or credit! $5.75 down! 


E. 2" #/3.5 coated Bausch & Lomb Tes- 
sar for 16mm: Another star feature among 
Sterling Howard's many unusual lenses! One of 
the finest, sharpest lenses ever made, in beauti- 
ful precision-made mount focusing down to 2' 
and calibrated for all ''C'' mount 

$47.50 


cameras, Our low price, postpaid 
Same price, cash or credit! $4.75 down! 


F. Heavy-Duty Press Camera Cases: 
Combine durability and good appearance at low 
cost. Made of fir plywood covered with leather- 
like black Keratol, lined with felt. Has com- 
fortable handle, sturdy steel and brass hardware. 
Sterling Howard's large order, direct to the man- 
ufacturer, helps you to a substantial savings! 
(Specify camera make and model) 

4x5 Heavy-duty case (illustrated) ; $8.95 


2'/4x3'/4 Heavy-duty case eck Sanlaeanteae ‘$7.95 


(please remit ship. wt. 10 Ibs-4x5, 8 Ibs-2!/,x3!/,) 
G. 11x14 Enlarging Easel: Enameled dura- 
luminum base, with felt bottom to prevent mar- 
ring any work surface. Adjustable margin guides 
and masking bands, flat white focusing 

surface. Good value at $4.95 
(please remit for 8 Ibs. shipping wt.) 

H. 8x10 Seal Dry Mounting Press: Rea! 
low price! Will mount up to 16x20 (by repeated 
impression). Thermostat control, pilot light in- 
solid aluminum heater plate, cast iron 
base and frame. Full year 
anty. Tacking iron included, only $49.50 
(please remit for 30 Ibs. shipping wt.) 

J. 5x7 US Photo Argon Lamp Printer: 
A splendid value! 9 argon lamps on independent 
switch, masking bands, automatic 
negative-holding clamp, micro-switch 
printing contact, a host of other features made 
this a good seller at $46.50— Now, 


brand new, complete with lamps only, $24.95 


remit for 14 Ibs. shipping wt.) 


dicator, 


guar. 


swing-away 
aligning 





STERLING-HOWARD Dept. PA-6 
1900 Monterey Ave., New York 57, N. Y, 
() Please send me current News Letter. 
(J Send booklet on time-payment plan. 
{_] RUSH enclosed order mre 

Name =— ‘dal 
Address_ 


~~ 








City and State Zone 
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Exclusive with span Lf 


SEES THE 


SKAN View-finder Meter with Twin Scale 


‘win 


PICTURE... 
FRAMES 
THE 

LIGHT! 


\ 


Here at last is an exposure 
meter that’s easy to use! 
There’s no guesswork, no 
doubt, no aiming “‘in the dark’”’ 
with the new SKAN View- 
finder Meter. Just a glance and 
the SKAN View-finder frames 
your picture exactly—gives 
you precision light reading 
never before possible. And it’s 
the only meter with the same 
restricted light acceptance 
angle for both high and low 
sensitivity same high 
degree of accuracy in any light. 
For all picture taking—stills and movies, 
black-and-white or color, indoors and out. 


$2 495 


(illustrated) 


SKAN Standard Exposure M 


priced at : ~ a orsiid $] 495 


(Prices include case and tax on meter.) 
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run out of sheet film before the job is 
finished. 

Before embarking on an assignment, 
check every piece of equipment to ascer- 
tain that it is in working order. You can’t 
shoot good pictures if you are worried 
about your flashgun being in “syne” or 
whether the rangefinder is in working 
order. 

Take an inventory of your equipment 
before starting out. Be sure that you 
don’t leave behind the flash tripper cord 
or extensions. Of course, include tripod, 
lens shade, and filters. Always take along 
more film and flashbulbs than you think 
you will need. Nothing is more aggravat- 
ing than to run out of supplies when im- 
portant shots remain to be made. 

Then too, you can’t get good pictures 
if you have to pay more attention to the 
technical aspects of your shooting than 
you do to what’s going on in front of 
your lens. You must first master your 
equipment. You can’t afford to reveal 
amateurishness by fumbling with your 
camera and lights. Know what you want 
and how to get it. 

Editors, of course, like to see a large 
selection of pictures and it is up to you 
to provide them with this selection. How- 
ever, try to do your own photographic 
editing. Print up only those negatives 
that have oomph, impact and story-telling 
qualities. If you submit only half a dozen, 
the editor is apt to buy two of your best, 
while if you offer him 20 excellent shots, 
he is likely to choose your best 10 for a 
larger layout. 

Always make it a rule that you must 
get at least two smash shots. You will 
find that roto sections and magazines use 
a smash picture to lead off a spread. If 
your batch fails to include at least one 
smash picture, the editor is going to react 
with little or no enthusiasm. Of course, 
the more smash pictures, the better. 

Think before you shoot! 

Visualize your picture mentally before 
you cock the shutter. Beware of incongru- 
ities, meaningless, cluttered backgrounds. 
Watch the expressions. Ask yourself first: 
Is this a good shot, or just another ex- 
posure that is sure to be discarded. 

Oftentimes the mere choice of angle can 
give that extra-winning character to your 
photograph. Don’t shoot until you have 
appraised every possible angle of view, 
and selected the one that surpasses all 
the others. 

The careful use of props, properly se- 
lected and strategically positioned, can 
give added weight to a picture. 

You should 


compositional 


know the importance of 
strength. Your picture 
should have balance. There should be no 
large blank spaces, white or black. Empty 
foregrounds should be avoided. Eliminate 
unessentials and confusing elements. 

Know where 
to put the lights to get dramatic impact. 


Be a master of lighting. 


Two or more lights are recommended to 
give detail and roundness in your pic- 
tures. 

It will be profitable for you to rehearse 
your subjects or models when possible, 
especially if action is involved. A re- 
hearsal invariably will yield you a much 
better picture. 


Action—get it in your pictures. If you 





must pose people, get simulated action 
and animation. Static shots are anath 
ema to editors. Stay away from picture 
that are posey, rigid, character-less. 

Avoid picture stories that are too timel: 
because their value may deteriorate. Rot 
editors work four to six weeks in advance 
of the date of issue. Monthly magazine 
work from three to six months in a 
vance. Keep this in mind when preparin 
strictly seasonal or anniversary pictur: 
stories. 

Prints for the rotos 


If you want to succeed as a pictur 
story photographer, you must be sever: 
with yourself in preparing your print 





These two pictures, part of a layout on 
Washington's Army Medical Museum, were 
made after much planning before cam- 
era case was unpacked. Casts of Abraham 
Lincoln, above, made from life, were re- 
moved from their case and photographed 
against a focusing cloth. Photo below 
shows a girl posed with microscope that 
dates back to the Seventeenth century. 


for publications. 
you're a slipshod photographer. 


Slipshod work means 


Your photographs generally will b¢ 
8x10 and on glossy paper. Sometimes 
smash shot can be enhanced by blowin: 
it up to 11x14. 

While straight news pictures call 
strong contrasts, prints for rotogravu!' 
use are on the softer side, with a g 
range of tones plus detail in the his 
lights and in the shadows. For flash w’ 
use a soft-working developer if you w: 
better-balanced negatives. 

Sharpness of image is an absolute 
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quirement. Never submit prints that are 
fuzzy. 

Be sure that your prints are clean- 
looking—no scratches, pinholes, fogging, 
developer stains, flat and not curled, no 
drying rings showing, print not cracked 
from careless handling, and no greasy fin- 
gerprints. In other words, be meticulous; 
produce professional-looking prints. 

Needless to say, your pictures should 
sparkle with print quality. The blacks 
must be rich and the whites pure. Never 
offer flat or muddy prints or overly dark 
ones to an editor. 

No matter how careful you are in com- 
posing your picture at the time it is taken, 
you'll generally find it advisable to crop 
still further on the enlarging easel. Don’t 
be timid about strong cropping. Bring up 
the center of interest. Crop out every- 
thing that doesn’t contribute something 
important to your picture. Oftentimes 
mere cropping can convert a mediocre 
picture into one with impact. 

Submit your pictures unmounted, and 
try to include both vertical and horizontal 
shots. 

Writing the caption 

Next in importance to the photograph 
itself, is the caption. A cleverly-written 
caption can bolster a weak picture; on the 
other hand, an anaemic caption can de- 
tract from an eye-stopping photograph. 
The caption’s purpose is to “explain” the 
picture, make it more fully understand- 
able to the reader. 

Captions, of necessity, must be brief. 
Rarely are captions longer than 50 words. 
Oftentimes a labeling line is used to iden- 
tify the picture. But whether the caption 
is 10 or 50 words, it must be composed 
with finesse. Every word must have a 
purpose. There should be no _ excess 
verbiage. 

While your caption will seldom be used 
“as is” because there is no way for you 
to know how long the editor wants it so 
that it will conform with his typographi- 
cal requirements, nonetheless it must con- 
tain the essential facts so that the staff 
writer can use it to guide him in prepar- 
ing the captions as they will appear in 
print. 

The supplementary text 

Rarely is a picture story used either in 
the roto sections or picture magazines 
without a supplementary text that runs 
from a scant 100 words to 800 words or 
more. This is understandable because the 
brief captions themselves are hardly any- 
thing more than mere “labels.” 

Therefore, it can be seen that these 
supplementary texts are used chiefly to 
“round out” the picture story. The text 
gives the reader information that neither 
the captions nor the pictures themselves 
can convey. 

The preparation of a supplementary 
text is comparatively simple. First, de- 
termine how long the editor wishes the 
text to be. If he specifies 500 words, do 
not under any circumstances write 800 
words, nor on the other hand give him 
only 100 words. 

Simple, gingerly writing with a “hook” 
beginning to snare the reader, and a 
“snapper” ending is highly desirable. Sen- 
tences and paragraphs should be short, 
June, 1949 
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When you order by mail from AREMAC—you do so with the complete confidence of a 
buyer right at our counter! No matter what your needs—question—servicing—advice, 
it all comes to you via mail, with the typical AREMAC courtesy and diligence! So 
why not start now with this convenient, proved AREMAC System of buying? We as- 
sure you of prompt, safe deliveries. 
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Don’t BULKY CAMERAS 
Get In Your Way ? 


ys hamper your 


Ordinary, bulky cameras alwa ey wonders" 


that you corry casvolly like cigarettes or watch. 


They conceal in palm of hond, let you shoot 
e t snapshots everywhere! For all sp ’ 
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holidays, trips, picnics, etc. ” —_ 
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30 exposures, 16mm COLOR or black and white 
photos, with the perfection of the finest 35mm 
cameras on the market today! 

Color corrected £/3.5 anastigmat lens. Precision 
shutter with speeds 1 25th, 1 50th, 1/ 100th and B. 
Both COLOR and BLACK-and-WHITE film avail- 
able. Write for prices. (Incl. processing.) 

with Eveready leather $2 9-50 
Carrying Case and Strap 





incl. tax 
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not ponderous. The text should explain 
the subject of the picture story, imple- 
ment it rather than burden it. The text 
should be factually strong and accurate in 
every respect. 

Mailing your pictures 


Here are some suggestions to observe: 

(1) Be sure every picture has your 
name and address on the back. Do not 
write heavily with a pencil. Buy your- 
self a rubber stamp with your name and 
address. 

(2) Attach your caption to the back 
of the photo. I prefer to use a tiny strip 
of cellulose tape at each end of the type- 
written caption. Never typewrite the cap- 
tion directly onto the back of the photo. 

(3) Use strong cardboard to protect 
your pictures in the mail. Use rubber 
bands to keep pictures inside the card- 
board protection. 

(4) Enclose sufficient stamps for the 
return of your pictures if they should 
be rejected. 

(5) Before you drop the package into 
the mailbox, make certain that the enve- 





Names make news—and pictures. This 
shot shows Joseph Short, National Press 


Club president, conversing with King 
Michael of Romania, who now is in exile. 


lope contains everything—pictures, cap- 
tions, stamps, supplementary text and an 
explanatory letter if necessary. 

(6) The front of the envelope is im- 
portant. I use stickers for the return ad- 
dress in the upper left corner and for the 
editor’s address, both typewritten. I also 
use a large rubber stamp—Photos Rush. 
Do not guess the postage. A package 
marked “Five cents postage due” irritates 
an editor. 

Avoiding rejections 

Picture stories are rejected for a vari- 
ety of reasons. Let us see what the most 
important ones are: 

(1) The idea may be insignificant. By 
querying first and getting advance ap- 
proval of your idea, you generally can 
avoid this cause for rejection. 

(2) Reader appeal is too narrow. Your 
idea may be attractive only to a select 
group instead of to the mass public. 

(3) The idea is not new. Again, query 
first for an editorial okay. 

(4) Your pictures are static, unlively, 
“posey.” You must guard against this con- 
demnation at all times. 

(5) Your pictures are amateurish—un- 











HEADQUARTERS FOR 


ROLLE! REPAIRS 


Skilled Rollei technicians, 
with years of repair experi- 
ence on Rollei cameras, will 
put your Rolleiflex or Rollei- 
cord in perfect operating con- 
dition here at Burleigh 
Brooks, the source for au- 
thentic factory-made parts. 
New, enlarged quarters en- 
able us to offer prompt service 
on all Rollei repairs, as well 
as on other Bee Bee cameras 
such as Dolly, Dollina, Foth 
Derby, Pilot Super, Linhof, 
etc. Prompt repair service on 
compur shutters as well. Bur- 
leigh Brooks’ long reputation 
in the photographic field is 
your guarantee of a good job 
at fair prices. Free estimates 
cheerfully furnished on all 
repair work. 


BURLEIGH BROOKS CO. 


10 West 46th St., New York 19, N.Y. 
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spotted, stained, bent, curled, carelessly 
cropped, out of focus, badly composed, 
with little or no print quality, etc. 

(6) The editor already has scheduled 
a similar story, or had one printed in a 
recent issue. 

(7) You have failed to submit enough 
pictures for the editor’s selection to meet 
his layout needs. Your photos may not 
adequately cover the story, or you may 
have omitted essential shots that are 
needed to put the story across. 

As parting advice to photographers who 
want to hit the roto sections and maga- 
zines, allow me to repeat: 

(1) Dig up new and exclusive picture 
story ideas that show promise of dramatic 
photographs with eye-stopping appeal. 

(2) Always query first, outlining your 
idea and showing that it has excellent 
possibilities for good usable pictures. 

(3) Shoot pictures with imagination. 
Make photographs with impact, oomph, 
“it,” human interest—the kind that “stop” 
readers as they turn the pages. 

(4) Make your pictures technically 
brilliant—sharp, full of detail, with good 
range of tones, strongly cropped, back- 
grounds uncluttered. Make the prints 
8x10 glossy, free from spots, stains, wrin- 
kles and other defects. 

(5) Write captions carefully. The sup- 
plementary text must be the length the 
editor requested. It must be factually ac- 
curate and well-written. 

(6) Give every evidence of being a pro- 
fessional and not an amateur. Your deal- 
ings with editors should be business-like 
in every respect.— 


STORING COLOR TRANSPARENCIES 
AND PRINTS 

The colors in color transparencies and nat- 
ural color prints are formed by organic 
dyes. These dyes possess the greatest bril- 
liance and light-fastness possible, insofar 
as is consistent with their other require- 
ments. While their susceptibility to sus- 
tained exposure to strong light is well 
known, it is easy to avoid conditions which 
accelerate fading. Storing your transpar- 
encies and direct color prints in a cool, 
dry place and protecting them from con- 
tinual exposure to strong light (especially 
light which contains much ultraviolet) 
will greatly prolong their life—Guy 
James, Endicott, N. Y. 
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Famed for friendly informality and personal instruction. Located in a 
photographer's paradise—Southern California. Here, with the unequalled 
facilities of the world’s largest photographic school, a sound, sure basis 
is laid for your successful career in photography. 


























FULL INFORMATION is in 
the big, illustrated catalog: 
Entrance requirements, starting 
dates (3 per year), superb 
location, unique instruction 
methods, outstanding facilities 
—shooting stages, laboratories, 
etc., examples of distinguished 
work by students. This catalog 
is tremendously interesting to 
anyone seeking a_ successful 
career in photography. Write 
today for your free copy. 


Freo R. ARCHER, F.P.S.A. 
Director 

Seymour L. ELkins 
Administration 
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NOW, see 


YOUR FAVORITE 
SNAPSHOTS ON 
THE SCREEN! 














Inexpensive black and white 35 mm. projection 
slides from any size negative or print. 


No matter what the size or age of your 
snapshots or negatives—4x5, 120, 127 or 35 


mm.—you can show them on the screen with 
ORDER BY MAIL new lifelike clarity. Each slide individually 


exposed by photoelectric method on safety film. 


AND SAVE: 5: each in strip form from 35mm nega- 


tives (unmounted )—10c each mounted 
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(Continued from page 18) 


going, Keighley needed a Russian inter- 
preter—that is, an interpreter of Russian. 
He got one, but his interpreter’s only 
other language was Portuguese. So Keigh- 
ley wound up with him and a Portuguese- 
English interpreter too, making for quite 
a crowd in small offices. 

* x % 

At the recent Alger-Donald Hiss trial 
in Federal Court, the brothers had 
dodged photographers all morning. Quite 
by accident, Morris Gordon admits, he 














Jack Manning didn't like our getting 
away from donkeys long enough in a re- 
cent column to show him on a ladder. | 
"Let's get back to the donkeys,"’ he re- | 
quested when he sent in this photo. “This | 
is a shot of me on a Sahara jackass, other- | 
wise known as a camel," he mesned 





———— ———— = ————— -_ 


happened to have lunch in a small nearby 
restaurant, where the proprietor whis- 
pered, “See those guys? They’re those 
brothers who are on trial in that spy 
deal.” In true Front Page tradition, Gor 
don left his spaghetti, chased back to 
court for his camera, and returned to the 
restaurant just in time to get the brothers 
as they walked out. Then, perhaps not 
in true Front Page tradition, he informed 
all the other photographers of what he 
had, and invited them over to the New 
York Star darkroom, where he made up 
fourteen sets of prints, and passed them 
around. And got himself thoroughly 
scooped, too, since most of the other pho 
tograpners were from afternoon papers 
“That, though, I didn’t mind,” says Gor- 
don. “That’s just the give-and-take in 
the business. The only thing I did mind 
was the one guy who refused the prints, 
and who said, “Why the hell didn’t you 
call me? I can take my own damned 
pictures!” 





* * * 

Some day we expect to see BoB JONES 
an editor. Informed of the death of 
member's grandmother, his immediate re 
action was, “Hope you saved the nega 
tives!” 

One of BrapLey SmiTH’s New Yea! 
resolutions—at least, one he keeps—is a 
decision to go through the files in his 
Greenwich Village studio, and get rid of 
some stuff, especially color. Early this 
year, assisted by Jerry CooKE and RICH 
arp TucKER, he began the task of feeling 
very noble and self-critical as he threw 
out transparencies ranging from 120’s to 
8x10 color shots. “Those guys were even 
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worse than I am,” said Smith of his 
helpers. “They kept saying ‘but it might 
come in handy’ of some of the worst look- 
ing stuff I’ve ever done!” At any rate, 
final decisions eventually were made, and 
the Smith garbage can received a stack 
of transparencies which even Cooke and 
Tucker admitted were not salable. Early 
the next morning, Smith received a phone 
call from a Village character, who said, 
“Say, some little kid just brought me a 
real nice picture of myself, and I gave 
him a quarter for it. Is that all right 
with you?” 
* * * 

South America seems to have some- 
thing these days. GrorGE Burns just left 
on a Venezuelan job, BoB SMALLMAN is on 
his way to Guatemala and Yucatan (hav- 
ing heard the word “Chichicastenango,” 
his first stop), and Marie HANSEN already 
is based in Peru for the next two years. 

ok * * 

JOHN MULLER wants it known that his 
failure to attend the recent membership 
meeting is due to the birth of Jeffery 
Martin on December 19. “Formulas, you 
know,” says John. 

e+ * 

Heading for Boston on a cover job, 
ALLAN GOULD stopped at Bud Schwartz’ 
to rent his largest strobe unit. Bud, who 


specializes in the sale, rental, and repair 





Richard Tucker 
Bud Schwartz, Doc Edgerton, and Allen 
Gould (from left to right), discuss fine 
points of everything except strobe lights. 


of strobe, wanted to see his big baby per- 
form, so, tucking the unit into the back 
of the car, the two set off. Arriving in 
Boston, Gould called Dick TucKER just to 
say hello, and Bud called Doc Edgerton, 
daddy of strobe, just to be sociable. With- 
in half an hour Tucker showed up, along 
with Jack Willett, and Edgerton arrived, 
out of breath, accompanied by two Lever 
Bros. photographers who'd “just happened 
to be” in his studio. 

So, kibitzed by two national authorities 
on strobe and four photographers, Gould 
took his one-shot. “I almost hoped it 
vould turn out badly,” insists Gould. “I 
vanted to be able to say it was every- 
bedy’s fault but my own.” 

Unfortunately, perhaps, the cover 
turned out well.—f 


BEG YOUR PARDON 

The article “Shooting Pictures After 
Dark,” by James A. Stewart, ARPS, which 
ppeared in the May issue, contained the 
tatement “Also the diaphragm should be 
opened an extra stop or two if flash is 
ised with a reflector.” Obviously the 
talie “with” (ours) should read “with- 


cut.” We regret this slip in proofread- 
ing. 
June, 1949 











TRACE MARK REG. 


Americas most 


dependable fine grain developer, 


Oy 


21 FILM UNIT 


To make 1000cc, 34 oz. USS. 
each of Developer and Replen- 
isher; for developing 21 rolls 
of 35mm or 120 film, or their 
equivalent area in other sizes. 


6 FILM UNIT 


To make 500cc, 17 oz. U.S. of 
Developer and 250cc, 81% oz. 
U.S. of Replenisher; for devel- 


oping 6 rolls of 35mm film. 


1000cc REPLENISHER 


To extend the life of the 21 
Film Unit for an additional 
20 films, or for larger replen- 
ishment requirements. 


250cc REPLENISHER 


To extend the life of the 6 
Film Unit for an additional 
five films. 


is now supplied in the folloning sizes... 


TRAVELTUBE 


Containing three 500cc boxes 
of developer only; for pro- 
cessing 6 or more films with- 
out replenishment; for travel 
and occasional requirements. 


1 Gal. DEVELOPER 
1 Gal. REPLENISHER 
5 Gal. DEVELOPER 
5 Gal. REPLENISHER 


For cut sheet film, profession- 
al, and other photo-finishing 
requirements. 


(1 U.S. gallon - 3.785 Litres) 


* 
Liauid 
32 oz. DEVELOPER 
16 oz. DEVELOPER 
16 oz. REPLENISHER 
8 oz. REPLENISHER 


Liquid 777 is ready to use, 
without dilution. 


Harvey Photochemicals, tu. 


Nen ton, 











SUPER-COTE means 


Better Pictures With Your Present Lens 
The SUPER-COTE Process has been engineered 
by coating experts to modernize your lens by the 
most advanced hard coating methods. Prompt effi- 
cient service including full insurance. See your 
photo dealer or write 
OPTICAL FILM ENGINEERING COMPANY 
2125-P Cherry St. Philadelphia 3, Pa. 
Dealer Inquiries Invited 
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10 Mounted (COL OR| Slides 
NIAGARA FALLS 


SCENIC WONDER OF Visited by millions. 2x2 
THE WORLD 10 views 35mm full color. Catalog 
all different. $1 prepaid. of others sent with order. 


SLIDE SUPPLY C0., Box 1031 Canton, Ohio 






Compare to any other projector 


at any price! Projects all 


sizes and kinds of 2!/4” x 21/4” 


slide mounts. 


Vis & Write for Free brochure 
Gsurlon 35-01 QUEENS BLVD. L.I.C. NY. 
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sehr, EXCLUSIVE 
a ees PO 
AIDS FOR THE TOP-NOTCH FAN | i Kodak, Leica 2036 
AT BETTER STORES EVERYWHERE | ff Argus, Perfex, etc. exp. exp. 
| § “STANDARD” 314x41/2 glossy. .$1.25 


“SUPER” 314x4'2 d.w.s. matte 1.75 2.50 





NEGATIVE 





TAND “SPECIAL S$” 31/2x5 glossy... 1.75 2.50 

RETOUCHING $ “SPECIAL M”’ 31/2x5 d.w.s. matte 2.00 3.00 

8” x 10” Ground glass working Photo cell controlled Positives, Contact Strips 

irface practically flush. Ad- 

justable to any angle Mirror 35 65 

in tor tek ak aebie te MERCURY 

41%,” x 11% x 13”. Cover and Memo, Univex, Robot exp. exp. 

ha ile for carrying Walnut “STAR” 21/2x31/4 glossy......$1.75 $2.95 

finish hardwood, nickeled steel “POPULAR” 31/4x41/2 glossy... 2.25 3.85 

hardware. Complete with mask, “SUPER” 31/4x41/2 d.w.s. matte 2.50 4.25 
“SPECIAL S” 31/2x5 glossy.... 2.50 4.25 





























| 8 ex. 120, 620, 116......4x6 
SLIDE FILES 
2 e) 27 520 SO: \s:s0.0 oe 
Dust-proof construction Be as ane —— : tee: zy 
pea 1 127, 120, 116. .314x41/2 
Accommodates 650 Ready- Many other services including Bantam 
Mounts or 250 mounted ——————— 
slide Movable Subject MORAN COLOR PRINTS 
Tabs and Index included. ( tom processed on the new improved PRINT- 
Py i from $4.45 ON from any Kodak or Ansco transparency. 
ats 24x83 ....$0.80 5x7 ........$2.00 
sx4! o< ewe .85 8x10 ‘ 0, oe) 
G06 v.cvccass Sew Color Film dev. 1.00 





Mail your films today or write for complete 
price list, mailing bag and order form. 












“DE LUXE" 
NEGATIVE FILES 
( lete with Index, V 


AMATEUR FOTO GRAPHIC SERVICES, inc. 
126 W. 46th ST., NEW YORK 19, N.Y. —Dept. S 














. LANTERN SLIDE 
are FILES 
ae Index makes finding 
the right slides easy, 
quick angle groove 
onstruction pe Its 
vy of lide witl 
removal Three 
‘ priced fro 
$5.00. POPULARLY PRICED 
Prices slightly higher, than above shown, on West Coast. 


$14.95 to $152.50 


AT YOUR DEALER OR 
WRITE FOR LITERATURE 


Write for free Catalog and Filing Handbook +104 


The NEGA-FILE Company, Easton, Pa. 





SUN RAY PHOTO CO.. INC 
301 Lafayette St. 
New York, N. Y. 

















——on BRITE REWINDS—Srmooth-as-silk 
et 100 ft. o aller Specify & or 1l¢ 
h—DA-BRITE MOVIE VIEWER—|\luminate ind 1 
e fr ‘ for ea editing Co ) 
ib t-in notcher Specify & or 16mm 





SPECIAL COMBINATION OFFER 











\bove rewinds and viewer—your choice of 8 or 16mm. 
Regular value $9.90. Special... ccccececeses $6.99 

-7 x 50 PRISM BINOCULARS—An unbeatable value! 7-power 

g tior field of ew feet at 1,000 ird P nm 

t vwcuplied Japar Complete with plush lined er « e, 

yg lue $100, Special, Fed. Tax Inel $49.80 

Only $5.00 Down—15 Months To Pay 
'\——-Roll Film Adapters For Foreign Cameras—Thies« e lapter 
p t the e ¢ 120 bl k and white or color fil t 

ch i the Reco t Be Be Mia 

G light tight non-buckling Interchangeable 

f Ra 2 1/, r 12—2'/4 x 21/4” « , aT 

”” Size $8.07 »>x 12 S $8.34 


Send for Free Anniversary Bargain Book jammed with hundreds of 
new and used values. 


CENTRAL CAMERA CO. 


230 S. Wabash Ave. Dept. P Chicago 4, Ill. 
PHOTOGRAPHIC HEADQUARTERS SINCE 1899 
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Color or 
Black and White 


(Continued from page 55) 


impressive in black-and-white. For ex- 
ample, I feel that the light pastels found 
in a lady’s boudoir are very effectively 
rendered by modern color materials. So, 
too, are delicate flesh tones. With black- 
and-white it’s an uphill struggle to cap- 
ture the “color” and the atmosphere of 
the setting. Color photography does it so 
easily. 

But black-and-white has a very im- 
portant place of its own in the scheme of 
things. Wherever bold striking effects 
are demanded, I prefer black-and-white. 
Heavy black shadows in monochrome 
photography are usually far more effec- 
tive than garish hues in full-color shots. 
Then, too, coarse or patterned surface 
textures are reproduced with much less 
difficulty and usually more effectively 
when you have the free-and-easy choice 
of lights and lighting arrangements that 
black-and-white permits. 

In addition to sculpture, I do a great 
amount of outdoor photography in my 
leisure time. Almost always, black-and- 
white is my choice when I shoot street 
scenes, groups of city buildings, or archi- 
tectural studies. Color tends to approach 
the feeling of a picture post card with 
this type of subject matter. Black-and- 
white also has the call over color when I 
attempt night effects. In fact, I use it in 
almost every instance where deep rich 
blacks or masses of gray seem more “nat- 
ural” or more effective than bright, 
screaming colors or weak, vacillating 
tints. This may sound like heresy, but I 
prefer black-and-white to color when 
shooting sunsets. The black shadows 
rather than the sky colors, which at best 
are often difficult to capture accurately, 
are the interesting thing to me. 

However, my outdoor jaunts take me 
far into the country, ranging up and down 
the length and breadth of the land. And 
color is always my preference for moun- 
tain scenes, rural landscapes, and close- 
ups of flowers. Black-and-white is such 
a poor facsimile! Perhaps my feeling can 
be summed up most generally by stating 
that I usually prefer black-and-white for 
the works of man and color for nature. 
Yes ... including the delightful feminine, 
her milieu and her belongings. 

“Nude Back” may seem unusual as a 
color composition. The deep shadow vio- 
lates a cardinal rule. I was attempting a 
Rubens arrangement, simulating the ef- 
fect of an open window as the sole light 
source by placing a 2,000-watt tub-light 
(a flood screened with a diffusing mate- 
rial) to the left of the subject. I couldn't 
let the shadow go dead black. Even a 
single window creates some shadow lu- 
minosity. The very faint detail in the 
shadow was achieved by reflection of the 
mainlight against a light-colored wall 
outside of the set to the right of the 
subject. 

The red velvet with matching flowers 
on the dressing table and the golden- 
yellow satin drape were both in the 
best Rubens tradition. The powder blue 
background was purposely selected to 
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contrast with the warmer flesh tones of 
the model and the bold splashes of fore- 
ground color. Throwing the background 
slightly out of focus kept the identity of 
the background props, yet enhanced the 
natural feeling that I intended to convey. 
It is interesting to note that the reflec- 
tion of the golden-yellow satin drape in 
the mirror has a greenish hue. This is 
due to the mixture of reflected light 
from the powder-blue wall with the in- 
herent color of the material. 

The color exposure was made with an 
Eastman View Camera and 14-inch Ko- 
dak Ektar lens on 8x10 Ektachrome. The 
exposure time was 1 second at f/10. 

The black-and-white version of “Nude 
Back” was easily accomplished with the 
colored background and the same props 
that served so well for the color expo- 
sure. However, a slight change was made 
in the lighting plan. The effect of a sec- 
ond window at the right-hand side of 
the front wall was simulated by placing 
a 2000-watt spotlight a bit high and to 
the right, highlighting the model’s right 
shoulder and hip. A fill-in source (a 
diffused 500-watt flood) was then placed 
at lens level a little to the right of the 
camera and aimed into the shadow area. 
The black-and-white film was Kodak 
Super Panchro-Press, Type B, exposed at 
1/25 second with the lens stopped down 
to f/11. 

Both the color and _ black-and-white 
versions of this photograph seem to have 
made their mark in their intended fields. 
From the purely personal standpoint, I 
like the color composition better. Do 
you?— 





THE JUNE COVER 


PHOTOGRAPHY 





Gordon H. Lord of McGregor, lowa is 
the photographer who made the color 
transparency used to reproduce this 
month's striking, outdoor cover. Miss 
Nance Stilley, a professional model, is 
the attractive girl holding a red beach 
ball in the picture. She was vacationing 
at Cypress Gardens, Winter Haven, Fla., 
where Lord had her pose. 

The photographic equipment used in- 
cluded an 8xl0 Eastman View camera, a 
12-in. Kodak Ektar £/4.5 lens, and Kodak 
Ektachrome Daylight film. ‘The camera 
angle was low, and the mid-afternoon, 
December sun furnished direct, into- the- 
face lighting. To expose the transpar- 
ency, a prize winner in the 1948 POPULAR 
PHOTOGRAPHY Picture Contest, Lord 
set his shutter at 1/10 second and his 
diaphragm at f/Ié 
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"LARS IS 
WORKING 
WITH ME* 
NOW... 


“When if came fo sending my son fo school, 

| didn’t pick the nearest one, the most expensive one, nor the one with 

the shortest courses. | picked Progressive School of Photography 

in New Haven, Connecticut, where Lars got the background essentials that 

will make him a top-flight photographer. They don’t rush 

men through courses at Progressive. The courses take a beginner through 

all phases of black and white and color photography. 

Those courses were designed by a man who won international recognition 

not only as a teacher but as a fop photographer as well — Bill Gerdes, dean of the 
school and former president of the Photographers Association of America. 

Bill Gerdes was selected by the P. A. of A. fo head its famed 

Winona School in Indiana for fen years. The professionals chose him to teach them. 

| couldn't find a better man fo give my son that professional instruction he'll need fo get the 

Jump on the rest of the crowd. Lars is working with me now — he’s at home in a darkroom 

or in back of a camera. Progressive training made him worth his salt fo me in months — not years.” 


* Corl G. Johnson of the famed Ing-Jobn Studio, 162 Bedford Street, Stamford, Comm. 








If photography is your career 
Progressive wll save you years 
readying for a professional 
job. Select Progressive — 

the school professionals 
—— and 

recommend 


PROGRESSI 


SCHOOL OF PHOTOGRAPHY 

217 Park St., New Haven 11, Conn, 
Portrait @ Commercial 

Direct Color Photography 

Camera Mechanics and Repair 

Veteran Approved « Dormitories for Men 
Housing Service for Women 

Write for Catalog PT 701 









NEW MODEL "D"™ exes from 


smalles — to 
3%” to 41%” negatives, bellows fo 5". 
Comes complete with Lens. *$ 
Ready to Use 





PHOTO PAPERS 











Room 415, 407 
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Qumpltae es Hyg ILEX Boi ras | Stocks getting scarcer! Slightly outdated but like new be- 
Lens. IRIS Diaphgram. Or $22 plus tax cause of tropical overseas packing. Money-back guarantee! 

ALSO LOW PRICED PROJECTION SCREEN a | : ‘ <. 
S Days Free Trial. Write for Free Bkit. 4x5E.K. Aero Cont. §. W. Contrast 182. 5g $2.00 
J. B. PHOTO CO., | 7” x 125’ E. K. Aero enlarging S$. W. semi-gloss Contrast 18 4 roll, 1.25 
41-09 19th Ave. L. 1. City 5, N.Y. «cdi Gi Contrast 3 toll, 1.75 
~ 935” x 200’ E. K. Aero enlarging §. W. semi-gloss Contrast 18 4 roll, 1.95 
Contrast 2 8 3 roll, 2.50 
93%” x 200° Velour Black enlarging semi-matte, Contrast 1 roll, 2.50 
YOU NEED A FLASHOMETER 12" x 7%)” Azo Cont. D. W. White Lustre Contrast 1-2-3 (2 gross to pkg.) 1 gr 1.50 
saitaaiiies tekciaiee abit 10” x 10” Chloride Cont. §. W. semi-matte, Contrast 3 8 4 1 gr. 2.25 
i | 20° x 24” Chloride Cont. $. W. semi-matte, Contrast 3 Y) gr 3.50 
bi Pinot — a Tanles*=@ 7%)" x 74)” Aero Cont. $. W., Contrast 4 Only (4 gr. to box) i gr 1.00 
No Figuring 8” x 10” Azo Cont. §. W. White Glossy, Contrast 5 only 1g 2.00 


ANYONE CAN USE IT. For 
cameras with between-the- 
} lens shutters and for 
| Leica’s, Contax 0 
At your dealer or ‘4s 
send a Bill 
KERMAN INSTRUMENT CO. 

S. Dearborn, Chicago 5, IH. 


11” x 14” E. K. Kodalith, extra light enlarging, smooth lustre, good for 
paper negs. (2 gross to box 1g 2.25 
F.O.B. Culver City, Calif. Send check, money order or cosh. 25% 


deposit required on C.O.D. orders 
INC DEPT. PP 6-9 
« CULVER CITY. CALIF 
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By Far the Best 


All Pressed and Welded Steel 


PHOTOGRAPHIC ACCESSORIES 
... Lifetime-Service Values 


REDUCING ADAPTERS 








FOR 4’x5” FILM PACKHOLDERS 


Add versatility to your film pack LIST 
holders. These new, all-metal Re- 

ducing Adapters permit the use of 98¢ 
cheaper, more easily obtained film 

pack sizes. TWO SIZES plus tax 


No. 1034. ..for use of 3'4x4'% film pack +518 
No. 1045. ..for use of 9x12 CM. film pack #541 





PHOTO 
PAPER 
SAFETY 
CHEST 


LIST 





light-Fast! Door 
Closes Automatically 





REEL 


FOUR SIZ 


8mm — Capacity, 12 — 200 ft. Reels _ $6.50 
8mm — Capacity, 12—300 fr. Reels _ 7.50 
8mm — Capacity, 12— 400 ft. Reels_. 8.00 
lémm — Capacity, 9—400 ft. Reels. 7.50 










SLIDE 
FILES 


FOR GLASS SLIDES 
OR READY-MOUNTS 


FOUR SIZES List 
7 aS *Cap. 150 glass slides — $3.25 
22’ x 22" . *Cap. 125 glass slides— 4.00 
234" x 234"' . *Cap. 100 glass slides— 4.00 
3%" x 4" "Cap. 75 glass slides— 4.00 


*Will hold twice as many Ready-Mounts 





WRITE FOR FREE CATALOG 
Sold by the Country's Leading Photo Shops 





BRUMBERGER CO. INC. 


BUSH TERRIA SA st BUILDING 


34 Thirty-fourth Street, Brooklyn 32, New York 
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For More Readable Bulletins 
A’ THE RISK of seeming pompous— 


which we aren’t—we’d like to urge 
club and council bulletin editors to stop 
for a moment and examine the physical 
quality of their publications unbiasedly. 
The primary function of a club bulletin 
is to disseminate information and news in 
legible form. Sad to relate, there still are 
| quite a number of club papers reaching 
| us each month whose contents, while 
carefully gathered and well written, all 
but defy the recipient to read them. In 
most of these cases the trouble stems 
from faulty mimeographing technique— 
the stencils are cut improperly or the ma- 
chine isn’t inked or adjusted correctly. 
We know (all too well!) that most 
mimeographed club bulletins are labors 
of love, representing hours of painstaking 
work by the editors and their volunteer 
helpers We realize that last-minute 
rushes and ordinary mistakes can result 
in inferior mechanical quality occasional- 
ly. But several of the bulletins in ques- 
tion are consistently illegible, and we 
hate to see all that earnest effort poured 
into sheets which practically challenge us 
or anybody else to read them. Good 
| mimeographing is highly acceptable, as 
witnessed by Jackson Park Camera 
Club’s “Jackson Parker,” Alvin Camera 
Club’s “Bromide Bugle,” and Central 
Ohio Club’s “News Letter,” to 
name three examples strictly at random. 
On the brighter side, the quantity and 
the general quality are rising noticeably. 
Several groups have gone from mimeo- 
graph to inexpensive—but good—offset 
lithography. This particular medium af- 
fords clean, crisp reproduction of photo- 
graphs and of both typewritten and 
printed matter, at comparatively low cost. 
Cleveland Photographic Society’s 
| “Through the Darkroom Door,” a fine off- 
set job, compares favorably with some of 
| the excellent letterpress printed bulletins 
we get. And Chicago Area Camera Clubs 
Association's “Association News” recently 
blossomed out in fine offset style. 
Sure, we know—the larger clubs and 
councils have the personnel and the 
wherewithal for such things. Don’t for a 
minute think that we are not cognizant 
of the problems besetting small clubs 
(like one we belong to), whose members 
must make do with whatever duplicat- 
ing or printing facilities they can afford 
or utilize. Keep those little bulletins 
coming—we read every one of them every 
month. But see to it that all the work 
you put in on them really counts. If 
you're going to put out a paper—and it’s 
decidedly a worth-while project—put out 
one which your own members, and other 
clubs, and folks like us can read and en- 
joy. It takes no more effort. 
| And don’t go away mad—this 
| meant to be constructive. 
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Camera 





was 


Movie Makers, 


American amateur cinematographers 
| whose particular interest lies in the field 


Attention! 


CAMERA CLUBS 








be 


of 16-mm might find it worth while to 





correspond with one of this column’s 
British readers, A. J. Whitehouse, Esq. 
Mr. Whitehouse tells us that he is a mem- 
ber of no less than four British cine 
clubs, owns his own complete 16-mm out- 
fit, and is anxious to exchange notes and 
copies of periodicals. He adds that if any 
of you is interested in footage covering 
a particular British scene he'll do what 
he can. Address Mr. Whitehouse at 1409 
Coventry Road, South Yardley, Birming- 
ham 25, England. 
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“Onward and upward with the arts” 
is the motto of President H. R. Sturm of 
the Tuscarawas County "Y"' Camera Club 
of Dover, Ohio. This basic interpretation 


of the "rising front’’ principle was con- 
cocted by Sturm to gain adequate height 





for his Ciro-flex camera in photographing 
a schoolhouse which stood on a small hill. 


a 








News from Two New Ones 


Founded as recently as January of this 
year, Victoria County (Tex.) Camera 
Club already is going strong, having 
taken over the old Army photo lab at 
Victoria County Airport. In use now are 
a club portrait studio, three darkrooms, 
and a meeting room, and the Texans 
think that any other club located near an 
abandoned military air field might in- 
vestigate the possibility of similar ready- 
made facilities. President of this group 
is Loren F. Jones, Route No. 3, Victoria, 
Tex. 

Savanna (Ill.) Camera Club is looking 
for ideas, and will appreciate any cor- 
respondence sent their way. Chairman 
of the program committee is the Rev. U 
L. Gibson, 346 Chicago Ave., Savanna, III. 


Club Views Print Made 
from Negative 125 Years Old! 


At a recent meeting of Jackson Park 
Camera Club (Chicago), members were 
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given the first public American showing 
of a print from a negative made in 1824 
by Nicephore Niépce, the subject being 
Cardinal Ambrose. As Jackson Park’s 
editor, Elizabeth Rockwood, commented, 
in pointing out that Niépce’s negative 
yielded a good print after 125 years: 
“Now will you wash your negatives thor- 
oughly? Apparently Niepce did!’ 


Good Weeding-Out Routine 


Realizing that dead wood can ruin a 
club in short order, the executive board 
of Alvin Camera Club (Detroit, Mich.) 
has taken steps to eliminate it in the fol- 
lowing manner: Any member who is de- 
linquent in his dues, has missed three 
print competitions, and has been absent 
from meetings, is sent a letter, requesting 
him to give reasons for his neglect. Fail- 
ure to reply results in prompt cancella- 
tion of the individual’s membership. 

To our way of thinking, this particular 
method has several things in its favor. 
First, it eliminates the frequently awk- 
ward situation in which the club presi- 
dent or secretary is delegated to call the 
delinquent up and engage in a rather 
painful conversation with him. Secondly, 
it does away with any possibility of some 
staunch friend of the offender making 
verbal excuses for him beyond the time 
when such excuses are in order. And 
lastly, it gives the individual a chance to 
himself before—not after—he is 
dropped from the roster without more 
ado. 


defend 


We Hear... 


prs a 25-print traveling print show 
is being scheduled for a road trip by 
Fairview Camera Club (Cleveland area). 
Further information can be obtained by 
writing to the club president, George H. 
Knable, 4057 Clague Rd., North Olmsted, 
Ohio. 


The 16th International Salon held by 
Pictorial Photographers of America at- 
tracted a good turnout of visitors to the 
American Museum of Natural History in 
New York this spring. 


Want to inflict some of your motion pic- 
tures on a fresh bunch of victims? Miami 
Movie Maker’s Club will aid and abet you 
in so doing. Anyone intending to visit 
Miami who has films available for public 
screening is asked to get in touch—in 
advance—with this group, which will do 
its best to arrange the show for you. 
Write to the president, Ervin Gayle, at 
1035 S.W. 12th Ave., Miami, Fla. 


Speaking of movies, Movie Club of 
Santurce (Puerto Rico), wants to pur- 
chase 16-mm sound or silent films from 
other clubs. To work out a deal, get in 
touch with Pete Rivera, Box 3907, San- 
turce, Puerto Rico. 


More on that Ray LeBlanc thing: After 
we took him to task for his erroneous use 
of aperture system nomenclature, Ray 
commented that “perhaps in sixty years” 
he might manage to become “an exact 
man.” No, Ray, we haven’t been writing 
for sixty years . . . it just seems like it. 

—Whit Hillyer 
June, 1949 
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Enlargements to 8x10, remarkably 
Color VERY satis- 








STEKY Il 16mm Color Camera 


Superb F3.5 Color Lens! Interchange- 
able Lenses! Fully Automatic Action! 
24 exp. Ansco Color Cartridge. . 

24 exp. B&W Cartridge 


1. 


ad 


¢ 
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Now price need not stand in the way 
of your getting those exciting action 
close ups from a distance—or those 
“close-quarters”’ 
new Telephoto Lenses that give ‘‘Field 
Glass Vision” and Elgeet Wide Angle 
Lenses that cover 4 times the area of 
standard lenses are available to you 
at prices you can afford—and for 
your movie camera—Eastman, Bell & 
Howell or any other make. 


group shots. Elgeet's 


For Eastman Kodak Model 90. Elgeet 7mm 
F:2.5 Wide Angle Lens. Six element con- 
struction. Complete with filter retaining ring 
that accommodates standard 21.5mm 
filter disc. 


For Eastman 16mm and 8mm Magazine 
cameras and 16mm Model K and Cine 
Special. Elgeet 3” F:2.9 Telephoto. 3 X 
magnification. Accommodates a series V 
filter under hood. Elgeet No. 400 Kodak 
adapter for rapid interchange of Elgeet 
Kodak accessory lens available at $6.95. 


For Bell & Howell Auto-8 Elgeet 7mm F:2.5 
Wide Angle Lens. Complete with filter re- 
taining ring that accommodates standard 
21.5mm filter disc. 


For all 8mm movie cameras. 
Fixed Focus Telephot> Lens. 


Elgeet 12” 


With the outdoor season at hand—and all its 
opportunities for a variety of shots, you need 
these Elgeet accessory lenses to get the most 
out of your movies. In Elgeet Lenses you get the 


world's finest precision lenses, 


the most ad- 


vanced optical design—at prices for every 
purse. See your dealer today. All prices in- 
clude tax. 


OPTICAL COMPANY, 


67 ATLANTIC AVE. 


Precéston © fe tical Products 


INC. 


@ ROCHESTER, N.Y 


ELGEET LEADS 


Headquarters for ALL Ultra Miniature Cameras! 


STEKY II, the 


(F 
photo lenses, 
STEKY Carries | Yr. 
Rubix Rubina F3.5, 


Ti 
M 
Ti 


Vesta Miniature, 
Camera Lighter 


Queen of Them All (F3.5), 
with gen. leather case, filter, 

Color Cartridge one ah taettea 
“ull line of St avail., 

filters, projector.) 
Unconditional Guarantee! 
lfmm, case 

ny Mycro Rolitilm Camera, F 

Model C, F4.5, case 

ny Mighty, F4.5, reflex finder, case...... 
F4.5, case.. oe 
Looks like a min. camera 
but is actually a precision cigaret lighter 


eky Act ‘essories 
viewer, shade, 


ycro, 


7.50 


Other Bargains from Our Large Stock. Brand New 


Kine Exakta, 


Ge 
Ke 


8MM Projector, 


8mm Magazine Turret Per fex, 


SEYMOUR’S 


“Everything Photographic’ 


chrome, Tessar F93.5.... 
nuine Original Leather Case for above. 
lex Tripod, List $28.00. ie 
F1.6, 750W. List $89. 


- $127.50 
7.50 


Special . earn te Oth 
Movie 





245 West 34th Street 
New York fa, WN. Y. 
CHickering 4-3314 

















1 Case 





3808 Eastern Ave. Baltimore 24, Md. 
All prices are exclusive of shipping charges. 10% 
deposit on C.0.D. shipments. All equipment sold 
with ten-day money-back guarantee. 


SAVE UP TO 35°% ON FLASHBULBS! 


Prices below include Federal Taxes with discounts 
up to 35% from list. 


. BULBS | WABASH BULBS 
Bulbs Price | Bulbs Price 

Size in Case per Case | Size in Case per Case 
SM 120 15s. 35 120 $14.55 
) 120 14.65 | 0 140 16.07 
6 120 16.77 10 1 24 16.65 
11 120 15.71 J 1O¢ 14.72 
22 120 17 2A 100 18.27 
5B 120 18.75 

00 17.55 


New Electra & Fotac for 385 
All Press Cameras Usu- $ 
ally Up to $4.50 ‘ 

NO MORE WHEN THESE GO! 


Special Shipped a 95 
Offer Prepaid 
Sizes 24%4x3%; 3%x4'4. On less than 


4 
6, add l5c¢e each postage 


Genuine 
Cowhide Case 


ideal for cameras, gadgets, etc. 
1 


pf a _ $13.75 








Large outsic ke 

No imitat Value 

Real leathe $s 95 

mart look 

‘ ' 
Genuine Cowhide Gadget Bag f x5 Speed Graphic 
at lowest price ever, 1312x9x5 "$17 95. Genuine Elk 
Tanned Cowhide for all roll film cameras. 8x10x3 
Regular $13.75; Special $7.95 Deluxe Elk tanned 
cowhide, flat top, 10x7x3 especially designe for 
magazine, movie and refiex cameras, $9.95 De- 
luxe Elk Tanned Cowhide, flat toy bien 2x3, espe 
cially for movie and small cameras 37.95 


SALE—LEATHER CASES 


Reg. Price Sale Price 

REVERE 8MM Mag. Compartment 13.50 9.95 
Revere 88 Holster fen 6.75 3.95 
Keystone 16MM Holster.... 10.00 6.44 
Leica III .- 10.50 7.95 
Kodak Retina I II, Eveready 7.75 5.60 
Ikonta B or C, Evereddy 10.00 7.70 
Kodak Tourist . 8. 5.75 
a oa Bartats Evers a . ° 8.00 5.75 
odak 35 w/R refinder, Eveready 10.00 7.70 
ol II or lit, Eveready . 15.50 11.95 


TERRIFIC BINOCULAR BARGAIN 
Lightweight Zeiss, design Equals 
pen NEW 7x50 manufac tured 











ccupled Japan. under supervisi 
Ame rican military experts 


Leather case included 50 
FREE. 10-day m a bac - 
ruarantee 100% Os 

on C.O.D.'s 


plus 
20% tax 


A $10 Value 
While They Last 
@ Acid 
i $999 
@ Large Ca- 

pacity (18 goog 


14x5) BALTO. 
New War surplus un 
breakg shie rubber com- 
ound Made by U.S z 
Rubber Co for U.S ’ 
ap,” An secon bor. Ee JUMP 
gain for professi« al iT/ BREAK! 
users. Shipping weight, 
rg ae pal * _ONIT. 
LATE MODEL CAMERAS—SOME LIKE NEW 
$71 Kodak Tourist Ctd F4.5 fr pe ~-— atic 
Kodak Refl« x Ctd I ». Fl. Koda ’ 35.00 
Kodak Bar Ctd. F4 ‘ 40.00 
Super Ikonta « RE F4.5 Te r. < ! 88.00 
V'tlander Be a b.. RE ( pur 1/400 89.95 
120 Super-th I I ‘ rR} 
Compur 1/400 135.00 
' 120 Z r4 29.95 
118 Zei Ni ‘ 1 RF i ( 1 69.95 
120 V'tla I ' ( 59.95 
120 V'land F4 Hel ( 33.95 
120 Ze . 4, 1 I ( 44.95 
R « 7a F4 1 ) 68.00 
SMM NALDA F2.9 ¢ 1 ‘ 38.00 
SAVE $67 ON MERCURY i) OUTFIT 
Mercur I! F Ctd c fi t 1 tele 
photo le $117.00 V « equal t new 
ONE ONLY AT $50.00 





you’Lt LEICA ouR LOW 
PRICES! THESE CAMERAS ARE 
“LEICA NEW 














pa a Ad) ( | ur F $159.95 
Cta } 2 ; 222.00 
Leica III A ir | 149.95 
nes ones ( f I 
. “SHOOT ‘EM IN ‘COLOR FOR ONLY 85¢ 
20 Ans« a t 
Regular, $1 37, Our price ‘ia $10. O60 
BOLEX USERS—SAVE DOLLARS 
RMM K« ach $14.41 
SMM BI ‘i W 10) or 10.20 
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Pease Diseusses 
Print Competition 


(Continued from page 28) 


Twelve to eighteen is what the ordinary 
run of prints get for a total, indicating the 
individual vote of four, five, or six as the 
safe and non-commital. Good prints be- 
gin to boost the score above twenty and 
I have seen it go to twenty-five. I cannot 
recall a perfect grade of twenty-seven. 
Voting ordinarily is done by writing the 
number on a small slip of paper which is 
passed over to one of the tellers at the 
end of the line of judges. He adds them 
up and announces the score as the print 
is being removed from the easel at the 
close of the criticism. Be sure to have a 
supply of the paper on hand all cut up 
before the meeting starts and instruct the 
judges to underscore the 6 and the 9 to 
avoid confusion. The illustration made 
for this article at one of these meetings 
shows an elaborate electrical gadget mak- 
er’s dream of a scoring device sitting on 
top of the light box. It was undergoing 
its first trial that night. However, paper 
and pencil do quite well. 

So far as selecting the top print of the 
evening is concerned, these scores are 
only tentative. The print handler, when 
removing the prints, marks the score on 
the back of each and puts in a separate 
pile those going into the upper levels of 
grading. After the prints have all been 
gone over, a round of applause dismisses 
the print critic and the judges get down 
to the final selection. These top prints 
are presented simultaneously, and are 
shifted around so that each gets a chance 
at the best place in the light. Previous 
to this point the comments of the print 
critic have prevented discussion among 
the judges. Now they get their heads to- 
gether and usually eliminate prints, one 
at a time, until the first and second prize 
prints can be announced. 

This is done for each of the two classes, 
and when the two top prints are selected, 
they are put side by side and the “Print 
of the Month” selected. 

Much of what has been said about print 
judging could apply equally well to the 
judging of color slides. At that same club 
similar judgings of color slides are held 
monthly. The summer sessions are com- 
bined with the print meetings, otherwise 
there are enough slides for separate meet- 
ings and the same limit of three slides 
per member has been imposed. 

The other club whose competition 
methods I am in a position to discuss is 
the North Shore Camera Club which 
holds its twice-monthly meetings in the 
rooms of the Evanston Art Center. One 
meeting each month is given over to their 
print and slide competition. Each mem- 
ber is allowed one print on a general 
subject and one print on a specially as- 
signed subject. Prints must be in the 
hands of the committee before a certain 
time at the beginning of the meeting. No 
print may have its maker’s name on the 
front of the mount. A number is clipped 
on the front instead and all received in 
time are displayed around the room. As 
in the other club, there are two divisions, 
amateurs and salonists, and the prints 








WANTED 


COLOR TRANSPARENCIES 





FOR FULL COLOR 
WALLET SIZE 


PRINTS 


20! 


Sparkling, full- 
color prints of your 
favorite transpar- 
encies, made with 
painstaking care by 
highty skilled 
craftsmen. 


214x331 ea, $0.30 

312x312 ea .40 

344x4 ea. -50 

4 x5 ea -65 

5 x7 ea 1.25 

8 x10 ea. 2.50 
35 MM Color Dupli- 
cates 25c. 


Specialists to Candid 
Wedding Photographers 


ANSCO and EKTA- 
24 hr. CHROME color rolis $ 00 
SERVICE developed ....... 
First Closs toad ay Order $1.00 (No 
INSURED c.0.D0 
RETURN 


a Dept. P 


LIFE COLOR LABS 


204 WASHINGTON AVENUE 
ALBANY 6 NEW YORK 











3 FINE GRAIN wer: ones Enlarging 
f All it 
D E V E . u i | N G For You Whe. Want The Tees! 


Here is quick, quality service 

H 13 for the photo fen who isn't 
quar satisfied with ordinery photo 

31/40 4'/, finishing. A trial order — oa 


ENLARGEMENTS 





our money back guarentee — 
will convince you! 


120 rolis—12 exp., each 414, $1.15 panes Reprints, 7¢ each 
116, 120,127, 16 exp., each 3!/424'/2, $1.25... Pcusteudens Reprints, 7¢ each 
Any 8 exp roll, each 3!/,24'/,, BSc veccecessee..Meprinis, 7¢ eacd 
35mm, 36 exp, each 3'/424'/2, $1.75 : 20 esp, $1.25 


(Guaranteed reloads, 36 exp.—60c; 20 exp.—45c) 
All above on single-weight glossy paper 
Write today for FREE Mailing Bag, sampte and complete Price List 
including Deluxe Doudle-Weight Matt printing and 40 ether services. 


NATIONAL PHOTO LABS 








FREE PHOTO COURSES! 


New York City, N. Y.: The Veteran’s 
Administration is paying every ex- 
pense including full subsistence, for 
qualifying former G.I.’s enrolling in 
the day session of the Germain School 
of Photography. (Evening students 
receive partial subsistence.) Complete 
details can be obtained by writing the 
Registrar, 225 Broadway, New York 7, 
N. Y. Ask for Catalog PP outlining 
courses in Camera Repair, Natural 
Color (Carbro and dye transfer), Air 
Brush, Portrait, Commercial Retouch- 
ing. Housing accommodations are se- 
cured. All classes open to both men 
and women Free placement service 
available to GI and regular students. 


BEAUTIFUL @ NATURAL e CAEL ESIVE 
Masterpieces of Art in unusuz 

| tailed 4-Color Slides Send 

| cover 4 Slides, Catalog, 


List and Mailing Charges. 
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from the two divisions are displayed sep- 
arately. Each member as he arrives is 
handed a printed ballot regardless of 
whether or not he has a print in the com- 
petition. This has five voting squares for 
each class. A member votes for a print 
by writing its number in one of the ap- 
propriate squares on his ballot. He may 
use all five of his votes for one print by 
writing that number in five times, or he 
may distribute his five votes in each di- 
vision as he sees fit, even voting for his 
own print if he honestly believes that it 
deserves it. When the votes are in, the 
committee tabulates them on a black- 
board before the meeting, often with 
some of the thrill of a horse race if there 
is a close finish between two or more of 
the prints. 

Prize-winning prints in each division 
are awarded round gold paper seal stick- 
ers with appropriately colored ribbons at- 
tached; blue for first, red for second, yel- 
low for third and white for any honorable 
mentions. A complete cumulative record 
of the points won by each member is kept 
for the year as the basis for annual 
awards. There is a trophy for the high 
score in the salonists group, to be held 
for one year with permanent possession 
if won three times. There is another 
trophy for the member showing the great- 
est improvement in the course of the 
year. Arrangements have been made so 
that the top print of each month is re- 
produced in the local newspapers along 
with some appropriate publicity for the 
club. The cumulative total serves an- 
other purpose as well, for any member 
of the amateur division who receives a 
total of one hundred votes during any 
one year is advanced to the salonists’ 
division. 

There was some mention of mail order 
print competitions. The Photographic So- 
ciety of America has a plan worked out 
ind in operation in a few spots which 
might be of interest to some clubs. This 
includes periodic print evaluation and 
criticism by an expert who serves as the 
club sponsor. The plan also involves 
PSA Pictorial Portfolios and an an- 
nual salon for the community sponsoring 
the plan. It is too elaborate to go into 
here. It was described in some detail in 
the January and February, 1948, issues of 
the PSA Journal. Another less elab- 
orate plan is one which was worked out 
by a club in a nearby community a year 
xr so ago. This club gathers prints at a 
meeting and sends them express prepaid 
to the judge of the month. He goes over 
them and picks a first, second and third 
prize print and then divides the re- 
mainder into three groups called A, B, 
ind C, each group containing prints of 
ipproximately equal merit. Explanations 
re given as to why the prize prints are 

hosen. The other prints are discussed 
irietly. Comments run from one to ten 
rr more lines of typing depending on 
what of value could be said about a print. 
[Three pages single spaced took care of 
twenty-five prints on one occasion, for 
xample. The rather pleasant task takes 
ynly an evening or two and the prints 
ire off again by express collect to the 
lub where they are shown and the com- 
nents read at the next meeting.—f 
June, 1949 
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GoldE Mfg. Co., 1222E 


W. Madison St., Chicago 7, Ill. 
16mm Film—SACRIFICE SALE! 














9 ° SPECIAL—GSAP lémm film PAN 50,25 olls 
We Won’t Dos1 Developing \ 54 Wig AGn USN. specs. Cont Shes 


Fine developine and printing can’t be done at Bar- 


gain prices, Perhaps your best negative is on your 

erent, — . whee tonto Be: is expertly developed e e e e ° ~b ° “4 
and printed you never know. wards individ- i 

ually develops, hardens and vaporates every film Save Money with PHOTOFLASH! 


Eacn print ts separately made by hand, with full 
consideration of negative characteristics, Eawards’ 
service is unequaled and reasonabiy priced, Write 
today for FREE price list. 


SR a an GRAIN LABORATORY, INC. J 
.o. '. 


Replaces $2000 Worth of Fiash Bulbs 
Brilliant Illumination—12 million lumens, 
up to 30,000 flashes on_1 bulb, 

BASIC KIT—Complete Power Supply in- 
luding condensers, tubes, transformers, 























Ox XX hicago i circuit diagram, ¢ ylete instructions plus PHOTO- 
en FLASH LAMP & reflector. For 115VAC $29 95 
yperatior ONLY ° . 
STUDIO KIT—Famed Air Corps 1169 Set for 115V 
AC or battery with TWO lamps and reflectors. A 
terrific buy at icp we ean $53.95 
FLASH CONDENSER BARGAINS! 
7 mfd/2500VDC/21.9 Watt-Seconds. oe oe B98 
Five (109.5 Watt-Seconds) for . 12.50 
15 mfd/‘330VAC/1800VDC intermittent 4.50 
25 mfd/330VAC/1800VDC intermittent... 7.95 
16 mfd 600VAC 2800VDC intermittent. 6.95 
Fascinating hobby and vocation 16 mfd/660VAC/3000VDC intermittent 7.95 





earned at home by average man or woman 
who is artistically inclined. Work ful! or spare 
time. Modern method brings out natural, life-like 


Write for Complete List Flash Equipment 
AMGLO Electronic Flash Lamps 





colors Many have earned while learning. = “ap ge Heid ee toe + Pt ee geass a 
FREE BOOKLET tells how to cet started doing this + 48U4X /600Watt-S 80-200 mfd ...... 18.80 
delightful home work for photog - # 68ROM /200Watt-Sec/15- 80 mfd ....:. 14.50 

2 78P9M /300Watt-Sec/20-100 mfd ...... 13.50 


EASY To raphers, stores, individuals, and 
LEARN friends. Send today for your 
copy. No obligation, 


NATIONAL PHOTO COLORING SCHOOL 
1315 S$. Michigan Ave, Dept. 226A, Chicago 5, tll. 


TAB’ Bo°  wew vers city * That's A Buy” 
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PROFESSIONALS 


WE OFFER TO YOU 
A SPECIAL HIGH FI- 
DELITY COLOR 
PRINT. NEW PROC- 
ESS. FULLY MASKED 
AND COLOR COR- 
RECTED. ABRASION 
PROOF COATING. 
MOUNTED. 
8 x 10 
Ist PRINT...$9.00 
ADD. PRINTS $4.00 





SPECIAL 


As a special introductory offer we will make 
one 5x7 Color Print from any transparency 
you select for only 79c if accompanied by our 
regular minimum order of $1.00 or more. 
Minimum remittance to take advantage of this 
offer $1.79. Offer will expire at midnight 
JUNE 21, 1949. 

——— COLOR PRINT PRICES 





BES WBiiccdcvcenecesececsseseceus $ .50 
Dud Vac ccccceccccccvccesoeccoecces 85 
EE eee ee er rere ee 1.00 
Di dcnsehsasaweneseneesdotatemenen 2.00 
ee Tr ee ere 3.00 


Special cropping and color correction done if re- 
quested on all sizes except 2 “4x3 V%. 


Hour 24 service 
RETURNED FIRST CLASS MAIL PREPAID 
ANSCO COLOR FILM 

PROCESSING 
SOOO: ciccaeesiet dss bs 0eaeneeeawals $1.00 














35mm 20 ex unmounted. .....-eeeeeeee 1.00 
S5em ZO GR MOUNIODs oc cccocccececees 1.25 
35mm S. F. Mercury mounted........... 1.75 








COMPLETELY NEW MODERN PLANT 
ANSCO CONTROLLED SYSTEM 
ALL WORK GUARANTEED 


5x7 
COLOR 
PRINT 


79¢ 






PROFESSIONALS 





WE OFFER GUAR- 
ANTEED SHEET FILM 
PROCESSING OF 
THE HIGHEST QUAL- 
ITY. A NEW TYPE 
MACHINE ENABLES 
US TO USE FRESH 
SOLUTIONS FOR 
EACH ORDER. 
WRITE FOR PRICE 
LIST. 





COLOR UNLIMITED 





PENN AVE. & DAHLEM ST. 
PITTSBURGH 6, PENNA. 





Learn— 





VETERANS—G. I. Approved 


One of the Finest Schools in the Country 


Photography —Basic—Commercial—Portrait—Color 


Camera Repairing—Complete Course 
FORT WORTH SCHOOL OF PHOTOGRAPHY 


104 EAST 12TH STREET 


Write for Booklet 


FORT WORTH, TEXAS 
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YOU CAN TAKE EXCELLENT 
LEICA or KARDON CAMERAS 
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% guaranteed 


at your dealer or 


SIMERL MFG. CO. 
MADISON 5, WIS. 
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TRADE DISCOUNTS 


NEW—POPULAR PRICED 


eB & W COLOR ROLL & MOVIE FILM 


in addition to shipping the regular trade we wel- 


advertised lines to Jewelers, 
Stationers 


GAMERMAN'S 


Wholesale Dept. C-26 
3808 Eastern Ave., Baltimore 24, Md. 





SHIPPING 
** FOLDING CAMERAS 
FILM @ PAPER 


FLASHBULBS 
>LIES & ALL EQUIPMENT 


to supply these hard to get 
Drug Stores, Record 
General Merchan- 


your letterhead for Trade 








ter referer 


p-INDEX 


101 Park Ave. 


f if binder accepts 
“Chart your course 


New 10th Anniversary Edition 
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Impact—the Plus 
In Pictures 


(Continued from page 45) 


presentation. If successful, the result will 
get an immediate response from all who 
see it. 

Impact, gained through originality, sim- 
plicity, technique, print quality, or sub- 
ject matter, will give your photographic 
studies the eye-catching properties that 
make pictures outstanding wherever they 
are shown. A picture may be needle- 
sharp yet fall flat because it lacks the 
dramatic elements so vital in holding the 
attention of its viewers. Impact helps to 
tell the story without boredom in the in- 
terpretation, and puts that punch into 
what otherwise might be just an ordinary 
documentary record. Documentary pho 
tography and record snapshots most cer- 
tainly have their place, but they do not 
necessarily have to be endowed with uni- 
versal appeal. This is particularly true of 
the latter, usually made for a limited au- 
dience. The snapshot, however, often has 
emotional impact that holds the attention 
of those closely associated with the place 
or subject photographed. 

The personal touch can be added té 
your photographic output if you will use 
your imagination to think up unusual 
pictures that are forceful enough to im- 
press others and make them conscious of 
your methods and camera _ technique 
Among the outstanding camera artists 
there will be one who is known for his 
portraits, another for his marines, still an 
other for his industrials. And often some- 
one will see a picture and say, “I'll bet 
that was made by .. .!” Thus many top- 
ranking photographers have gained broad 
recognition because of the personal touch 
that marks their work—plus impact. Pe 
fection should be strived for in making 
pictures, with the emphasis on sharpness, 
so that the photographer can give a clear 
impression of what he wants to say—in 
his own way—and in a comprehensive 
and understandable manner. He can em- 
ploy impact to achieve the most effective 
and dramatic result—the element that 
will bring attention to his message. 

If the man behind the camera is an 
artist, his pictures will be works of art 
By “artist” is not meant a painter with 
oils and brushes. Rather, the photogra 
pher is in a class by himself, as is the 
medium in which he works. His art is 
creating with a camera. Impact can be 
used to add that intangible something 
that makes his pictures rank at the top of 
the list in any graphic presentation. This 
impact may be in the roundness of 
baby’s face, in the twinkle of its eyes, 01 
in the engaging smile of childhood. It 
may be the woebegone face of a crying 
baby. It is the ability of the photogr: 
pher, his keen understanding of the us¢ 
of light and shadow, his photographi: 
know-how, and the forcefulness he put 
in his work, that make his pictures strik 
ing. 

Simplicity, with one idea dominating 
a photograph and everything else su! 
dued, is the best approach to good pi 
tures, using impact to produce the be 
interpretation of what the photograph: 

Popular PHOTOGRAPHY 
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feels and sees. His own personality plus 
skill in the use of his medium are the 
basis for this interpretation. This is true 
of other arts such as music, architecture, 
and sculpture, where the artist’s expres- 
sions are transported to others through 
his own particular medium. In the mak- 
ing of pictures, a sort of communication 
exists between the creator and the spec- 
tator. The artist tries to interpret some 
mood that will strike a responsive chord 
in others, and thus create a sense of ap- 
preciation. A photographer who feels 
deeply himself has it in his power to im- 
part this feeling and emotion through his 
work so that others may get the same 
reaction he had when he made the photo- 
graph. When he has mastered the mechan- 
ics of photography, knows composition, 





Upgrade shows the simple treatment of a 
subject that has universal appeal. Plume 
of smoke adds impact by its forcefulness. 


print quality, and how to handle his 
subject matter, his next concern is to pro- 
duce impact that provides the communi- 
cating force. 

Naturalness in a picture is worth striv- 
ing for, too, yet to acquire it is not 
A lot of thought before and after 
the exposure, careful workmanship along 
with other qualities mentioned, will put 
impact into your photographic creations. 
It is a worthwhile goal, as evidenced by 
the startling results obtained when all 
factors are used to produce the utmost in 
picture presentation. Every picture has 
its own problems, and it is the photogra- 
pher’s ingenuity and imagination that 
overcomes these problems and enables 
him to convey his message to others. 

Impact can be a tremendous power be- 
hind the picture. It can be the means of 
awakening an audience to the beauty in 
any subject matter if the photographer so 
desires. What is better than to have as 
your objective the purpose of creating in- 
terest and pleasure by means of photog- 
raphy? But as a photographer, you must 
know what you want, and where and 
when to look for it. If you know what 
you are looking for, photography has an 
added appeal, and the results will be 
more fun. Naturally, there are times when 
a picture is caught “on the wing,” but the 
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in Photographic Accessories 


Compact—Excellent for use in 
4x4cem model, with 55mm F4.5 lens. 
35mm and all sizes up to 154% x 1%. 


6x6em model, with 75mm F4.5 lens. 


24% x2% negatives. 


and including 
Adjustable ne 


For negatives up to 
house "Asse mbly_ B, 
Assembly. 


SOLAR "120" ENLARGER 


Accommodates negatives up to 24 


x3. Fitted “a Ol "Ilex uncoated 
4.5 lens. 
Reg. $86.50 
REDUCED TO $65.00 
STANDARD FIXED FOCUS 
For 35mm film. Enlarges to 3% x 5. 


repuceD to $19.50 


sale. 


BEACONLITE ENLARGER 


restricted 
Accommodates 


Reg. $129.50... REDUCED TO $97.50 


Accommodates 


Reg. $139.50... REDUCED TO $104.50 & : 
KODAK PRECISION ENLARGER ASSEMBLY B 


‘x 5 le 
ative 


NEW ENLARGERS 


You'll have fun galore enlarging your winter photos 
with any one of these fine enlargers. All have been 
drastically 


reduced in price for this 
Mail and phone orders. 


close-out 


space, 





Power cooled I 
Negative carrier, 


Consists of 


szamp- 
Mask, 


Bellows 


Reg. $180.83 .. . REDUCED To $139.50 


8/10 ELWOOD COMMERCIAL 
ENLARGER 
Less Lens 


Reg. $252.00 


REDUCED TO $185.00 





11x 14 Premier Adjustable Easel. 
Reduced to $8.95 


Only One—Used 5x 7 ELWOOD AUTO 
FOCUS ENLARGER 


In excellent condition 
F4.5 lens, 


fitted with 61%” Zeiss 
Tessar F4.5 mounted 


Complete $150.00 


and 3” 
attachment 


Tessar 


in miniature 


KODAK ALL-METAL PRINTER #2A* & 3* 
A compact efficient 
unit that accepts nega 
tives up to 5x7. Reg 
$32.08 Sensationally 
priced at ....$19.50 
*Models are similar 
We will send 
that is 


you 
model avail- 


able. 




















142 FULTON STREET - 


GOLD XX AND S-35 


VON-L 


“§-35" 
less. 


SPEED 


QUALITY 





Ast CoHen’s EXCHANGE, wc. 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
NEW YORK 7, N.Y. 





ie ge SEQUENCE FILE 






Ho 15 2x2" cardboard 

or 45 glass slides The 

hinged cover has a snap 

fastener to lock file in 
inclined position 

Peg. $6.00; Now $4.25 


FEDCO ADJUSTABLE 
ROLL FILM TANK 


Somm to 616 film 


Reduced to $2.39 


KODACHROME 
ADAPTER BACKS Ko vag Ssmm and Bantam 
Kodachrome adapter backs vr most 64x! and 
Oxizcm film pack Arne — 


2.50: Special $39.95 
ELECTRONIC INTERVAL TIMER, 


g. $27 ; Now $19.95 
MARK ELECTRIC ats 
11.95; Now $9.50 


KODAK ABC PHOTO LAB OUTFIT Every- 
thing for developing and pr —- 
$6.23 


$7.5 Now 
FRANKLIN COMBINATION REWINDER & 
SPLICER——On wooden board. (X or l6émm ) 

Reduced = $12.25 
POTOLITE TWINFLECTOR OUTFIT, consisting 
of 2 reflectors and stand Ideal for home portrai 
ture. 


Reg. $12.88; Now $9.60 


#2 CROWN 
s-section 
Ideal for 


GRAFLEX 
TRIPOD 

wooden tripod 
Press cameras 


Now $14.50 


Reg. $19.75; 
















GOLD-XX—-UNEQUALLED FOR STROBO—DAY- 
LIGHT—-MAZDA—VERY FINE GRAIN. 
Practically Grain- 
Makes tremendous enlargements possible. 
Increase Manufacturers’ Rated Film Speeds 10 Times 
in Daylight and 5 Times in Photoflood. 
1600, Plenach at 500, etc. 

FINE GRAIN—SHARP OUTLINE 
HIGHLIGHT DETAIL—LONG LIFE. 
ECONOM Y—VON-L develops more than 7,500 square inches of 
film per gallon without replenisher. 


VON-L DEVELOPERS—THE WORLD'S FINEST 


Free literature. 


Especially for 35mm film. 


Use Super-XX 


SHADOW A 


Keeps INDEFINITELY. 


Ask your dealer or order direct. 
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| MON-BLANC CHEMICAL CO. Fort Wayne 3, Ind. or Spearman, Texas 
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SID KLEIN says 
JOIN THE SCRAP DRIVE 


WE NEED PARTS BADLY 
FOR OUR REPAIR DEPARTMENT 





HERE’S OUR ONCE-IN- 
A-LIFETIME OFFER 


WE'LL Give You $2500 
ALLOWANCE ON ANY PHOTOGRAPHIC 
EQUIPMENT REGARDLESS OF AGE OR 
CONDITION TOWARD THE PURCHASE OF 
ANY OF THESE NEW ITEMS! AND A 
HIGHER ALLOWANCE if your equipment 
warrants it! 


. Revere 8mm Magazine 
Camera F2.8 B&L Lens $132.50 

, Revere 8mm, 500 Watt 
120.00 


ee 


# Precision A’ 2%x3 Ye 
re 135.00 
4 Busch 4x5 Model D with 
Pr Gls ecewcaa 165.15 





LOOK AT 
THIS SPECIAL 
YOU sa VE 33%% 


Mm to 
R 









"or 35m 3% x4 $1 
JECTO with 300 watt lomp 


OGted lens 
Extra Ser Ada “ - $69.50 
2.50 


: Pler Plates. i 
2% x2, Deluxe Slid. 
4.50 
2.00 


20, 2% x2! 
-+ - $78.59 
9.13 


e File (150). : 
nders. 
Total Value cee 


YOUR cost ¢4 


+ Kimac Bi 
















TERRIFIC SAVINGS 
ON THESE GUARANTEED USED CAMERAS 


THESE AREN'T 
K IN 10 DAYS IF 
MONEY BAC BETTER THAN NEW 


ax 11, F2 Sonnar, with case $225.00 


: 00 
ee *35', F3.5, built-in synch. . poaga 
Dollina ll, F2.8 Xenar w. case. -- aged 


dex, F4 S lens & case.---> oo 
— Ikonta BX, F2.8 & case (new) ap 
4x5 Ramlose with Rangefinder. . 

























BRAND NEW COMBINATION OFFER 
ARGUS C3, 35mm F3.5 ctd lens, List 





Your Cost 


cpld R.F., Flash gun..... 69.58 69.58 
Ever-ready case. . 8.50 8.50 
Comb. Shade & Filterholder. 4.50 3.30 
Set of 3 filters w. pouch.... 6.00 3.95 
2 rolls, 36 Exp. Fresh Pan... 2.28 2.28 


Total Value $90.86 — YOURS for $78.79 


Above items may be purchased separetely 





Guaranteed Fresh, Clean 35mm Bulk Film 
Kodak Plus-X, Panatomic-X, Dupont No. 2 
Frame Numbered 


27 Ya ft. $1.25; 50 ft. $1.99; 100 ft. $3.75 


SPECIAL! 
20 Exp. 35mm Ansco Color Film $2.50 
INCLUDES PROCESSING FREE! 


ORDER TODAY WHILE STOCKS ARE COMPLETE 
10-DAY TRIAL ON ALL ITEMS 
MONEY BACK GUARANTEE 

Prices F.0.B. Los Angeles—25% Deposit on C.0.Ds, 


Bargain Bulletin just off the press 
FREE ° pocked with real photo buys... 


special offers. 











let Kein 


MAIL ORDER 
INCORPORATED HEADQUARTERS 
7916 BEVERLY BOULEVARD OF THE WEST 





LOS ANGELES 36, CALIF. 
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photographer must be able to see a situ- 
ation when it first presents itself, and 
know how to take advantage of it before 
it has passed. 

A whole day may be spent in hunting 
new pictures, and after an exhaustive 
search, the photographer may return emp- 
ty-handed. But, if he has an objective 
before setting out on the quest, or if the 
picture is visualized before the taking, 
the problem becomes easier to face and 
overcome when it does present itself. 

One big step toward forceful pictures is 
to work with material you understand. 
Even though there may be a similarity of 
subject matter, the pictures reflect your 
personal technique and _ interpretations. 
Something that you see and understand 
becomes a better subject for your cam- 
era than material which has little mean- 
ing to you. Your own reaction becomes 
the message you wish to convey in your 
picture, and the stronger your feeling 
toward it, the better chance you have to 
convey the message with force. 

If you like people it is easier to under- 
stand and record them successfully. If 
you respond strongly to nature and the 
outdoors, landscapes provide unlimited 
material for striking pictures. If you are 
highly emotional or respond to dramatic 
situations, record those subjects that im- 
press you accordingly. You may be ex- 
tremely versatile and able to work with 
a variety of subject matter, like outstand- 
ing photographers who record city scenes, 
patterns, portraits, and action with equal 
skill. To many, this versatility comes 
with continued awareness of the many 
interesting things that surround them, 
and they become able to handle diverse 
subjects, and produce pictures of them— 
all with impact. 

Whatever the subject, it is still the man 
behind the camera, his imagination, per- 
sonality, ingenuity, and technique that 
produces the outstanding pictures with 
impact which enables good photography 
to rank with the best in any of the other 
forms of art.— 











Popular Photography Carl Fleischmann 


"Watch the birdie!" 

















SENSATIONAL .... 
THE NEW 


sbUESCOPE 


42) - DIMENSIONAL 


VIEWER & SLIDES 


in Natural Color 

















AMAZING REALISM 
STARTLING DEPTH 
5 LIFE-LIKE SUBJECTS 
GORGEOUS COLOR 


The beauty and charm of 
these selected subjects almost 
leap to life before your eyes 
with amazing roundness and 
vivid depth! Order your set 
of five natural Artislides and 
the new stream-lined twin- 
lens Artiscope viewer today. 
Ideal for professional refer- 
ence. 


CASH OR MONEY ORDER. NO C. O. D. 
Get your 


Many other sets in preparation. 
name on our mailing list. 


FREE Slide and Film Listing of 
and entertaining subjects. 


CAMERA CORNER 


unusucl 





391 BRIDGE ST. - ROOMG - B'KLYN 1, N.Y. 

















FOR SALE 16MM 
Professional Movie Camera 
and Accessories 


Completely overhauled 
Maurer Camera +142, and case 
Plus Accessory case containing: 
2—400-foot film magazines 
I—115 volt single phase 60-cycle motor 
I—12-volt DC motor 
I—Bardwell-MacAllister camera front at- 
tachment, lens caps, cranks, extra parts 
Camera tripod, gyro-type head 
Tripod triangle 


Originally cost $3,600. Will sell as one lot 
to best offer. May be inspected at offices 
of Trans World Airline, 630 Fifth Avenue, 
New York, N. Y. 











SPECIAL—SPECIAL—SPECIAL 


NEW ENGLAND IN BRILLIANT 
FALL COLORS 


2x2 Color Slides 
15 Sparkling Scenes 7 
you'll want to show again and again 


only $4.90 
This is an exceptional buy HURRY! You can’t 
ifford to miss 


Money back if not fully pleased. 


MAINE PHOTOS 


BOX 1622C—PORTLAND, ME. 
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Experiment In 
Color Montage 
(Continued from page 34) 


piece of black paper cut to fit that area, 
and another piece removed for the next 
shot. During each exposure, then, the two 
other areas not involved were protected 
by the intercepting black paper masks. 
Tunbo used a 4x5 Korona View camera 
and an 84-inch Zeiss Tessar f/4.5 lens; 
the montage was made on Kodachrome 
Professional Type B film. In each case 
the model was lighted with one 2000-watt 
spotlight (main light) and one 500-watt 
spot fill-in. Two 500-watt spotlights were 
used for the backgrounds, each with a 
gelatin filter taped to its lens to provide 
the background colors shown in the pic- 
ture. The edges of the montage areas 
were blended together by cutting the 
paper masks so as to allow a 4-inch 
space between them, thereby permitting 
exposures to overlap slightly. 

Besides running his own studio, Jorn 
Tunbo is an instructor at Art Center 
School. He believes in experimentation 
and says that with patience anything can 
be done. While Tunbo fully approves of 
good technique, he feels very strongly 
that it is the idea that is important and 
technique secondary. If one has an idea 
for a picture and will experiment with it, 
good technique will come naturally. This 
means, of course, that one must first work 
out the idea, then do it over and over 
again until he finally has achieved a suc- 
cessful end result and made his picture 
convey the story he wanted it to tell. 
This business of self-discipline on the part 
of the photographer is often the differ- 
ence between success and failure. Me- 
diocre work usually results when one is 
unwilling to strive for best results. Cam- 
era owners who hope to gain recognition 
may profit by knowing that some of the 
finest pictures ever made were the re- 
perseverence and the _ photog- 
determination to reach as near 
perfection as possible through repeated 
efforts 


syi¢+ nt 
SULT Or 


raphers’ 


Thoughtful experimentation has prob- 
ably resulted in some of the finest pic- 
made, and at the same time has 
w avenues for exploration and 
developed new photographic techniques. 
teferring to his own color montage, Tun- 
bo frankly says that he cannot claim any 
strong idea behind the picture, but feels 
that it provided an interesting exercise in 
technique that worked out nicely. He 
considers it one of his most satisfactory 
color shots. The method that he em- 
ployed is not beyond the means of any 
amateur who owns a reflex or plate-back 
camera and has a little imagination. He 
can plan and create multiple exposure 
shots in either black-and-white or color, 
employing the same procedure used by 
Tunbo. Often such an undertaking proves 
stimulating to those who have stuck more 
or less to routine picture taking, and pro- 
vides a new outlet for one’s creative abil- 
ity. Like any experiment, it would sim- 
ply require an original idea and sufficient 
knowledge of the photographic process in 


tires 
tures 


opened ne 


order to work it out. Success, however, 
is ample reward for such effort.—pe 
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NEW SENSATIONAL 
‘ea 


‘ 
H 
t 
k 


OLYMPUS 


ctd. lens. 


KONICA 35mm. _Built- 
in comb. view and rfdr. 
Hexar £/3.5 ctd. Compur | 

type shutter. | to 1/500 eel ge 


sec., B & T. $59.50 _— 


Case incl. 


©} 


SPECIAL!! 
RUBIX RUBINA 


Color-corr. f/3.5 lens 
Helical focusing. Speeds Case 
25-50-100-B. 30 exp. 16mm. incl. 
color or B.W. Reg. Price MYCRO 4 
$39.95. Our Price 


= $19.95 


incl.) Films: 





Compur type 
shutter. | to 1/500 sec. 


ae | art eee 


VESTA Anast. color-corr. 
#/4.5 lens. Neg. 
to 8x 10. Chrome finish 


speeds. Same as $8 95 
. « 


Vesta. Case incl. 
12 rolls only $1.80 


STOP LOOKING 


GAIRLENT 


HAS IT 


IMPORTED CAMERA BUYS 


“ . ' . z =. @) @ 
sitio © 


NICCA 35mm. Accepts 
all Leica accessories. Fea- 
tures of $300 cameras. | 
prevention. to 1/500 sec. incl. slow 


35mm. £/3.5 


Case $10.00 


MINOLTA 120. F/3.5 
enlarge ctd. lens. Compur rapid 
type shutter. | to 1/500 
sec, Automatic film trans- 
Double 


prevention. 


$6.95 


shutter port. exposure 


Case incl. $44.50 
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Information Available for Above Cameras on Request. 


YOUR CREDIT IS GOOD WITH GAIRLENT. 
YOUR DOWN PAYMENT OR JUST 10% 


10 Day Free Trial Offer on All Cameras. 


YOUR TRADE-IN ACCEPTED AS 
DOWN PAYMENT BUYS ANYTHING. 





ACCESSORY SPECIALS 


POCKET RANGEFINDER, 
posed type 3’ to infinity. With case 
$8.00 value Our Price Only $3.75 


W.F. HEAVY DUTY PANHEAD, Alumi- 
num. $5.50 value Now only $2.50 


TRIPOD BARGAINS: 
FREE—Top grain leather carrying case 
(cost govt. $2.50 to make) with 
3 Section Chrome Tripod 
4 Section Chrome Tripod 
5 Section Chrome Tripod a . 
MOVIE SPECIAL!! 8 & H AUTOLOAD 





super-im- 














lémm. MAG. £/2.7 $115.50 


STOP LOOKING...GAIRLENT HAS IT... 


GAIRLEN 


LIKE NEW CAMERA SPECIALS 
ARGUS Az2, £/4.5, case $20.50 
ARGUS C2, £/3.5, case 32.50 
ARGUS C3, f/3.5 ctd., case 48.50 
ARGUS °'21,"* £/3.5 ctd., flash, c.c. 47.50 
ROBOT I, f/2.8 Tessar 49.75 
IHAGEE 127, £/3.5 Xenon, case.. 24.50 
PRAKTIFLEX, £/2.9 Victar, case.. 56.85 
WIRGIN °'51°* 120, £/4.5, case 
CIROFLEX 120, £/3.5, Alphax, c.c. 
KODAK REFLEX 120, £/3.5, case 
VIGILANT 620, f/6.3 crd. 3 
VIGILANT 620, £/4.5 ctd., sync. 
PRONTOR 120, f/3.8 Rodenstock 
ARGOFLEX ‘'E,"* £/4.5, case 
CIROFLEX 120, Rapax, f/3.5, c.c. 


ALL CAMERAS GUARANTEED FOR 1 YEAR 
Highest Prices Paid on Trade-Ins 
Immediate shipment on all items. On C.O.D. orders 10% deposit 


SEND FOR FREE ILLUSTRATED CATALOG!! 


= 


PHOTO SUPPLIERS 


117 WEST 48th ST.,NEW YORK 19 














Miss America 


Send for Free Catalogue, Illustrating Miss 
America and Over 400 Other Subjects. 
Available in Both Color Slides and Fine- 
Grain Negatives. 


JAMES J. 


1302 Broadway 


BRADFORD 


Burbank, Calif. 

























FINE 


35MM craw 


Pay less for 


DEVELOPED & ENLARGED 
a | 50 


complete 20 exp. roll 
Rapid serv- $1.00 


best Salon Quality work 
inc eluding Mercury) oe 
41 





“humbered 36 ro 





20 exp. @ 
Mailing "eg: 
price list and sample print. 
ice. Money back guarantee! 


STANDARD cis’, SERVICES 










TA beautiful 


colors 
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When camera fans get together 
they rave about the 


convenience and ruggedness 
of their 


‘DIAMOND 
> —<s 





PHOTOGRAPHIC 
CARRYING 
EQUIPMENT 





DIAMOND 7<d4-it- Bag 


The uncontested leader in all camera 
carrying equipment . . . available in 
water-repellent KORD-O-VAN ...a 
rich, luxurious shade of red leather. 


Illustrated model C-926. Eight other 
sizes available from $11 to $48 


DIAMOND 
PAK-ALL BAG 


The favorite all- 
purpose bag for the 
amateur or profes- 
sional. Available 
with extra inside 
compartment and 
shoulder strap. $6 





DIAMOND 
KARI-ALL BAG 


A practical case 
to carry cam- 
eras and all ac- 
cessories. One 
large and two 
small inside 
pocket plus 
outside zip- 
pered pocket. 
$1 





DIAMOND 
ZIPPER POUCH 


The ‘‘flexible’’ line 
of soft carrying 
bags that fit every 
camera fans re- 
quirements 

Available in nine 
sizes... in genuine 
elk tanned cowhide. 


- $3 to $5 





For the finest:in photographic carrying eavinment 
Write for detailed catalog and price list 


DIAMOND CASE DIVISION 


Louis Lefkowitz and Bro., Inc. 


NEW BRUNSWICK «+ NEW JERSEY 
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Karger—That 


Lovable Personality 


(Continued from page 48) 


line of classic warriors, spear in hand, 
while the make-up man passed down the 
ranks with a bucket under his arm, plas- 
tering them first with grease paint, then 
with spirit gum and wool whiskers. The 
memory of those full beards still excites 
Karger and sometimes he thinks maybe 
he would feel better if his face had a new 
look and then he tries to raise a hairy 
growth of his own. The results never sat- 
isfy Karger because nothing like a wool 
beard ever materializes. 

Karger’s passion for the dramatic prob- 
ably came from his mother’s side of the 
family, for it safely can be said that his 
father, a conservative and_ successful 
banker, had nothing to do with it. The 
theater and opera had their place in the 
social life of his family, but there never 
was any question that George would join 
his father in the banking business and, 
at the rather tender age of nineteen, Kar- 


ger found himself dealing in big money 


on the floor of the Berlin stock exchange. 
For the next fifteen years, Karger insists, 
this was theater enough and he never 
once felt the urge to grab a spear and 
trot out on the stage of the “Opernhaus” 
like he used to. 

In those days, Karger owned an old- 
fashioned view camera and occasionally 
he took pictures, but his interest in pho- 
tography did not start to grow until a 
friend of his, who had been traveling in 
Africa, came back to Berlin with a great 
quantity of over-developed negatives 
which he had made on his trip. For about 
two years, in his spare time, Karger and 
his friend worked and experimented try- 
ing to salvage something from the nega- 
tives. This turned out to be a liberal edu- 
cation for Karger in developers and emul- 
sions, and in the tricks involved in mak- 
ing good prints. 

Sometime later, Karger $500 
prize offered by the European office of 
J. Walter Thompson Co., an American 
advertising agency, for a photograph il- 
lustrating the benefits to be derived from 
a certain vitamin-loaded chocolate drink. 
This feat was accomplished, says Karger, 
by luring a neighbor’s offspring into the 


won a 


family parlor where he_ thoroughly 
stuffed his victim with fruit cake and 
candy and then, when the poor boy 


looked sufficiently bloated and content, 
quietly photographed him against an old 
piece of monk’s cloth. When the $500 
check for this bit of dirty work arrived 
in the family mailbox, Karger’s father, a 
dignified gentleman of the old school, an- 


| nounced his firm conviction that J. Walter 
| Thompson was crazy. 


As a result of his prize-winning photo- 
graph, the Thompson agency began to 
give Karger work and, thus encouraged, 
he began to take pictures for other peo- 
ple, including some he knew in the the- 
ater. One day he found he was making 
more money from photography than 
banking. 

“If you ever want to get a job photo- 
graphing dogs,” says Karger, “don’t ever 
make the mistake of showing an editor 
your cat pictures. They may be very 





wonderful cat pictures but in an editor’s 
eyes they are bananas as far as qualify- 
ing you to photograph dogs is concerned.” 

When Karger came to New York, he 
immediately faced the problem of earning 
a living. Deciding to continue with his 
theater photography, he joined Pix Inc., 
and went to work photographing various 
Broadway shows on speculation. Pix 
showed these examples of Karger’s work 
to editors around town and Karger began 
to get jobs. 

Many of his theater pictures were ac- 
tion shots taken from the wings while a 
performance was going on. One night 
Karger became so engrossed in the prob- 
lem of getting a shot of Kenny Baker 
and Mary Martin as they sang in “One 
Touch of Venus,” that he walked out on 
the stage in full view of the audience, 





Karger made this shot of Eugene O'Neill 
at Martin Beck theater, New York, dur- 
ing rehearsal of "The Ice Man Cometh." 
On one knee, right, is Eddie Dowling, 
director. The shot was made for Colliers. 


still squinting through the finder of his 
Contax. Kenny Baker hissed and Karger 
retreated but the programs out front had 
already started to rustle as people began 
trying to find out who the little fat man 
with the camera was. 

“Photographing Olson and Johnson's 
‘Hellzapoppin’ was something else again,” 
says Karger. “There was so much wild 
business going on, so many people doing 
silly things, that just one more person on 
the stage couldn’t possibly make any dif- 
ference. I just walked around the stage 
taking my pictures. Everybody thought I 
was part of the show.” 

Karger is an accomplished magician 
and sometimes he will perform a bit of 
legerdemain to make a camera subject 
sparkle, but his interest in magic is fat 
more than a casual hobby and probably 
consumes almost as much time as his 
photography. Karger has studied magic 
most of his life. His teachers, for the 
most part, have been professional magi- 
cians, chiefly one Jarrow, an old master, 
famous for his ability to make folding 
money appear in a lemon. 

Karger’s living room contains an im- 
pressive library of books on magic, many 
of them rare collector’s items. To these, 
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from time to time, he adds a book which 
he has published himself on the subject. 
These books of Karger’s, which can be 
purchased only in magic shops, describe 
the details of such tricks and bits of busi- 
ness as professional magicians are willing 
to disclose. He thus makes available to 
the fraternity much valuable information 
which might otherwise be forgotten. 

Karger’s specialty is sleight of hand 
which, he will tell you, is the purest kind 
of magic—all the tricks being done, sans 
apparatus, with ordinary objects like 
cards or coins. A pickpocket, or anyone 
else interested in the contents of Karger’s 
pockets, almost certainly would find a 
quantity of small red sponge rubber balls, 
a roll of fifty one-dollar bills pasted end- 
to-end with rubber cement, a small pair 
of scissors (to cut off the dollars as 
needed), three or four paper bags, a deck 
of cards, and of course, a lemon or two. 
Anyone having occasion to talk to Karger 
for any length of time will be treated, 
sooner or later, to a small side show fea- 
turing Karger and several of these items. 

Magic, photography, theater, and al- 
most everything else which interests 
Karger, fascinate him because of the pos- 
sibilities they offer for dramatic effect. 
He likes to wow people. 

Karger has one trick in which he sets 
up a half-dozen eggs on a tray which is 
supported by an equal number of glasses 
of water. He strikes the edge of the tray 
hard with one hand, causing the tray to 
fly to one side while the eggs bounce into 
the air and drop safely into the glasses of 
water, one egg to a glass. 

Karger saves this one for special occa- 
sions. One day he and a group of execu- 
tives of the Sonotone Company, one of 
Karger’s oldest advertising accounts, were 
at a hotel in Greenfield, Mass., where 
Karger was making pictures for them. 
When the job was completed, the party 
retired to the taproom where Karger dis- 
covered that the bartender 
cian. He and the bartender began to talk 
magic. One thing led to another, and 
the next thing Karger knew, one side of 
the room had been cleared of people and 
there he was setting up his egg trick. 

The crowd didn’t know who Karger 
was or what was going to happen but 
Karger didn’t keep them waiting long. 
He struck the tray a tremendous blow, 
and tray, glasses, water, and eggs sailed 
across the room and smashed against the 
wall. Everyone proceeded to think that 
Karger was a visiting comedian and that 
this was just about the funniest gag they 
had ever seen. Karger got a big hand, 
bigger probably than he ever got as a 
magician, or maybe even as a photogra- 
pher, or an actor. But the head waiter 
didn’t think it was so funny. “It wouldn't 
have been so bad,” says Karger, “but it 
was eggless Thursday.” 

Dramatic effect and audience reaction 
are big wheels in the mechanism which 
makes Karger tick. “Architecture, facto- 
ries, documentary, postcard vistas with 
broken wagon wheels in the foreground, 


was a magi- 


that stuff doesn’t interest me,” says Kar- 
ger, ; 

“For George,” says a good friend of 
Karger’s, “if people don’t react, they don’t 
exist.” 

Not long ago, Collier’s commissioned 
June, 1949 
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Karger to do a girl-on-a-date picture il- 
lustrating an article on metal cloth fash- 
ions. Karger and Ulrich Calvosa, Col- 
lier’s picture editor, chewed over the 
problem together, and finally, by a bit of 
reasoning which now escapes Karger, 
came to the conclusion that the girl’s es- 
cort in the picture should wear a suit of 
sixteenth century armor. 

When next seen, several days later, 
Karger was on his way into the office of 
Walter Davenport, editor of Collier’s, 
leading like a cow the clanking figure of 
a man dressed, from helmet to greaves, in 
70 or 80 pounds of armor. Davenport’s 
secretary screamed, frightening her col- 
ored cook who was talking to her over 
the telephone, and bringing everybody at 
Collier’s out of their offices to see what 
happened. “It turned out to be a tough 
job for the model,” says Karger who still 
is bubbling about it, “the gears in his seat 
wouldn’t mesh and for two days he 
couldn’t sit down.” 

Several of the younger photographers, 
whose pictures today are prominent in 
the magazines, got their start from Kar- 
ger. Ralph Morse of Life, who spent 
a year as Karger’s assistant, photographed 
the German surrender to Eisenhower at 
Reims. Morse never misses an opportuni- 
ty to acknowledge his indebtedness to 
Karger for teaching him everything he 
needed to know to get started on his 
career. 

Karger’s most recent assistant, Ernie 
Pal, a soft-spoken, pleasant young man 
whose placid nature had the power to 
soothe Karger even in his most furious 
moments, recently embarked on his own 
career as a photographer for Pix—this is 
in the Karger tradition. 

Karger is much respected among pho- 
tographers, particularly for his technical 
knowledge, which is vast, and for his 
ability to forecast what problems are 
likely to be encountered on a particular 
assignment. He is generous with his fund 
of photographic knowledge and goes out 
of his way to help the other fellow get 
his picture. 

One day Jerry Cooke, a top-ranking 
photographer, who once worked with 
Karger, was telling him about some of 
the problems involved in an assignment 
he had to photograph Rodzinski during 
a concert. Cooke was intrigued with the 
many technical hurdles he was going to 
have to get over. This puzzled Karger 
“T can’t understand anyone who is happy 
with difficulties,” he said. 

When Karger goes on an assignment, 
he loads himself and his assistant with a 
terrific amount of equipment, sometimes 
taking as many as 12 or 13 bags. He 
spends a sizable amount of time worry- 
ing, preparing, and fussing, but he always 
arrives on the job early, and once there 
he works quickly and efficiently, concen- 
trating on getting the pictures he has 
planned. Back at his office he is nervous 
and edgy, until all the loose ends are tied 
up and the prints are out of the dark- 
room, finished to his satisfaction, and on 
their way to the editor or client who or- 
dered them. 

“There are many pitfalls in photogra- 
phy,’ Karger once said. “A writer cal 


| rewrite but it isn’t so easy to go bach 
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and take the same pictures over again.” 

Recently President Truman posed for 
Karger in the historic Cabinet Room of 
the White House. Truman was affable 
and quite “kodachromy” in a brown suit, 
a brown tie, and a brown silk handker- 
chief. Karger made several color pic- 
tures. “May I take one more, Mr. Presi- 
dent?” Karger asked. “Go right ahead,” 
replied the Chief Executive, “I’m Presi- 
dent of the One More Club, too.” 

When the color film was returned to 
Karger after processing, the color of the 
President’s suit had changed from brown 
to grey-blue but the tie and silk handker- 
chief remained brown. “This,” says Kar- 
ger, “completely loused up the harmony 
of the Presidential ensemble.” 

The picture appeared in Collier’s some 
time ago now and no one knows how 
much all this bothered the Trumans, es- 
pecially Mrs. Truman, but Karger says 
that brown occasionally will photograph 
a different color, depending upon the kind 
of brown dye used in the cloth. Anyway 
he’s ready with that story if the White 
House ever asks “How come?” 

The record shows that Karger has done 
stories in practically every editorial clas- 
sification, but until fairly recently, most 
of them have related either to the theater 
or have a definite theatrical quality. Late- 
ly Karger has been getting a new type 
of assignment from editors who are dis- 
covering that it is possible to get a dra- 
matic picture of a business tycoon stand- 
ing at his desk, or a group of people 
sitting about a room listening to a radio. 
They respect his talent for dramatic ef- 
fect and his ability to turn dry-as-dust 
subject matter into interesting pictures. 
In the past few years Karger slowly has 
moved away from the narrow limits of 
the theater into this much broader field. 

But show business and the people in it 
fill many pages of Karger’s private album. 
Perhaps the story that Karger is proudest 
of is one he did for Life on Fred Astaire. 
At the time, Astaire was visiting at 
his father-in-law’s estate in Aiken, South 
Carolina, and while Karger was aboard 
the train on his way south, a press agent 
who had been sent along to help with the 
story, told Karger that Astaire wasn’t 
overjoyed at the prospect of having pic- 
tures taken and that getting him to co- 
operate wasn't going to be easy. 

“What sort of pictures do you think 
you're going to get?” the press agent 
asked. Karger replied that, for one thing, 
he was going to get a picture of Astaire 
dancing with his son. The press agent 
made a face as though he had just heard 
an absolutely ridiculous rumor. “The hell 
youll get a picture of Astaire dancing 
with his son,” said the press agent. Un- 
daunted, Karger described some other 
shots he had in mind, including one 
which would involve cluttering up the 
lawn of the estate with some sheets of 
paper to show how Astaire worked out 
his steps. The press agent sadly shook 
his head as though a close friend had just 
passed away. “You poor ignorant buz- 
zard,” he said. 

When Karger and the press agent ar- 
rived, they almost immediately sat down 
to a formal luncheon with Astaire, his 
young son, and several of his in-laws. No 
June, 1949 





MARSHALL’S 


PHOTO-OIL COLORS. 
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Color Process— 
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MORE COLORED PRINTS ARE MADE BY USING PHOTO-OIL 
COLORS THAN BY ANY OTHER COLOR PROCESS 


It is more economical to make black-and-white shots for hand-color- 
ing than to use expensive color film and print paper. The retouching 
of direct color shots is often more expensive than a complete hand- 
colored job done with MARSHALL’S PHOTO-OIL COLORS. In 
hand-coloring, you get the exact color you want, where you want it. 


Professionals take advantage of the greater shutter speeds, obtainable 
in black-and-white, to produce action-packed prints. 


It's Fual It's Easy/—W's Economical! 


Marshall's Photo-Oil Colors will bring to life the won- 
derful colors which lie hidden in your favorite black- 
and-white photos. You'll be happy right from the start 
with the swell results you get! No special skill needed! 
No brushes necessary! You cannot ruin a prized print! 


Everybody can afford color! Thousands of users of 
MARSHALL’S PHOTO-OIL COLORS enjoy the thrill 
of COLOR PHOTOGRAPHY, WITHOUT COLOR 
COSTS. Breath-taking color “hits” cost but a fraction 
of a.penny per print! Many people who started hand- 
coloring photos as a hobby, now make a living work- 
ing for portrait studios or earn pin money selling their 


handicraft to friends and neighbors. 





Send 15¢ today for your copy of the 32-page illustrated 


book, “How to Make Beautiful Color Prints with 


Marshall's Photo-Oil Colors.” 


New Master Set . . . $11.60 
Other Sets . . $5.85—$1.25 


John G. Marshall Mfg. Co., Inc. Dept. 0-6 
167 North 9th Street, Brooklyn 11, .N. Y. 


Canadian Dist.: Canada Photo Products, Ltd. 
137 Wellington Street, West, Toronto 1 








ALBUMS 


SIZE 10x13 INCHES 
PADDED COVER 
BEST QUALITY 
$2.00 POSTPAID 


WEBSTER CAMERA SHOP 
16 N. GORE ST. LOUIS 19, MO. 
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COLD LIGHT “ YOUR ENLARGER! i 








“GREATEST THING 
SINCE ENLARGING AND PRINTING!” 


me Send for this FREE BOOK» 
ARISTO GLASS LABORATORIES '°¢,2){s6"ROPOUTAN avenue l 














=o heeds 


ALL BRAND NEW! 


BOLEX Rewinds (Reg. 12.50)........ $ 5.95 
BOLEX Ambol tripod & tilthead; (Reg 
38.50) ...<. pact lds erieae etn Se oe 17.95 


BOLEX 1” f2.5 Smm tele ctd (Reg. 79.50). 39.95 

DIAMANT Slide Projector for 244.x2% or 
35mm, etd lens (Reg. 59.95).... 

DALITE 30x40 Versatol tripod screen (Reg. 
14.50) 





FREE! FREE! OUR SPRING ‘49 CATALOG EX 
PEDITES DELIVERY. ALL NEW ITEMS & PRICES! 
SEND FOR YOUR COPY TODAY! 








WE LIKE TO TRADE! 
Let us know what you have... What you want... 
and how much you wish to pay. 

LET’S MAKE A DEAL! 





1295 AVE. OF THE AMERICAS + NEW YORK CITY 
tt Rockefeller Center 
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INSTITUTE OF 
PHOTOGRAPHY 

SANTA BARBARA 

CALIFORNIA 


Coeducational - Approved for Veterans 
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ACTUAL 3 DIMENSIONAL 





STEREO SLIDES 
For Your Existing 


7 Slide Projector 


NO ALTERATIONS! 
NO ATTACHMENTS! 


Simply view screen thru a viewing scope 
furnished with each slide. 


Break the regular routine and provide 
your slide spectators with a welcome 
surprise 

Amazing 3 dimension on your own 
screen... 

1 SLIDE PLUS 1 VIEWING SCOPE. . 75c 
6 SLIDES PLUS 6 VIEWING SCOPES $3.75 
FOR MAIL ORDERS ADD 2% 
Available at your local dealer 
or order direct from 
HORNER COOLEY PRODUCTIONS, INC, 


6356 HoL_tLtywoop BLvp 
Dept. PP HoLLywoop 28, CALIFORNIA 
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pr Prompt Service 


Co\ot Quality Work 


from 
Ansco Color — Kodachrome — Ektachrome 
PRINTS 
eT ere $0.25 
OPN Bectstadeeseueanan cee .50 
2 Eee ee 1.00 
ee pe 2.00 
MINIMUM ORDER $1.00 
PROCESSING 
Ansco Color Film—1!20, 620, 35MM $0.90 
COLORFAX LABS. 
P. O. Box 3521 Georgetown Station 








Washington 7, D. C 
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POLAROID 
[ud CAMERA 


heck, money order or C.0.D 
20 deposit on all C.O.D.'s) 


You snap the shutter — then lift out 
your finished picture a minute later. 
Yes, it’s as simple as that to use the 
amazing new Polaroid Camera. No 


ACCESSORIES liquids ...no dark room...no fuss — 
@ Deluxe Leather Case $14.95 the camera and film do all the work. 
@ Polaroid Film, 8 ex. 1.75 
@ Flash Gun 11.08 
@ Exposure Meter 15.75 
@ Meter Case 1.50 
C 


POSTPAID 





}UNITED ‘“ss3°" CAMERA SHOP 


1688 MAIN STREET 


SPRINGFIELD 3, MASS. 








one said very much. The atmosphere was 
polite but rather cool, Karger thought, 
for South Carolina in April. 

After everyone had finished eating, 
Karger took Astaire’s boy to one side and 
did a routine with the little red sponge 
rubber balls for the youngster. The boy 
was delighted and when Astaire came 
over to see what was going on, Karger 
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Diagram shows set-up for the Karger- 
skull sequence shown on page 48. The 
effect, known as Pepper's Ghost, was in- 
troduced by Prefessor Pepper, a noted 
magician, in London at the turn of the 
century. The phenomenon is based on two 
physical facts: |) When an object behind 
glass is illuminated only with lights behind 
the glass (and there are no lights in 
front of the glass or reflections from it) 
the eye and the camera lens are un- 
aware of the glass; 2) when an object in 
front of the glass is illuminated (and all 
is darkness behind the glass) such glass 
acts as a mirror. 

Following these principles, the skull, 
right above, is so placed that its image, 
when reflected from the diagonal glass 
into the lens, superimposes on the face 
of Karger, who is seated behind the glass. 
First a shot of Karger is made through 
the glass, using light from the flood at 
left. For subsequent shots, light on Kar- 
ger is dimmed by steps, and light on the 
skull is increased in intensity—causing the 
reflected skull image gradually to replace 
the direct image of Karger's face. 








as wee «6D 











slipped smoothly into his lovable fat man 
act. From then on, the situation con- 
tinued to improve and soon Karger had 
all the pictures that the press agent was 
so dubious about. Astaire danced, not 
only with his son, but also with Karger, 
who is very partial to Viennese waltzes— 
although they make him dizzy. On part- 
ing, Astaire put an arm around Karger’s 
shoulder and confided that-he considered 
him to be among the best of his dancing 
partners. “Hayworth has more bosom,’ 
said Astaire, “but Karger, you have more 


charm.’— 


RUBBER GLOVE PROTECTS PRINTS 
When | discovered that my plastics tongs 
were scratching my prints and enlarge- 
ments, I solved the problem by using the 
fingertips from an old rubber glove to 
cover the ends of the tongs.—Roger Lyda, 
Fairview, N.C. 
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Press 
(Continued from page 16) 


staffer. He won three of the six first 
prizes, in the feature, the pictorial, and 
the portrait and personality classes. 
* * * 

 ~DITORS who will constitute the jury 

“, on an “outstanding example of news 
photography” in this year’s Pulitzer Prize 
awards will be Moses H. Williams, execu- 
tive editor, Worcester (Mass.) Telegram 











| When Rudy Faircloth, AP Atlanta bureau 
| photographer, arrived in Durham, N. C., 
| to cover the Southern Conference basket- 
ball tourney in March, he found that dark- 
room facilities were extremely limited. 
Rudy finally managed to squeeze his dark- 
room equipment into a sink closet in a 
nearby building. Above, Rudy inspects 
one of his negatives of the basketball play. 
Photo was shot by Charles S. Killebrew, 
Rocky Mount (N.C.) Evening Telegram. 











and Gazette, and John P. Harris, editor, 
Hutchinson (Kan.) News-Herald. Three 
managing editors will be judges in the 


Associated Press national contest for ex- 
cellence in news photographers. They are 


L. D. Hotchkiss, Los Angeles (Calif.) 
Times; A. Y. Aronson, Louisville (Ky.) 
Times, and Gene Thorne, Waterloo (la.) 
Courier. 


LOADED film holder replaced the 
d gavel as a symbolic gesture when re- 
tiring president Bill Wilson of the Press 
Photographers Association of Atlanta, Ga., 
turned the holder over to the new presi- 
dent, Ralph Johnson, at the association’s 
recent meeting. 

cs 3 * 

ALLS from several New York photog- 
C raphers and a bouquet from the Na- 
tional Press Photographers Association 
brought cheer to Graham Dorsett, a Bom- 
bay, India, cameraman laid up in New 
York City’s Roosevelt Hospital. Dorsett 
had come to New York from India to do 
some study and work on color photogra- 
phy, but fractured both legs in an auto 
accident. Max Desfor, AP staff photog- 
rapher in India and an NPPA member, 
heard of Dorsett’s accident and wrote the 
NPPA about it. It will be some time be- 
fore Dorsett’s injuries mend and he can 
return to India.— 

June, 1949 
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Transparencies...35 mm. to 


Outstanding Features... 


® Takes all popular mounts in inte 
adapters...35 mm.—2/4""x2 Va"/— 


® Trigger ejector makes slide rem 
glass. 


parencies ...no cut-off corners. 


@ Fixed focus lens eliminates ‘put 


formerly 
Regular Price Viewer $5.95 


Total $7.45 


GENEVA VIEWER- 


Gives Dimensional Viewing For All 


—in glass, metal or paper ~ei 


® Brilliant illumination through finest ground 


® Even illumination over entire area of trans- 


Complete with 3 Slide Adapters 
A WESTLAKE SPECIAL 


3 Adapters @ 50c ea. 1.50( for only 


Here are three 
sensational bar- 
gains. Many more 

. . ask to be put 
on our mailing list 
for special bar- 
gain listings in 
addition to adver- 
tised items. All 
items subject to 
prior sale. Order 

N 


ow! 


2a" 34" 


arr 
Vg! "x3 Va “ 


oval easy. 


tering” 


$345 













PRINTEX SPOTLIGHT 


With stand-on rollers. 
watt lamp —a sturdy, highly efficient, 
professional, 
great saving—adjustable to flood or spot. 


Regular Price $75.52 
Special—While They on 3 950 


Complete with stand 


Takes up to 750 


adjustable spotlight at a 





Will pay for itself with finer 
pix and easier lighting set-ups. 





ORDER BY MAIL 


All prices include Federal 
Tax. Send check or money 
order or C.O.D. If not fully 
satisfied, money back in 
10 days from time you 
receive merchandise. All 
items F.O.B. from Los 
Angeles, delivery charges 
collect. 








4x5 PRINTEX ENLARGER 


Professional Printex Enlarger...finest 
precision matched double condensers. 
Will take all sizes down to 35 mm.— 
35 mm. adapter available. Negative 
carrier swivels ...precision focusing 


adjustment. 
~ Special $5 95° 


Enlarger Only 
Reg. $166.00 

With latest 5/2” Wollensak 
f:4.5 coated lens 


Reg. $212.00—SPECIAL 
COMPLETE $9885 
YOU SAVE $113.15! 


$106.50! 












YOU SAVE 





Westlake CAMERA Exchange 








Any Size Roll Processed 
Ansco or Ektachrome 


20 EXP.—$!.00; 


Within 24 hour 


2500 W. Ith. St., Los Angeles 5, re 








$1.00 


36 EXP.—$2.00 (Mounted free upon ree 
quest) 


after arrival your color roll film is com- 


pletely processed and on its way back to youl 


Up to 
ist print 40 = .85 
Dupl. 75 : 

M.O. or Check Prefe sad ’ No. C.0.D.’s please 


SERVICE 


(Ent. 5S Liberty PI.) 


Quality custom color service! 
Duplicating 


COLOR PRINTS 
40c 


New low prices 

New Improved 
Ansco Printon! 

From any size Kodachrome, Ansco or Ektachrome 
“een 24x84 3Y%4x4¥q 4x5 5x7 8xl0 


1.00 2.00 3.00 
Print 135 7 85 2.00 3.00 


Write for price list on 
Transparencies, 


EVEREADY COLOR LABORATORIES 


Dept. 6-M, 49 Nassau Street 
New York 7, N. Y. 


SERVICE 
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ALL YOUR 


lp olghtapohiie NEEDS } 


FROM A FLASH BULB TO A 
ONE-SHOT COLOR CAMERA 


BUYS THAT CAN’T BE BEAT 








@ CYKON SPOTS, Fresnel type, 150 watts. 
Regularly $15.00. SPECIAL $8.95 
@ MINOLTA CAMERA—Ikonta type. 2%" 
square; double exposure prevention; f3.5 


coated anastigmat lens; speed 1/500 

second. Fully Guaranteed..... $34.50 
@ TELEPHOTO LENSES for Auto 

A ere re 59.95 

TELEPHOTO LENSES for Kodak 

NS cadic Vdw Gab sd adeeb mde 54.50 

TELEPHOTO LENSES for Other 

a aly Ghar dare tia, ended meses 52.50 


@ POLAROID FILTERS. Series V. $4.00 
Series VI. $4.75 Series Vil. $5.00 

@ GADGET BAG in lifetime Tolex; 3 pockets, 
zipper. Regularly $8.95. SPECIAL $4.95 


Kepecat Gale on Roll Film 


(#127 #120 


#616 +116 
10 rolls for $§ 00 
Guaranteed Limited Quantity 
We Carry All Regular, Nationally Known 
Cameras and Equipment 


“THE BELLOWS” 





Write for your free copy of 


\ Kes 


Camera Exchange 


DENIHAN STORES, INC. 


Wi 
Wit 
150 East 34th St., N. Y. 16, N. Y.} 











GUARANTEED 
35MM BULK FILM 
FRAME NUMBERED 


Pure d from s.G yerated vaults, where 
filer wa tored . preserve ite 4s shness! 

@ Eastman @ Panatomic X @ infra Red 

@ Super XX @ Ansco @ Ultra Speed 

@ Plus X @ Supreme @ Superior Type 


50 ft. $1.00—100 ft. $1.85 


RELOADED CARTRIDGES FRAME NUMBERED 
(Metal or Plastic) 




















ivkceweeeeeduebeeeneduews 3 for $1.00 
pee CHRCRCKEK TENE SD SCONES 6 for $1.50 
10 EMPTY 35mm 
CARTRIDGES 
With any 
Combination 
Purchase Listed 
Below 
100 ft 
bulkf i 
choice Re "$2 85 
D ht t 
filr Ik vader. 
ROS. ccc 6.62 
$9.47 
Conmlere price > $7. 30 
200 ft t5mm bulk film, 
ny emulsions $3.50 
400 ft t5mm bulk film, 
any emulsions 6.50 
(a) 100 ft. 35mm safety 7 tive f for trans 
parenci ‘ " u i r aki 
Slick contact prints ideal for pr ion pur 
pose \ t 
(b) 100 ft smu * ulk fil € tive 
Total Price $4.35 
Complete Price to you $2.85 











35mm Ansco Color Reloads 
for $4.90 


; for $4.90 





SPECIAL OFFER 


Du Pont Superior +2, #3 Reloaded Cartridges 
Frame Numbered 36 Exp 5 for $1.00 


MODEL FILM CO. 


1190 6TH AVE. NEW YORK, N. Y. 
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One-Minute 
Photography 


(Continued from page 75) 


while he adjusted the lights on the stage 
and, in effect, repeated what we had al- 
ready done to shoot them in my studio. 
I made a number of Land pictures dur- 
ing his demonstration—some of them are 
shown here—to prove that he really was 
doing the same things the slides showed 
and getting the same effects. They were 
exposed and processed in the now-famous 
minute,” dried by waving them in 
the air as they were taken to the opaque 
projector in the center of the audience, 
and shown on the screen not more than 
three minutes after the action took place. 

Next year’s Forum probably will be 
carried through entirely with the Land to 
accomplish the twin purposes of eliminat- 
ing the pre-show preparations and, more 
important, making the whole demonstra- 
tion strikingly immediate. 

Teachers in other fields, as well as pho- 
will find this procedure valu- 
able in class work wherever large groups 
see comparatively small experi- 
ments or other platform activity. Progress 
pictures can be shown on the screen or 
kept in for discussion after the 
demonstration and as a permanent record 


“one 


tography, 


must 


series 


of exactly what was done and how it was 


accomplished. The ability of the Land 
camera to fit into special cases and solve 
difficult problems is endless. But before 


realm of its 
the 


immense 
for 


into the 
let's review 


we wande! 
possibilities, a minute 
Way it operates. 
Working with the 
Electric 
it, or following the instructions that come 


that Gen- 
for 


new meter 


eral has designed especially 


with the film, you make the exposure 
very much as you handle any other cam- 
era. Then you push a button, pull out a 


from one end of the cam- 
and wait for one full minute. If you 
make another exposure 

but I find that most 
that first picture be- 
second one. 


Strip of paper 
era, 
wish, you can 
during that minute 
people want to see 
fore they shoot the 

When that minute finally 
passed you open the camera back, run a 
finger nail across the cut end of the pa- 
and peel off the finished picture—a 
314x414 print that is permanent and ready 
to go into the album of your vacation trip 
or the wallet As it 
camera it is slightly damp 
and has a faint smell of the developing 
chemicals, but it dries in a minute or so 
you are. Even when you see 
it, you don't quite believe your eyes. 

The front of the camera differs 
those with which most of us are 


long has 


per, 


of a proud parent. 
comes from the 


and there 
from 
familiar. 
Land planned for a simpler set of adjust- 
and the shutter and 
diaphragm settings on one numbered dial. 
You set it with the meter 
or exposure then focus by the 


ments, combined 


in accordance 
data sheet, 


scale, and that’s all. 

Inside the camera, here is what hap- 
pens when you pull out the paper strip. 
There are two rolls in the Land which 
you insert at the same time. One is of 


sensitized paper that acts like a film nega- 


tive exposed in the regular way. The 








CLOSING ESTATE 


CONTAX —— 


Contax II Camera—New—f 
50mm, , 
50mm lessar {3.5 
50mm 


2 Lens—In feet, 


— pa 





omm t6 } Fenens Ctd 
Universal Finder 35mm, to 
ee Finder 28mm 
Contameter for Contax II 
Bernotar 
Bernotar Orienter 
28mm. W.A 
5mm. W.A 
180mm rele f 
Micrometer Focusir Devic 
Single Film Holders f 


Bes 


bole I 


mtax Plate 


Back 
fc 12 Ea. 
Tele Lens Holders 

Universal Carrying Case 

Contax II Cases—New Imported . .Ea. 
Contax No, III Cases—Used—Imported 

Also All Kinds of Misc 

—Write 


3 
; - 10. 
for Contax 25.00 
18. 
10 


Contax Equipment 
Your Needs— 


LENSES In SHUTTER 


5 Carl Zeiss Tessar Press Com- 
new $ 65.00 
1 5 Carl Zeiss Tessar Dial Set 
Compur Shutter 65.00 
! 4.5 F ss Tessar Dial Set Com- 
r Ctd 85.00 
Apo n Ortho Angulon Com- 
d Shutter 300.00 
Protar—29—29 634” Rim 
new 115.00 
Protar Dial Set Compur Shutter 
71 115.00 
Dial Set 
135.00 
re ’ ‘ Shutter 
11—41 91% ew 215.00 


Protar Set—D 29—35—41 418 cm. 
Ce < itter 352.00 


MISC. PHOTOGRAPHIC EQUIPMENT 





Kodaslide Table Viewer—Like Brand New $ 75.00 
Kodaslide Master Projector—Like Brand New 
F-2-3 Ektar 195.00 
Rast in Kodak Masking Paper Bd Like Brand 
New 12.50 
nl, Ektar Ctd I I 1 Ne 22.50 
Eni. Ektar Ctd.—Lik Brand New...... 30.00 
1 Enlil. Eh « i Li I yew 35.00 
18 1 B&! M re aw «Eni New 50.00 
Quick ior Tripod—Like B i New 25.00 
Sur oO a-C ft r ike Ne 140.00 
\ ( I I I Enla irs 
th ‘ rie _ 425.00 
I iM rel € New it 185.00 
Al a Pr Ww 


FRED H. HOGAN 


802 East Kingsley Ann Arbor, Michigan 














AY-O-FLAS. 


NEW TRIPLE 
DELUXE . 


COMPLETE WITH 
3 LIGHT 





STANDS Comes with 2 Deluxe 14” 
round reflectors and 1 
$ 00 back light reflector with 
adjustable wings. Built in 


modeling light in each 
reflector. 


One Flash Every 8 Seconds 


Immediate action. Completely safe for oper- 
ator. Photograph your subject under the cool, 
soft, speed light. Compare price and perform- 
ance with any other 3-light unit. Save by 
ordering direct from manufacturer. 


incl. Fed. tax 





Write today for more information 


AMERICAN CINEFOTO CORP. 
Dept. 


1560 B’WAY, N.Y. i9,N.Y. - 
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other is of non-sensitized paper that i~ 
makes the print. Between them, at the 
edge of each new print, is a long, sealed 
iS pod or envelope of viscous chemicals that 
20 breaks as you pull the sandwich between 
+} steel rollers. 
“4 The “goo” in the pod is squeezed evenly | - 
+ over both of the paper surfaces, and im- | 8 
18 mediately starts developing the negative a 
+4 image on the sensitized sheet. At the z 
a same time, a part of the silver is trans- : 
30 ferred to the receiving paper to form 3 
18 the positive image on the final print. This : 
on paper is die-cut so that each print comes i 
a out easily as a standard 3'4x4'4 with . 
o deckled edges. Since the distribution of na % 
the chemicals must be even, you have to 4 
pull the paper strip evenly until the auto- ; 
matic control stops it. That and the ; 
0 necessity for holding the camera steady 2 Thousands of enthusiastic QUICK-SET users 
0 during the exposure are the only things ; agree you can't quibble when perfection 
0 to be careful about. is the prize! 
ied So much for the way it works. Now You sink a sizeable piece of change into a 
“ let’s see what can be done with it. The good camera .. . now put that camera on a 
7 average amateur’s uses for the Land cam- : QUICK-SET Tripod and see the big improve- 
os era are obvious. If he chooses to pay the Be cAFICATIONS 5a” ment in your picture quality. Combining 
" cost of 22 cents or so for each exposure, = quit spreo? - unbelievable sturdiness with featherweight 
' | he can employ it for all his vacation pic- Heit tenat a lightness, the Quick-Set Junior is your best 
4 tures, shots of the family and friends, and relesceh ibs. bet for all 8mm and light 16mm movie cam- 
a all the many snapshots that he is ac- RWelt” quick-Se Q5 eras and the smaller still jobs. For heavier 
of customed to making with more orthodox ma =the dor $74: duty and greater versatility, see the Senior and 
= equipment. He will enjoy them even | cage ar oe Hi-Boy models in either the STANDARD or... 
0 more, because the prints will be at hand | we ted a . ‘ 
) immediately, without that wait for them ae The Exclusive QUICK-SET Elevator Tripod Line! 
0 to be returned to the camera store “after | 2 yr a on ky tasty May Me 
five on Monday.” By then, they'll be in | tripod has taper-lock legs. The en. 
the album or cut to fit Dad’s wallet. | parce ce cay te 
On vacation, the camera-user will be of the outer tube . . . adding 
n able to make snapshots as he goes along ae ee a Saree 


to illustrate his letters to friends and rela- 
tives. Removal of the time-lag between 
pressing the button and delivery of the 
finished print will result in much wider 
use of photography for these purposes, 


The Quick-Set Line 
is Complete! 
A camera support for every need 
and at every price. . . the Quick- 
Set line ranges from $6.50 to $58. 








Mail This Coupon Teday 
for your illustrated descrip 
tive brochure on the new 


QUICK-SET Tripods 


and we can expect to see more pictures 
of this type. 

The enterprising amateur will quickly 
develop a number of new uses for pic- 
tures that can be made in a minute. Take 
the hostess at a dinner party, for example. 
While her guests are gathering in the liv- 1308 N. Elston Ave., Dept. 61, Chicago 22, Ill. 
ing room she gets out the Land camera cues keocene an Gantnaae tee of your 
and flash outfit and takes a picture of TIT CARY we seintett fees pe) 
each one; she avoids their eager demands ar 

ADDRESS a ee 


TRIPODS City STATE 


| use the following camerps 





QUICK-SET, INC. 


to see the prints; they find their own pic- 
tures on the table as place cards. Orig- 
inal? Different? Yes—and each card will 
be a clever memento. 





The same idea can be applied to a 
children’s party as well, making pictures 
of each guest or of the whole group gath- 
ered about the guest of honor. Imagine 
the thrill for the youngsters—going home 



















° ° ° | Give sur Enlargings the fh 
to Mamma clutching a souvenir picture | | TROUBLE SAVING Sharpness in a jite with the A PROFITABLE TRADE @ AN EXCITING HOBBY 
f tl rty that was made only a few | | PAPER SAVING Green Coton” EXAeE” 
" > party thi ras ade a fe sen Color 
1 < P si - y , : . ; : | ey (negative size) 35mm | LEARN a LOR ES) piace wi VE 
»< > ‘A ce are , oz m .50 6 ° | 
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“ the beginning—but the amateur hasn t A Few Cents for Lifetime "4 ETOUC i MH | NG ! 
h been any more active than the business- hi View Goalerte or Gems Py 
° ° . . Direct 
man in seeing the new _ possibilities FREDERICK D. FISHER i 
—_ = : I sraphy 207 E. 84 St., NewYork 28, N.Y. New 5 week course, 1 les- Complete Course 
created by one-minute photography. tn Canada: L. Gennert Ltd.. 940 son each week, will teach 
$ . 3 : : Eglinton Av. W., Toronto 10 | | § you how to improve your and All Necessary 
Salesmen have been quick to visualize | —— - pictures . . . how to 





give them that ‘‘pro- 
fessional finish’’. Photo 
negative retouching is a 
fine profession that will 
bring you profits from a 


Equipment Only 
business you can conduct in 
your own home. In 5 short 


weeks you can become an expert 


at photo negative retouching. : 
Write For FREE Descriptive Bulletin and Easy 
Payment Plans Today! 

MARSHALL PHOTOGRAPHERS, INC., Dept F-6 
162 N. State Street Chicago 1, illinois 


many applications. The real estate agent 
makes a picture of your house while you 
y are arranging to sell it, and the prospect 
he meets an hour later gets the whole 
story dramatized with pictures. Another 
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NO Chance CARTRIDGE REFILL 
DEVELOPED « Fine Grain Processed $ 50 
ENLARGED «- Beautifully to 3% x 4% 
’ and RELOADED FOR 
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Take advantage of the chance to get in on 
the expanding opportunities offered in the 
photographic field. Take advantage especially 
of the superb instruction offered by the Wood- 
ard School of Photography. Qualify for a fine 
prote yn by working in our fully equipped 

> in Sunny Dixie. The s¢ 
start, the ner you benefit. Our best recom- 
mendation is the success of Our many 
P ae 


SEND FOR FREE 
ILLUSTRATED BOOKLET 


APPROVED FOR TRAINING UNDER G.I. BILL 


WOODARD SCHOOL OF PHOTOGRAPHY 


81 SO. SECOND ST. MEMPHIS, TENNESSEE 





TRADEMARK YOUR PHOTOS 
As Fast As You Can Push The Button 


FOTO-SIG 


V Prints clearly 
and distinctly. 


V Uses inter- 
changeable 
name plates. 








AM LAU Mill 


/ 120 & 620 ANSCO COLOR Processed §. 90 
35mm ANSCO COLOR Processed MTD 1.00 € 





120 & 620 EKTACHROME Processed 1.00 V Prints faster 


¢ 
EES, a en than any other 
ALSO SHEET FILM PROCESSING Mitr cle h d. 
| NAME method. 
© ALL WORK RUSHED posTPAID-POSTHASTE. ADD THAT "PROFESSIONAL TOUCH'"' 
* EXPERT SERVICE FOR AMATEURS # PROFESSIOWA, ¢ Print your name photographically in [— at 
a OM, | a Gare eo Wolo tie tae hand oO $4.95 
120 & 620 EKTACHROME. .$1.37 aah Colonie panes, Wane ar eae | Plus S6o | 
120 & 620 ANSCO COLOR.. 1.37 Manek Siete Sean ciakickman: lucene, | Senate Fax | 
ssmm ANSCO COLOR 2.21 ergata lage aang Brae By Postpaid 
additional aaa ; — Seed 
Ask your dealer or s r M. O to 





KOLORPRINCE 


CGN PARKER 66. 2° ES BH 
BOX 48 JOHNSON CITY 2 N.Y. 


California 











You can make excellent enlargements 
from 8mm or 16mm movie film with the new 
Cinelarger. Using 620 or the equivalent roll 
film, which after exposure, is developed and 
printed in the usual manner, you will get 16 
contact prints 1°s by 2 1/16” or 8 contact § 
prints 2% by 278’ Completely eliminating 
cutting or splicing, the Cinelarger without in 
any way damaging your movie film, allows 
you to make enlargements safely,” promptly, 


$18.95 


TESTRITE INSTRUMENT CO., Inc 
NEW YORK 3, N. Y. 


and economically. 


WRITE a 
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piciure, and rushes up to the boss’ office 
for the order. He probably gets it, too— 


| for he has shown how these girls will 





Photo courtesy Angelica Jacket Comps 
The salesman can use the Land camera 
to show his goods. On-the-spot pictures 
of waitresses in sample uniforms may aid 
in gaining entree to a buyer, in addition 
to showing how his employes will look. 


look. It’s the real thing, not a fancy shot 
of a lovely model in a studio. 

An unusual idea reported recently by 
Fletcher Booraem in the Wall Street Jour- 
nal is being employed by The Leo Friend 
Sporting Goods Co., of Malden, a Boston 
suburb. Here a Land camera is kept 
handy to take on-the-spot photographs of 
pistol purchasers as required by law. A 
Boston bank, the Roxbury Institution for 
Savings, uses the camera to snap homes 
on which mortgages are being sought. 
Taken as late as Wednesday, the pictures 
can be shown at the weekly Thursday 
board meeting. A machine tool deale1 
sends instant photos by mail to show a 
customer the appearance of a machine, 
and sends an employe with a Land cam- 
era to photograph machinery it is inter 
ested in buying. 

Press photographers have their own 
specialized equipment that enables them 
to cover an endless variety of conditions 
and subjects, but I can visualize each re- 
porter carrying a Land and hurrying back 
to the city room with finished prints 
ready for the engravers to make the cuts 
for the next edition. They won't start 1 
this summer probably, but newspapers 
which have no regular staff men will un 
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doubtedly find the Land an advantage. 

In that connection, the question has 
been raised as to the size of the Land 
print and the need for larger pictures for 
reproduction. Polaroid hasn’t said any- 
thing about a larger camera, but I see no 
reason why the Land principle should not 
be applied to almost any size cameras, or 
even worked into a special back to fit ex- 
isting press cameras. With another pos- 
sible special outfit back in the studio, the 
present Land print might well be copied 
in considerably enlarged size directly on 
another piece of Land paper. 

Polaroid will soon bring out a copy out- 
fit using the same roll film to make same- 
size copy prints for easy production of as 
many duplicates as you wish. Only com- 
paratively slight changes would have to 
be made to enable us to make smaller or 
larger prints directly from the ones that 
emerge from the current camera. 

There is also the possibility that prints 
will be made in colors other than the 
present sepia. Land hasn’t said anything 
about it, but there is no reason to believe 
that no other stable colors are possible 
and the rumor factory (always far from 
trustworthy, but sometimes fairly accu- 
rate in its hopeful predictions) has it that 
we may someday have full color prints 
sliding out of the end of the Land. Re- 
member, immediate prints were too far- 
fetched to think about until this miracle 
camera came along. Who knows? 

Maybe I should turn away from my 
crystal ball and get back to things that 
are. There would be a great advantage 
in immediate pictures in the doctor’s of- 
fice and in hospital clinics. Now they 
make the exposure and not even the doc- 
tor knows what the picture shows until 
the lab man finishes the processing. With 
the Land, he would know in a minute all 
that the picture can tell him. 

In the industrial or experimental lab- 
oratory, too, there are extremely interest- 
ing opportunities to make the one-step 
photography of real advantage. Fre- 
quently it is necessary to make photo- 
graphic records of instrument panels or 
some chemical reaction, and having the 
positive print immediately available 
would be most helpful. But the lab man 
who is confronted with his own problems 
is the one to pick the spots where this 
new principle means most. 

Another use to which I put the Land 
was at a charity party. Equipped with 
the flash outfit and a bagful of film, I pho- 
tographed all possible victims and then 
charged them the entirely reasonable sum 
of $5 for the print, the whole sum going 
to the charity. The difference between 
my system and that of night-club photog- 
raphers was only one of degree, but the 
immediate production of the finished 
prints had the customers standing in line 

But I cannot hope to cover the uses 
already found for one-minute photog- 
raphy, and those which are being discov- 
ered daily. You'll find your own an- 
swers to that one when you have a chance 
to try a camera of this type. It opens an 
entirely new world to present-day pho- 
tographers and adds an entrancing new 
note that attracts those who have hereto- 
fore only thought about getting in on the 
fun of photography. pe 
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A perfeet 
compa nion 
for your 


Ciro-flex 


The new precision-built Ciro-flash 
gun was designed exclusively for 
either model D or E Ciro-flex 
cameras, both of which are 
equipped with synchromatic 
shutters. 





NO TWISTING OR TURNING 
The gun cannot twist or turn while 
in use, thanks to a rigid gun-to- 
camera bracket attachment. In fact, 
so firmly anchored is your Ciro- 
flash gun to your Ciro-flex camera, 
that you can easily hold both with 
one hand, simply by grasping the 
gun body. Your other hand is 
thereby free to adjust focusing, and 
operate trigger or cable release. 
With an extra-large-diameter bolt 
head providing effortless finger- 
tip leverage, the bracket and gun 
may be instantly released from 
the camera. 


Including 
Excise Tax 


1 Adjustable Reflector can be moved vertically to 


best reflect large or small bulbs. 


2 Spring-Locking Bulb Sockets insure positive bulb 

contact. Snap-in adaptor socket handles midget 
bulbs. Hot bulbs are automatically ejected merely by 
pressing the release button. 


3 Black Leatherette Battery Case carries large batteries, 
assuring sufficient current for auxiliary lights. 
Ciro-Flash Bracket, designed to hold Ciro-flash 


gun and Ciro-flex camera rigidly together, gives 
a solid, well-balanced “feel” to the unit. 


For complete details see your dealer or write: 


rel | Lome -V.14:9-\-F 


425 - SOUTH SANDUSKY 
DELAWARE, OHIO 


INC. 





i, send for your new 


Bass hargaingralm 
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I'm Mercury, the Messenger; 
| bring glad tidings to you, sir 
sey About my latest camera list 

Of items that you can't resist 

Just sit right down and write to me 


And I'll send you a copy, free! 


~~ ===... 







Charles linea 


President 


Quatity since i910 


Cumera Cb, 


179 W. MADISON ST. 
CHICAGO 2, 
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* SAVE 15% 


BRAND NEW 


AUTO ROLLEIFLEX 


with #3.5 Schneider Xenar lens 


Camera—$201.50* 






$16.50 
I t i 
I Ay ad 
Ca 13.50 
Profe 4 
i 3 a 27.50 
Bag .. 18.00 
TOTAL 
VALUE. $277.00° 
SAVE 15%—41.55 


* price $235.45" 
With T i I i | I a50 


Each of the Above Items May Be Purchased 
Separately at 15% Off 


* Pe i $33.50 extra 


Imported 2'/2” Pocket 


RANGE FINDER — $3.95 


ARGOFLEX 75 


( oncy $14.89 


FLASHGUN $4.08 
EVEREADY CASE $2.50 





PPTTTITITITILI I 








132 W. 43 St. (Times Sq.) N.Y. 18, N.Y. 
Send for FREE Summer Catalog 











rans 


519 N. Broad Strect, Phila. 23, Pa. 


"NI “‘AHdWU9OLOHd 40 








FIRST AND FINEST ANSCO 
COLOR LABORATORY FOR 
PROCESSING & PRINTING 


SEND A POSTAL NOW FOR FREE 

and COMPLETE INFORMATION 
Thank You. 

Caccolld 


4522 W. PICO LOS ANGELES 6 












Water Makes 
The Pieture 


(Continued from page 52) 


subject in your finder and “following it” 
during the exposure. If you have good 
luck, you'll find that the action of your 
subject will be completely frozen, but the 
water, because of the panning, becomes a 
long streak of movement, ard suggests 
great speed. Keep your eyes open for 
water polo games and “piggy-back” fights 
just offshore. They are the more common 


Splashing along the water's edge, this 
charming bathing beauty was captured by 
Gowland who cleverly utilized milk-like 
water for background, and as a reflector. 


activities available for your camera cover- 


age, and really can ‘produce something 
different in the way of water pictures. 
Harbors 


for water pictures. 


provide fine subject matter 


Reflections of boats 
along a pier or at anchor offshore provide 
endless picture possibilities for color or 
black-and-white, and are equally inter- 
esting early or late, or whether the water 

Here, of course, a tri- 
If it’s at all possible to 


is calm or choppy 
pod is essential. 


include fishermen, yachtsmen, or pretty 
girls in the picture, the results are even 
better because of the human element 


Just as an idea, how about a shot of a 
sailor rowing away from the wharf in his 
little dinghy early in the morning? You 
will discover that an ethereal quality can 
be captured readily when you record lit- 
tle sailing skiffs resting at anchor in the 
cove on misty mornings. 

There are also good water pictures to 
be found right around home if you will 
just watch for them. How about the little 
boy who helps his daddy sprinkle the 
lawn in the summertime? He picks up 
the nozzle of the studies the 
endless stream of water with all the curi- 
osity of a And the 
little girl who strains to get a sip of cool 
water from the drinking fountain in the 
park. Both the boy and girl are every- 
day subjects, and the water is only sec- 


hose and 


normal youngster. 


ondary in each case. 


The part water plays in creating inter- 








Water can be recorded many ways. Here 
a little boy curiously inspects the nozzle 
of a garden hose as he sprinkles the lawn. 


esting pictures is almost endless. If you 
live near the ocean or a lake, a wealth of 
fine pictures awaits your camera. But 
inlanders will also have an opportunity 
to include water in their photographs by 
taking advantage of park lagoons, out- 
door swimming fountains, and 
other likely spots. Rainy days will offer 
a variety of interesting subjects, and 
when the sun finally comes out again, the 


pools, 


pools of water remaining on uneven 
streets and roof-tops contribute added 
material for sparkling reflection shots. 


Street scenes photographed in the rain, 
especially at night, are fascinating be- 
reflections are so numerous that 
much care and thought has to be taken in 
order to avoid cluttering up a potentially- 
fine picture. I always use a tripod fo 
such shots, and a lens hood is standard 
equipment because it not only keeps rain 
off the lens, but eliminates glare 
from unwanted lights near the camera. 


cause 


also 


Action shots in color are striking, and 
will add interest to your water subjects. 
Photographers have found that it is pos- 
sible to produce them with some of the 
faster lenses, such as the f/3.5, and the 
problem is made easier by learning to 
catch action at its peak so that only the 
minimum of movement has to be stopped. 
For color work, I like to use a camera 
that has flash synchronization, for flash 
fill-in, I believe, is most important in out- 
work. When working neat 
large expanses of water, I’ve found that 


door color 
it is necessary to use a 2A filter because 
of the predominance of blue light reflec- 
tion from the sky and water. Naturally, a 
tripod is desirable when shooting color, 
and should be used whenever possible. 

And as further evidence that water 
is a versatile subject, simply recall the 
numerous pictorial shots you have seen 
where it has added calm beauty to a 
scenic, or the news shots wherein it has 
been employed successfully to increase 
interest—fire pictures with high-pressure 
streams at work; city kids getting cooled 
off by a broken hydrant, and the like. 

Wherever water is to be found, there 
are likely to be good picture subjects. It 
you are on the lookout for them, you'll 
be sure to get your share.—& 
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Calendar of 
PHOTOGRAPHIC 


EXHIBITIONS 





*Conducted according to the recommended prac- 
tices of Photographic Society of America. 


13th South African Salon of Photography, Jo- 
hannesburg Photographic and Cine Society, 
Johannesburg, South Africa. 

On exhibit during May at Johannesburg. 


2nd Annual Photographic Salon Competition 
of the National Speleological Society*, Wash- 
ington, D. C. 
On exhibit during May at the Smith- 
sonian Institution, Washington, D. C. 


6th New Zealand International Salon of Pho- 
tography*, Waikato Photographic Society 
Hamilton, N. Z. 


On exhibit from May to Aug. in New 
Zealand. 


9th Syracuse International Salon of Photogra- 
phy, Syracuse Camera Club, Syracuse, New 
York. 
On exhibit May 15 through 20 at Mu- 
seum of Fine Arts, Syracuse, N. Y. 


8th Montreal International Salon, Montreal 
Camera Club, Montreal, P.Q., Canada. 


On exhibit May 14 to 29 in Museum of 
Fine Arts, Montreal, Canada. 


8th Annual Cincinnati Salon of Photography*, 
Camera Club Council of Greater Cincinnati. 


On exhibit t Cincinnati Art Museum, 
May 11 to 31 


18th Annual Boston Salon of Photography*, 
Boston Camera Club. 


On exhibit t Boston Camera Club gal- 
leries, Ma 22 to 29. 


Ist Halifax International Salon of Photography 
and Color Slide Exhibition*, Photo Pictorial- 
ists of Halifax and Color Photographic Guild 
of the Maritimes, Nova Scotia. 
On exhibit May 25 to 27 at the Lord 
Nelson Hotel, Halifax, Nova Scotia 


Third Annual Photographic Salon*, San Diego 
County Fair, Del Mar, California. 
Closes May 12. 
Four subject classifications and a color 
section. 
Entry fee $1 for each classification 
and/or color section 
Four entries in each classification or 
section 
On exhibit June 24 through July 4 at 
San Diego County Fair, Del Mar, 
Calif 
For information and entry form write 
Director of Photographic Salon, P.O 
Box 578, Del Mar, Calif 


11th International Salon of Nature Photogra- 
phy*, Magazine of Buffalo Museum of Science, 
Buffalo, New York. 

Closes May 14 

Entry fee $1 for each section. 

Five subject classifications 

On exhibit May 17 through June 20 at 

Ruffalo Museum of Science, Buffalo, 


For entry form write HORBIES, Buf- 
falo Museum of Science, Buffalo, N. Y. 


Ist New York International Color Slide Exhibi- 
tion®*, New York Color Slide Club, New York 


City. 

Closes May 15. 

Ientry fee $1 

Four 2x2 transparencies allowed 

Exhibited by projection June 3 and 6 
in auditorium of Central High School 
of Needle Trades, New York Cit 

For information and entry form write 
Willian D Fuguet, chairman 1065 


Lexington Ave., New York 21, N 
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a7° £2.5 Kodak Aero-Ektar 


a real Graphic-Graflex speed-lens, for only $79.50! 


Here’s all the speed you need—coupled to fine 
definition; these lenses came off aerial cameras, 
are calculated to aerial mapping standards. Kodak 
lens — coated, click stop diaphragm. Cost to the 
government was well over $300.00—many times 
our price to you. You'll find it ideal for shooting 
in poor light—news work, nature study. informal 
portraiture, speed sports — where youve never 
been able to shoot before! All brand new, only $79.50 


4x4 threaded lensboard for above, only, ——— 
Extension tube and bed brace, for Graphic only ———— 
Write for other accessories, adaptation to other cameras. 


35 mm Ansco-Color film 


Daylight color film—dall you want at substantial 
savings! Comes direct from refrigerated government 
surplus storage, reloaded into standard metal film 
cartridges, ready for this summer's color-shoot 
ing. Our price is about what you'd pay for 


black-and-white film! 
$4.00 


18 Exposure Loads, postpaid 4 for. 
SPECIAL OFFER: for 35mm film users, we offer a 
100’ roll of Ansco Ultra-Speed, if ordered 

with above color film, postpaid, for only ... $1.00 

































Complete offer, 4-18 exposure Ansco color plus 
1-100' Ansco Ultra-Speed, postpaid, $5.00 
Unless indicated, prices are F.O.B., New York. COD’s with 25% deposit. 
Ask for illustrated bulletin showing hundreds of bargains in aerial and 
other photographic equipment. 


Surplus Division,Dept.P 6 
555 East Tremont Avenue 





New York 57, New York 


NOW AT YOUR DEALER! 
S.V.E.” Suclertacuer™ 300 


NEWEST OF FINE 
2”x 2” SLIDE 
PROJECTORS 

















With 
_ Automatic Slide- 
| Changing Mechanism 


ECONOMY IN 
MODERN FLASH PHOTOGRAPHY 


Everflash II is the portable speed-light that’s 
always ready to fire. Featuring utmost de- 
pendability, it meets every requirement of 
Press and Professional Photographers. 


00 
PRICE 5248 including excise tar 
Power Pack, Flash Gun, Tube & Charger 
Extension gun and tube $50.00 


Write Today for Complete Information Folder 


| Here’s the easiest kind of 2” x 2” slide 
| projection imaginable! Load with 50 of 
| your favorite slides in Ready-mounts or 
| 20 glass-bound slides—and press the top 
| plunger. Slides project automatically and 
stack in compartment below in correct 
order for next showing. Entirely new 
optical system gives maximum illumina- 
tion with 300 watts. All elements coated. 
Finest 5” coated anastigmat lens for 
critical, sharp-to-the-edges screen image. 





See the "Entertainer" 300 at your Photo Dealer today! 


SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 


| 100 E. OHIO STREET - CHICAGO 11, ILLINOIS 


PHOTOTRON CORPORATION 


6912 Melrose Ave., Los Angeles 38, Calif 

















America’s 
(Leading 


DEVELOPING 


TANK Z 


FOR CUT FILM fe x 
AND 
FILM PACK 


rm n. $30 


It’s adjustable to cut-film or film-pack from 
vest-pocket size up to and including 4” x 5”. 
Accommodates 12 films. Loading guide assures 
absolute alignment of curved slots, for easy load- 
ing in total darkness. Films are held on 4 sides 
and cannot buckle nor touch each other during 
development. Special light-tight construction 
permits rapid filling and draining in daylight. 
Made of durable, chemically re- 
sistant, high-gloss Bakelite, this 
tank is a boon to users of “press” 
type cameras. 

Comes with full instructions. Made 
and guaranteed by The FR Corp- 
oration, 951 Brook Ave., New 
York 56, N. Y. Sold by all first rate 
photo dealers. 













if it’s fr it’s first rate 





PRICES: The range of 


prices for Hinson Gadget Bags 
in Tolex runs from... 


, $4.95 ha Pw 
$] 3.95 ies feted 


These prices are just about half of what you'd pay for 
leather And yet, you sacrifice nothing in the way of smart 
oppecrance, protection for your equipment. or long-wear- 
ing quality. In fact, Tolex is 
tougher than top-grain leather 

. can take more punishment 
by actual test. See it at your 
dealers. _in russet or saddle 
Or write for our new 
catalog showing our whole line 
of Gadget Bags, Camera Cases, 
and Speed Graphic Cases. 


HINSON MANUFACTURING CO., Waterloo, lowa 
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South Shields International Exhibition of Pic- 
torial Photography, South Shields Photographic 
Society, South Shields, Co. Durham, England. 
Closes May 25. 
No entry fee required. 
lowed. 


Four prints al- 


On exhibition at Public Library, South 
Shields, July 2 to 28. 

For information and entry blank write 
W. H. Cubitt, 28 Harton House Rd., 


South Shields, Co. Durham, England. 


Premier Salon International de Quebec*, Le 


Photo Club de Quebec, Sillery, Que., Canada. 

Closes June 1. 

Entry fee $1. 

Four monochrome prints 

On exhibit June 19 to July 5 at Provin- 

ial Muse , Queber 

For entry form write Pauline Fiset, Le 
Photo-Club de Quebec, -090 Biva. 
Laurie r, Sillery, Que., Can: ad 3 


\!th Annual Finger Lakes Salon of Photog- 
raphy, Auburn Camera Club, Auburn, New 
York. 


Closes June 1. 

IKentry fee $1 

Four prints allowed 

On exhibit June 5 to July 3 at Cayuga 
Museum of History and Art, Auburn, 

For information and entry blank write 


Auburn Camera Club, c/o Cayuga 


Museum of History and Art, Auburn, 
N. ¥ 
Second Dixie Salon of Photography*, Dixie 
Camera Club, Atlanta, Georgia. 
Closes June 1 
Entry fee $1 for each entry. 
Four prints or tr ansparencies allowed 
On exhibit June 26 throug h July 10 at 
High Museun of Art, Athinta, Ga. 
For information and entry blank write 
M. EB. Gambrell, Chairman, 1436 Wen- 
dan Drive, Decatur, Ga 
12th Salon of Photography*, Memphis Pic- 
torialists, Memphis, Tennessee 
: June 6 
hunts fee $1 
Four prints allowed 
I information and entry blank write 
Mr Louise Clark, Brooks Art Cal- 
ry, Overton Park, Memphi 2, Tenn. 


Fourth Oklahoma International Color Slide Ex- 
hibit*, Duncan Camera Club, Duncan, Okla- 


homa 


Icntry fee $1 for four slides 

bition at Dunean, Okla., 

Kor information and ntrys 
V. Kk. Eager, Box 335, 


June 17. 
form write 
Dunean, Okla 


19th Midland Salon of Photography, Midland 
Counties Photographic Federation, Shropshire, 
England. 


Closing date for entries June 11 Last 
lay for receiving prints June 1S 
KMntry fee $1 for four prints or colo! 

transparencies 
Four entries allowed in each class, five 
la es to be judge 


On exhibit July 16 to Aug. 13 at The 


Art Gallery, Shrewsbury, Shropshire, 
england 

kor information and entry forn write 
I. W. Steele, Hon. Salon Secretary, S4 
Wellington Road, Birmingham, 20, 
England. 


Hartford International Salon of Photography* 
The Wadsworth Atheneum and the Connecti- 
cut Valley Camera Club, Hartford, Connec- 
ticut. 


Closes 


June 14, 
Ientry fee $1 


kour prints, monochrome or color, al- 
(Hand-colored prints not ac- 

epted.) 
On exhibit June 29 through July 31 in 


Ihe Avery Court of The Wadsworth 


\theneu Hartford, Conn 

kor information and entry blank write 
Raymond J Le Blane 234 South 
Quaker Lane, West Hartford, Conn. 


4th ''Gateway to the North" Exhibition of Pho- 


tography*, 4th Edmonton International Exhi- 
bition, Edmonton, Alberta, Canada. 

(‘loses June 15 

Icntry fee $1 

| print illowed 

On exhibit July 18 to July 23 at Ed- 








SAVE AT PRAGAN! 


REFLEX 
TELEPHOTO 
LENS 


$2935 


F.E.T. $3.25 





for CIROFLEX 
KODAK-REFLEX 
ARGOFLEX New Low Price 
UNIFLEX with Leather Case 


This new reflex telephoto lens doubles the im- 
age size, and is prefocused so that it is un 
ssary to compensate or make allowances 
for exposure increase or focusing scale The 
Keflex Telephoto Lens is coated, internally to 
1, Wave Length, slips over your regular cam 
era lens mount. When ordering please specify 


nece 


exact name of your camera. LIMITED QUAN 

TITY. C.O.D. Orders 25% deposit required 
Other specials on Telephoto and wide angle lenses 
5MM $19.95 FET $2.25 
16MM oe ate 19.98 FET 2.25 
SMM Telephoto F 15.95 FET 1.75 
SMM Wide Angle... 6.8 13.95 FET 1.50 

PRAGAN CAMERA STORE nce Yo.043 8 
New York 11, N. Y. 














COLOR 


FRE PRINT. 


YES—NASH DOES IT AGAIN! To 
make you know how beautiful Color can 
be and to encourage you to shoot more 
color pictures... 

NASH ANNOUNCES A SPECIAL SUPER- 
OFFER THAT’S FREE! FREE! FREE! 
From every roll of ANSCO COLOR 
FILM that you send into NASH for 
processing, at only $1.00 per Roll, NASH 
will give you—absolutely free—one 2% 
x 3% Color Print of the best shot on your 
roll! A great bonus of 50% or $1.50 worth 
for only $1.00. No strings to this offer! 
Ask your dealer or mail direct NOW! 


NASH COLOR Zaoratores 


Rialto Theatre Bidg. 
5810 Bergenline Ave., West New York, N.J. 


CAN’T TELL ONE FROM ANOTHER! 


with 


Pew onal 


ON YOUR 


YOUR NAME 


equipment I-D-CALS 


GENUINE DURABLE DECALS with your own 


or company name 
old letters on 


and address printed in %” 
ough, transparent transfers. Sim 
ply wet, slide on, let dry holders, 
came ases, meters, lights, et 
THOUSANDS OF =. USERS. GUAR- 
ANTEED. Set of 50: 1 line—$2.75; 2 lines 
$4.25: 3 lines—-$5.00. Each line up to 22 units, 
ine luding punctuation 
HOLDER NUMBERS in 
high. Choice of 1-24, 25-48, 
et of 24—60c 
Don't risk losing equipment. Order !-D-Cals nowl 
Print name clearly. Remit with order. 


Ide al for 


mati hing 


gold 544” 
49-72, , 


73-96. Each 


INGLEWOOD 
California 


henaiat PHOTOGRAPHY 
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CONTROL 


-The Secret 
Of Pictorial Success 


PROJECTION 
CONTROL 


By William Mortensen 
The Master Pictorialist 
shows you how to make 
straight enlargements 
and then goes on to 
clearly reveal the control 
obtainable by dodging, 
local printing, distortion 
and combination print- 
- 

He ” not only shows you 
how to do it but also how 
to make your pictures 
more interesting — more pictorially and ar- 
tistically effective by these techniques. Most of 
Mortensen's great pictures were achieved by 
these methods. You can do likewise! 


PRINT | 





$3.50 


FINISHING 
By William Mortensen 


Control of the print after 
it has been developed, 
washed and dried is a } 
little-known process. In 
this book Mr. Mortensen 
shows what amazing im- 
provements can be 
achieved by means of the 
Abrasion-Tone process. len 





PRINT FINISHING 








A much cleaner print is 
obtained, blemishes elim- $3.50 
inated, highlight and 

shadow accents subtley enhanced, modeling 
improved, all without resort to the horrifying 
difficulties of negative retouching and without 
any impairment of the photographic quality 
of the image. You need this book! 


Send for FREE Book Catalog. 





Camera Craft Pub. Co. 


95B Minna St.. San Francisco 5, California 

















STUDY COMMERCIAL 
COLOR PHOTOGRAPHY 


AT A 
a ( II ALLENGE and FAMOUS 
an OPPORTUNITY = SCHOOL 


Basic and advance 
courses offered 
with master pro 
ducers of commer 
cial color illustra 
tions as Instruce 
tors Courses of 
fered include Ekta- 
chrome, One Shot 
Camera, Color 
Theory, Masking, 
Color Separation, 
Color Correction, 
Matrices and Dye Transfer. 


OUR NEW CATALOG IS NOW 
READY! 


Courses are specifically designed to help com- 
mercial photographers desiring to en- 
ter color photographic work and advanced 
amateurs. For full details of courses, open 
classes and facts about the school, MAIL 
THE COUPON TODAY . . . for our new 
Catalog 


THE HOUSE OF PHOTOGRAPHY 
SCHOOL OF COMMERCIAL COLOR 


Dept. C-4, 137 N. Topeka Ave., Wichita, Kansas 


THE HOUSE OF PHOTOGRAPHY 
School of Commercial Color 
Dept. C-4, 137 N. Topeka, Wichita, Kansas 


Please send me your COLOR SCHOOL Cata- 
log 





ADDRESS 


Ma ii sick ora e. Maca ous mranecetaces p33 Se 
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monton Exhibition. 

For information and entry blank write 
“Gateway to the North,” Edmonton 
Exhibition Assn., Edmonton, Alberta, 
Canada, 


Ist Hawaiian International Salon*, Camera 


Club Council of Hawaii. 


Closes June 15. 

Entry fee $1. 

Four prints allowed. 

On exhibit July 4 at Honolulu. 

For entry forms write Frank Kroulik, 
1354 Kapiolani Blvd., Honolulu, 
Hawaili, U. S. A. 


Sixth International Salon of Photography*, The 
Lititz Springs Camera Club, Lititz, Pennsyl- 
vania. 


Closes June 15. 

Entry fee $1, plus 50 cents handling fee. 

Four prints allowed. 

On exhibit July 3 to July 10 in the Early 
American toom, Spacht Furniture 
Store, Lititz, Penn. 

For information and entry blank write 
David E. Miller, 37 E. Lincoln Ave., 
Lititz, Penn. 


50th Annual Photographic Salon, Portland So- 
ciety of Art, Portland, Maine. 


Closes June 15. 

Entry fee $1. 

On exhibition July 5 to 30 at L. D. M. 
Sweat Memorial Art Museum, Port- 
land, Maine. 

For information and entry blank write 
Bradford Brown, Salon Sec., 111 High 
St., Portland 3, Maine. 


7th Calgary Stampede Salon of Pictorial Pho- 
tography, Calgary Exhibition and Stampede 
and Calgary Photographic Society, Calgary, 
Alberta, Canada. 


Closes June 24. 

Entry fee $1. 

Four monochrome prints per entry. 

On exhibition at Calgary Exhibition and 
Stampede July 11 to 16 

For information and entry form write 
The Secretary, Calgary Exhibition 
and Stampede Salon of Photography, 
Administration Building Victoria 
Park, Calgary, Alberta, Canada. 


First Hawaii International Color Slide Exhibit*, 

Hawaii Color Pictorialists, Honolulu, Hawaii. 

Closes June 30. 

Entry fee $1. 

Four 2x2 or 24x24 slides allowed. 

On exhibit July 11 to July 16 at the 
Honolulu Academy of Arts. 

For information and entry blank write 
Wm. P. St. Clair, Jr., 1562 Pensacola 
St., Honolulu 25, Hawaii. 


2nd Illinois State Fair International Salon of 
Photography*, Illinois State Fair, Springfield, 
Illinois. 


Closes July 16. 

Entry fee $1 Four prints allowed 

On exhibit at Fair Grounds, Springfield, 
Aug. 12 through 21. 

For information and entry blank write 
(Geo. L. Cashman, 315 E. Monroe St., 
Springfield, 111 


Second International Salon of Photography* 
Mysore Photographic Society, Bangalore, India. 


Closes July 25. 

Kntry fee $1 

Four prints 
unmounted 

On exhibit in September at Bangalore, 
India 

For information and entry blank write 
Dr. G. Thomas, 50, Sri Rama Mandir 
Road, Bangalore i, India. 


allowed. Prints must be 


10th Annual Vancouver International Salon of 
Pictorial Photography*, Pacific National Exhibi- 
tion and Vancouver Photography Society, Van- 
couver, B.C. 


Closes Aug. 4, 

Entry fee $1. 

Four entries per person. 

On exhibition Aug. 24 to Sept. 5 at Ex- 
hibition Park, Vancouver, B. C 

For entry form write Frederick Hill, 
Pacific National Exhibition, Van- 
couver, B. C. 














CAMERAS* 





Argus AF, 35MM, F:4.5 Focusing, Case...$ 12.50 
Agfa Isolette, 24x24, F:6.3, Selftimer 19.50 
| Rodenstock 120 Folding, F:4.5, Selftimer. 22.50 
| Balda, ')-120, F:4.5, Compur Shutter . 35.00 

Voigt. Bessa, 24x34, F:4.5, Selftimer 39.50 


Mercury II, Coated F 
Baldina, 35MM, as 
Weltix, 35MM, F:: 


7, Focal Plane 39.50 
Compur Rapid 39.50 
2.9. Cc ompur Shutter 39.50 



























Mercury II, Re “F:2, F ocal Plane, Meter 45.00 
Retina I, 35MM, Weiner 3.5, Compur... 49.50 
| Perfex 44, F:2.8, Cpld. R-F., Case 49.50 
| Prominent, 4.5, Cpld. R-F., Case ‘ 52.50 
Duo 620, 4 3 5, Conpur Rapid ( ase 65.00 


Bessa, 2'4x , Heliar F:3.5, Comp. Rap 69.50 
Clarus Msi. Ctd. F:2.8, Cpld R-F., Case 79.50 
Exacta “B", Exactar F:3.5, Case 79.50 
Nicca, 35MM, Ctd. F:3.5, Cpld. R-F., Case 85.00 
R. B. Graflex, 24x34, Coated Ektar F:4.5 95.00 
Stand, Rolleiflex, Zeiss Tessar F:3.5, Case 95.00 











Exacta B, Ctd. Zeiss Tessar I':2.8, C ae 129.50 
Tenax II, Tessar F:2.8, Cpld, R-F 1% 129.50 
| Super Ikonta “A- Special,’ Tessar F: 139.50 

Minox, F:3.5, Speeds up to : 1000 sec 145.00 
| Leica II, Chrome, Elmar F: 5, Case 145.00 
| Leica II, Chrome, Hektor EF 5, C _ 145.00 


Retina IIA, Xenon F:2, C pla R-F., Latest 149.50 




















Retina Il, Coated E kts ar F':2 Cc Me id. R-F 149.50 
Leica IITA, Chrome, Elmar F:3.5, Case 175.00 
Leica IIIA, Chrome, Hektor F 2 5, Case 175.00 
Super [konta B, Ctd.Tessar 2.8, S Ww , Case 175.00 
Plaube! IIS. Anticomar F:2.9, Access’ 175.00 
Leica I1, Chrome, Summitar F:2, Case 205.00 
Leica IL1C, Latest, Elmar I 23. . Case . 205.00 
Leica 11IC, Latest, Hektor F:2.5, Case 205.00 
| Super I[konta BX, Tessar I ASE 205.00 
Ikoflex III, Latest, Tessar F:2 ASE 255.00 
Praktiflex 35MM, Ctd Biota r F:2, Case 265.00 
Leica I1IC, Latest Summit: " * 2, Case 265.00 
Contax III, Zeiss Sonnar F: _ 275.00 
















LENSES 
Zeiss Proxars 28.5 or 37MM .$ 4.95 
Univar 12.5MM, F:3.5 for SMM Movie 9.50 
Cassar 12.5MM, F:2.8 for 38MM Movie 12.50 
Kodak 2”, F:1.6 P rojecti« ym for 16MM . 14.50 
Kodak Proj Anast. 51MM, F:4.5 19.50 
| Wollensak 13MM, F:2 “ey SMM Movie... 19.50 
} B & L Animar 12.7MM, F:2.8 for SMM 24.50 
| Xenar 5CM, F:3.5, C na ak Shutter 24.50 
| Leitz Elmar 50MM 3.5 for Leica 35.00 
Triotar 135MM, F:4 Tele for Praktiflex 79.50 


Triotar 85MM, F:4 Tele for Kine Exacta 95.00 
Hektor 135MM, F:4.5 Telephoto for Leica 95.00 
Orig. Zeiss Sonnar 5CM, } 5 for Contax 95.00 
Zeiss Triotar 85MM, F:4 Tele for Contax 
Zeiss Orthometar 35MM. F:4.5 W.A.Contax 145.00 









Zeiss Sonnar 85MM, F:2 Tele for Contax 215.00 
Focusing Reflex Finder for Leica, Case 35.00 
MISCELLANEOUS 

Mise. Pocket Rangefinders with Case $ 


4.95 
Autoknips II Selftinier, Latest Model, New 5.95 
Metal Tripod, 7 sections, Chrome, New 7.95 


Cine Focus for Bolex Switar F:1.4 35.00 
Kodaslide Projector ILA; 150 Watt 35.00 
Quick-Set Sen. Elevator Tripod w. Head 35.00 
SMM Universal PC500 Projector, 500 W. 49.50 
16MM Siemens Magazine, F:2.8, Case 59.50 











SMM Bolex, L8, Ctd. Yvar F:2.8, Pouch. 89.50 
SMM Zeiss Movikon, Sonnar F:2, Case 3 


All Items Listed Above Are Used, 
But In PERFECT CONDITION. 


Complete Stock of NEW Equipment. 
New Cameras For The Beginner 


Ansco Shur Shot 24 x34 $ 5.18 
Kodak Brownie Target 620 6.35 
Kodak Brownie Target 616 7.50 
Brownie Reflex 127 w. Flash Shutter 10.95 
Kodak Duaflex 620 w. Flash Shutter 13.50 
Kodak Flash-Brownie 620 " 12.10 
Kodak Flash-Holder for Brownie 620 2.92 
Kodak Flash-Holder for Duafilex 2.92 
Kodak Flash-Holder for Brownie Reflex 4.03 












Mail Orders Filled — F.0O.B. New York 
SORRY, NO C.0O.D.’s 
—CAMERAS WANTED— 
—HIGH CASH PRICES PAID— 
High Allowances on Trade-Ins. 





2130 Broadway, New York 23, N. Y. 
at 75th St. Dept. P6 


Authorized Dealers for All 
Leading Manufacturers from Coast to Coast 
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SPEED UP...SIMPLIFY 





Trade Notes 


and News 


ENLARGING 









Guesswork 


laxpaid 


$995 


complete with 
18-page manual, 
cord, speed 


SPOT-O0-MATIC 


Enlarging Meter | 


In one easy reading, Spot-O-Matic tells you 
paper contrast, exposure time, negative Con- | 
trol. Eliminates test strips, guess work, | 
spoiled paper. Anyone can make professional | 
quality prints. Perfect for black and white | 

| 


110 to 125 
Volts AC-DC 


Recommended by Ansco for Color Printon. 
Get your Spot-O-Matic now 
everywhere. 


KINNARD CO. | 


325 W. Vine St. Milwaukee 12, Wis. 


At better dealers | 





M Film Developed >< @ 
Enlargements | 








20 exp. 75c 
16 exp. split 60c* 12 exp. split 45c 
36 exp. refill 60c 





! REDUCED 
irs of depend PRICES ON II 
taking service OVERSIZE 

Popular size rolis 
finished in our new 
unsurpassed over- 
size style at same 
price as contact. 
All orders finished 
ylace co lete conti oversize unless 
otherwise speci- 
fied. You will be 
delighted with 
the exceptionally 
fine quality of our 
rae new oversize date- 

} embossed prints. 





Price per 8 exp. roll 


30° | 


Reprints, 4c ea. 











MAIL-BAG FILM SERVICE | 
Dept. 28 ° Box 5440A . Chicago 80, Hl. 
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End all camera 





Wi 


(Continued from page 76) 


lepth-of-field scale, and a film-in- 
i I indicator Ir} new solsev No 2 
| tuated by two C-type batteries, 
ittacl rect to the camera by a two- 








New 35-mm camera has its accessory flash unit 
attached directly to body by 2-pronged bracket. 


! ed ? et l’rice rf thie camera is 
t ’ 1! 1 n ta al thre tccesSory 


plete ells for $8.95 including 





Devi 


AMERICA’S OUTSTANDING 


INSTRUCTION STAFF 
ASSIST YOU... 


Scores of our graduates 
are making good! 


You, too, can profit from 
our thorough, up-to-the- 
minute training program. 


ALL COURSES 
G.!. APPROVED 


DD, ite today for free catalog 
“POUTHWEST PHOTO-ARTS 
INSTITUTE 


N709 FOREST AVE DALLAS 15 








COLOR PRINTS 






YY) r, ALL PRINTS 


RETURNED AIR MAIL 
Service, Quality and Prices you've 
waited for! Color prints made from 
any size transparency. Minimum Or- 


der ONLY $1.50. No C.O.D.'s. 


Size 3'4x4'2. .$0.50 ¢ 
30:. 


Size 4x5 ao 
SIZE 214x314 


Size 5x7 1.00 
COLOR FILM PROCESSING 




















Size 8xi0 2.00 


Anse 


» & Ektact e Roll Film 120-620, $1 
roll 35MM 2 exp $i roll mounted, 
SPECIAL OFFER! 

For $1.50 addit il you may have your 
35MM fils luplicated in roll form at time 
of proce i hy? 

ORIGINAL TRANSPARENCIES AND 


PRINTS RETURNED VIA AIR MAIL 
Within Limits of Continental U.S. and 
erritories 


Its 





Dept. P, P.O. Box 8626 
© COLE BRANCH 
e LOS ANGELES 46 


FINEST FINISHING FOR fP 
ONLY A LITTLE MOREF 


Extra quality, extra care 
a trifle more—gives you a lot more j 
beautiful pictures! 
Any 35mm™ rol iltra fine grain de 
veloped and outstanding glossy 
412) $2.00. 
Reloads, 36 exp. 








costs only 


7c each ce ¥ 
127. 116, 828 —& 

veloped and en- 

x 412 85c 

x 214 rolls, enlarged 
$1 


Any 8 exp. roll 
ultra fine grain d 
larged to 31 
12 exp. 2! 
to 4 x 
exp 
314 x 412 
All reprints 7c each 
immediate quick service 
today Money back Guarantee 
request FREE folder and mailing 


TORIES 
Vv. Z 


4 
4 


split rolls enlarged to 
$ 


bag 


4 BETA PHOTO LABORA 
Hillside Manor 23, N 


ARANTEED VALUES 





also 
MUSICAL 


Largest Selection of Portrait Albums. 


Photogr Discount FREE New Folder PP 
OTOFIT ALE 
ST 42ND ST., NE 


Popular PHOTOGRAPHY 

































WAR SURPLUS 


PORTABLE DARKROOM 
$995 








The Portable Darkroom 
and Changing Bag op- 
erated from exterior with 
zipper-tight fit, lightproof, 
arm covers. Ideal for ama- 
teur or professional for ‘on 
the spot’’ photo work. Waterproof. com- 
plete with 20’ extension cord, safelight 
socket and filters. $9.95. 


STAINLESS STEEL 
FILM DEVELOPERS 
K-20 F-8 










erenagennarnenent 


$29.50 


All models 115 volt AC motor driven automatic for- 


ward and reverse agitating drive complete with 3 
tanks and reel assembly for use with film from t6mm 
to 91/2’ Write for further specifications. 


pr 





SEMLERS* 





10838 VENTURA Bubp 


HYDROJET... 


Jet Pump Action Insures 
Rapid Print Washing 





HYDROJET differs 


from 
washer you have ever seen. 
like a syphon, 
But, the jet pump gives better agi- 


any print 
It looks 
acts like a syphon. 


tation, moves 8”x10” or larger 
prints around and washes them free 
of hypo in shorter time. Works in 
any tray, 8” x 10” to 22” x 29” or in 
a circular dishpan 18” in diameter 
or larger. 

If cramped for working space, 
put your HYDROJET and tray on a 
chair or table below the level of the 
sink—HYDROJET’S pump action ele- 
vates the outgoing water to the 
sink or drain (see illustration). 

Only $3.95 at your dealer. Write 
for literature. 


The HYDROJET Corporation 


TRENTON, MICHIGAN 











NORTH HOLLYWOOD CALIF. 
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image glows on the phosphorescent surface. 
The Info can be re-used instantly and con- 
tinuously. The unit is available in 3%x3%, 
—o 5x7, and &x10 sizes. Write the manu- 
facturer for prices. 


A MAGAZINE-LOADING miniature is being 
marketed by Wm. R. Whittaker Co., Ltd., 
915 N. Citrus Ave., Hollywood 38, Calif. The 
new Micro 16 Pixie has a fixed-focus lens, 
rotary-type shutter, and exposure counter. 
The 14-exposures magazine costs $1.29 for 
either black-and-white, or color, and in- 





Tiny miniature uses |14-exposure magazines. 


cludes processing and 2%x3% 
black-and-white film, and the processing of 
color transparency strips if color is pur- 
chased. The film is packaged in a container 
in which the exposed film can be mailed to 
the manufacturers. Price of the camera is 
$4.95. 


prints from 


2x2 SLIDE USERS are offered the Slide- 
Makers Friend which is a method of cover- 
ing transparencies in ready-mounts without 
removing them from the mount, the distrib- 
, Arel, Inc., 4916 Shaw Ave., St. Louis 
10, Mo., announce. The kit consists of a piece 
of cellulose tape, cut to shape as binders, 
and two pieces of transparent plastic. The 
user places the ready-mount between the 
plastic covers, and binds them on with the 
adhesive tape cover. Twenty binders, plus 
twenty sets of covers and numbering tabs 
are packed in a box that sells for 95 cents. 


FOR 24x3% CAMERAS with either Graph- 
ic-type or Graflex backs, The Peerless Model 
\irplane Co., 12900 Berea Rd., Cleveland 11, 


Ohio offers its new Peerless Roll Film 
Adapter which is made to allow for day- 
light loading. The film is loaded in a 











ss 


Roll-film adapter provides for daylight loading. 


stationary hood and held with spring Knobs. 
When the winding hood is slipped into place 
after the unit has been inserted through the 
spring back, the camera is ready for use. 
Write the manufacturer for additional infor- 
mation and price. 

THREE NEW LENSES marked in 
ire being offered to 16-mm movie 
by Bell & Howell Co., 7100 MeCormick Rd., 
Chicago 45, Ill This series, calibrated ac- 
cording to actual light tr: aenena yn, includes 
a 22-inch T-1.6 lens at $157 3-inch 
T-4.6 lens at $116.67, and. a 4-inch T-5.1 at 


T-stops 
amateurs 


D0, a 


the same price which includes tax. Other 
focal lengths will be available later in the 
year. Write Bell & Howell for further in- 


formation. 


\ NEW MODEL REFLEX is introduced by 
Eastman Kodak Co. of Rochester, N. Y 

with its latest Kodak Duaflex Camera with 
Kodak f/8 lens. The new model is similar in 
design and appearance to the original, but 
is equipped with a faster lens, has a focusing 
mount which operates from 31 feet to in- 











COMPARE VIVID 


and You’ll BUY 


ViviD 


1]. CONVERTIBILITY 


Only VIVID permits you to start 
with a low-cost quality basic unit 
and convert it to higher wattage 
or add fan cooling later without 





any price penalty. You merely 
pay the difference between the 
price of the model you want and 


the model you have. 


2. PROJECTION QUALITY 


Compare VIVID with any other 
projector for CRISP, and VIVID 
PROJECTION. Compare edge-to- 
edge brilliance of illumination and 
sharp definition. By every stand- 


ard, you'll find VIVID tops! 


3. ECONOMY 


VIVID 2°x2” SLIDE PROJECTORS 
(with 5” Standard £3.5 lens) 


RUGEE B,. 150 Ws ccc cc cccses $39.75 
MOBE C, 300 Watts... ccccccce 49.70 
MODEL D, 300 Watts, Blower 

CE $a sc sseneearacuaweeve 62.20 


Each with Coated lens $2.50 extra 
VIVID 2%"x2" SLIDE PROJECTORS 


(with 6” coated £3.5 lens) 
MODEL RN, 150 Wotts..........- 59.75 
MODEL RO, 300 Watts.........- 69.70 
MODEL RP, 300 Wetts, Blower 
er ee re - 82.20 


COMPARE vivip 
and You’ll Buy VIVID 


Ask your dealer for a demonstration of TDC 
VIVID Projectors The “n decide! Send tod: ty 
for illustrated circulars! Mail the coupon now! 


1 
| 
| 
| 
& 
| 
| 
| 
| : 
| 
|: 
| 
| 
| 
| 
| 
| 
J 


THREE DIMENSION COMPANY 
4555 W. Addison St., Chicago 41, Ill. 


Send illustrated circulars on TDC VIVID 


Projectors. | am interested in your 
2” x 2° Slide 


214" Slide 


Projectors 


Projectors en 
avr 


Name 


Address. .....-a.f\ 


— ee ee ee 
- 
s 
- 
- 
ee ee a 


City Zone State.... 


r 
| 
| 
| 
| 
| 
| 
| 
| 
| 
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| 
| 
| 
| 
| 
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MENDELSOHN 
CUSTOM-BUILT 


SPIEL GH ITS New Duaflex has lens in focusing mount. 


Reg. US. Pat. OF finit ind ¢ 












AT YOUR 
DEALER 


SECTIONAL SLIDE LIBRARY CABINET 


tin on one anot 4 
me 0 for one ee efiting 








Designed for 
library grows. L-600 an 
shown L-900 for sequ an 
available at leading dealers every 








1 double-exposure prevention de- 
Vice which automatically locks the shutter 


for body release cameras ifter each exposure until the film has been 














1dvanced in the camera A plastic shield is 

supplie G to prot ct the lenses and viewfinder. 

The camera using 620-size roll film, is 
No cable re- priced t $19.85 including tax 













leases. No ad- | jwereasep SENSITIVITY providing 


justments. Single | greater volume at a given control setting, is 
: offered by a new type of photoelectric cell | 
prece construc- now being placed on the market by Photo | 
. | Mho Co., 703 W. Willow St., Chicago 14, Il. . ~ ~ 
tion, Pre- The new cell, of the lead sulfide type, already 


synchronized is standard equipment on some sound pro- 


jector ind can be installed in most other 


Pn eeneer nome AMAZING NEW CAMRA-LIGHTER 


speeds. acer 





Pocket lighter that looks like a tiny 35 mm. camera 


FLASHTUBES featuring special reflecting | 
linder incorporated within the light- | 

emitting tubular helix to deliver more usable 

light are now being manufactured by Kem- 











| 
lite Laboratories, 1819 W. Grand Ave., Chi- |} 
32, IW The new Sunflash electronic | 
fl htube j elf-ionizing lamp, and re- | 
(quire no auxiliat triggering circuit for its 
peratior The price is $14 
MENDELSOHN SPEEDGUN CO., INC. | 
46| Bloomfield Ave., Bloomfield, N. J. i fr — sarO .. me a sree cd — — 
rojector printed in two colors to make 
use of the anaglyph principle, are being in- , 
troduced by Horner-Coolev Productions, Ine., And new Camra-Lighter works perfectly! ‘'Click’’— 
¢ 62356 Hollywood Blvd Hollywood 28. Cal. and it lights. You'll have fun fooling your friends. 
W he projected on a screen and \y iewe d Makes a wonderful remembrance gift, too, for all you 
thr not bl = n Bi-Color Scop photographers to send your friends and clients. 
¢ dded nension become ap 
parent. For further information, write th Every Photographer will want one 
Because it’s the only cigarette lighter scientifically 
EW COLOR FILM ntt wed DY A © | designed and engineered especially for photogra- 
spn aac ’ a : pa ch Mt a ee uli phers. Has extra flint space, cleaning brush, wind- 
ts DI * ' -o 2 1 iat “ i sh oye hie shield, beautiful chrome finish. There is no other 
| weicht paper. The film. available in 120 and lighter like it! Satisfaction guaranteed or money 
roy nt will cost $1.91 inel ne tax and back. $5.95 post paid anywhere in U.S. Send check or 
proce ne print will retail at 36 cents money order. Dealer inquiries invited. 
ea The film processing will be done by P-3R ildi 
” -3 Russ Building 
the re \ co Colo Laboratories 1 Nev e . 
: Ep gages h the sons bao achpeliene sed Perfect Lighter Co. San Francisco 4, Calif. 
— \ \ | / / fs i printi equipment was designed, built, 
| ne t ed by Pavelle Color, In 
—L- -O-N-G — 
PRINTING FRAMES with ponge rubber 
7 RANG | pre re pads are now iViallable epariutel 
it besides being a part of the FR Home De 
| | velopin ind Printing Kit, the FR Corp., 951 { 
INTERVA sits are inelited,/and a eu eth h PRINTS 
Mas re included nd can be cut by the rom ft 
Al TIMER . to apply ‘to any. size negative up C Qt prints 
t 1x ne} 1) ‘ neludir tax. i $1.41 
RATERS ome ae FROM BINGHAMTON— 
Eliminate guesswork in processing of both oa fn ae a ptson ate 
< - lene st (cu er Crt C*a ! ounce its Th ot 
black-and-white and color film, and prints. complete line of Emde Protectochrome Filn e HOME of ANSCO COLOR 
Now |-o-n-g ring always calls you on time. Mounts fon tandard transparency sizes RUSHED AIRMAIL 
tre ’ fy ' mT t 1 
Accurately times any interval from 1 to 60 : aap x4 
y y ry re announced by (Orders Over 4 oz. Spec. Del.) 


minutes No winding required. The timer Suientone. 46 @& att Gt ten York 1.N. ¥ 


you can pre-set in the light—then be sure One service off rs reloaded 35-mm regular POSTPAID, AT ONLY 














of accurate timing in total darkness. Pre- > » the other is a 
- roce ra 1 « ] tin ? ce for 385-mn i F 
setting feature can also be used for repeat- ee ett Rar fa ws et Bie eee re 2% x 3! 4-- .45¢ 5 x 7...$1.80 
ing a certain interval without re-setting each Spiratone 3! q Xx Alf. ..15¢ 8x 10.. 2.85 
time. Let your FR Interval Delphic Photo Sales Co., hh 105 Lexing 
Timer double in the kitchen gel Prin i > a . ag hie wer A . : neal tiie _, es Z weess he 
P . '~} " £ at ‘ we v it. ) mp « sumime Cal toe echnical experience an now-how count eavily 
cong 0 for oes - ‘ pa poe A 7 writing to them in bringing out the best in your transparencies. 
> 1 ta ot iVallable transparencthe ot 
sunlamp or an hour's cat-nap. eal aan parce = wt b Phy ae COLOR FILM SoG 
Made by The FR Corpora- Aahpee ee - aia talk 06 KON Aneco and Ehtech: $1.00 
ation, 951 Brook Ave., New The Camera Mart In 70 W. 45th St 35 Ansco ( $1.00 Mounted $1.25 
York 56, N Y., and sold by Ne eee Ts Y. ant unces that It Is now Write for Prices on Sheet Film Processing 
all first rate photo dealers. H — os chhe Gite tase ageaces and thé 
idle verre m Synchronous recorder 
the Eas hnomart LABORATORIES 
| tman WKodak Co. of Rochester, N. Y . 
if it’s frp it’s tirst rate ? 1 ‘ that it } opened a new labora- | Binghamton 2, New York | 
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CONTESTS 


MARKETS 


CONTESTS 





KAPPA ALPHA Mu, the national honorary 


photo-journalism fraternity, announces the 
Fourth International Collegiate O-Lrint 
Contest, open to al] collegiate photographers 
The contest will be judged at the University 


of Missouri during Journalism Week, in May. 
Prizes will be awarded for the best picture 
in the show, and for the winners in each ol 


five classes. The best fifty prints will be ex- 
hibited at colleges a Ll universitle through- 
out the countr Kor entry blanks and in- 
formation, write Fred Damon, Kappa Alpha 
Mu, 1415 FE. Breadway, Columbia, M 
HI UNITED STATES TIMI CORPORATION, 
inufacturers of Ingersoll watches, an- 
nounces a nation-wide photographic contest 
ISntries an judging will be conducted 
through division of the country into popula- 
tion districts Photos to be submitted 
should be of Ingersoll watch displays in 
tore windows and on counters. A duplicate- 


prize plan assures the cooperation of Inger- 
soll dealers. The contest will be run from 
June 1 to August 1. For further informa- 
tion and entry blanks, write or see your 
nearest Ingersoll watch dealer 


THE FOURTI ASSIGNMENT in the technique 
mtest sponsored by Remington Rand, Inc., 
has been announced The issignment is 
“Photograms,” pictures made without the 
ist of ler Pr 4 ner Photograms are 
reated b the pla of light and shadow on 
enlarging paper which has been covered 
with dense or transparent objects Closing 
date for this contest is May | No entry 
blanks re required, The top prize is $100, 


ind up to 29 merchandise prizes will be 
iwarded in addition. Entries may be of any 
ize mounted or unmounted, but must be 
m RRembrandt paper. “olders containing 


the rules are available at dealers carrying 
RRembrandt paper, or may be obtained by 
writing to the Contest Editor, Photographie 


Department Remington Rand Ine 315 
Fourth Avenue New Yorl ww ¥ 


BROOK! SMITH, F! CH AND DORRANCE, 
INC., is intereste in obtaining non-exclusive 
reproduction rights on clear, contrasty pho- 
vrapl I Wing i tvpes of Weather con 
litions, ordinar and otherwise Subject 
be handled in any way to indicate hail 

il overcast ring, and o forth, with 
litable and interesting background. VPho- 

t with wor d children models cannot 


i { ien «ai 
rae «if epted M ile mode Is must be unrecog- 
! ible or be willing to sign a release. Prints 
be submitted on glossy paper, cropped 
orizontalls \greement as to compensa- 
tion for non-exclusive reproduction rights 
will be made if photo; 


raphs are acceptable 


for IS¢ Send prints to Brooke, Smith, 
French and Dorrance Tne 8469 EK. Jefferson 
\ve., Detroit 14, Micl Attention P. = 
Zick 


Ie LEItTz, INC announces the first photo 
competition in ten years, a contest in which 


$4,800 worth of Leica cameras and acces- 

ries Will be awarded. This contest is in 
celebration of the Leitz Centennial, 1849- 
1949. The contest is run in three sections, 
With the first section having closed on May 
2. The second section, for scientific, tech 
nical, and natural history subjects, closes 


a 
J 1. The third section will run from July 

through Sept. 30, and will include ill 
classifications of photography, with un- 
mited choice of subjects The second sec- 
tion will include separate competitions for 
black-and-white and color The final contest 
Will include both classes Prints and trans- 
parencies submitted in the first two sections 
automatically enter the final competition 
All pictures entered must have been taken 
With a Leica which has been registered with 
It. Leitz, Ine., New York. Any genuine Leica 
may still be registered in time for the com- 


petition, regardless of when or where pur- 
chased No entry will be accepted that has 
ilready won a prize in a contest sponsored 
by a photographic publication Prize win- 
ners will be announced in subsequent issues 
of Leica Photography magazine Contest 


rules may be obtained from any franchi 
Leica dealer r by writir to FE L 


ed 
304 Hudson St., New York 13, N. Y. 


z, Ime 


Rocky MouNTAIN AVIATION magazine con- 


June, 1949 
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A PROFESSIONAL SCHOOL 





It's FOW and EASY 


to Protect your Films 


with 





ALUMINUM PROTECTOCHROME MOUNTS 


@ UNBREAKABLE 

@ LIGHTEST WEIGHT 

@ ECONOMICAL 

@ MOUNT IN A MINUTE 





Now available . .. a complete line of EMDE Alumi- 
num Frame Film Mounts for ALL sizes of transparen- 
cies and all projectors and viewers. Ask your dealer. 








CITY, CALIF. 








ESTABLISHED IN 1938 


BASIC * PORTRAIT 


CAMERA REPAIR 





Ava 


COMMERCIAL * COLOR rol 
SEND T 


Price includes processing, tax and return postage. 


DYNACOLOR FILM 


FULL 3 COLOR FILM 


A Brand New Color Process * Not War Surplus 
Not Repackaged Seconds 


Costs onlya few cents more than black-and-white! 
SATISFIED 
doub e omm Doy!l 3he 


16mm to be announced later 


COUPON WITH YOUR 
CHECK OR MONEY ORDER TODAY 





7 
APPROVED FOR VETERANS’ TRAINING 


PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 


CHESTNUT STREET, PHILADELPHIA Stree 








DYNACOLOR CORPORATION 
SEND FOR CATALOG ROCHESTER 


429 WALNUT STREET Enclosed 


Send me s of DYNACQIRR\ 
Name = 4 


rder for 


137 





SPEED-EZ-ELS 


Gor Darkroom 








PRICED FOR EVERY) 
NEED wane? Sizes on Request 





. my 
DeHY Oo 


PRINT WASHER 






A. J. GANZ CO. 


112 N. Hayworth Ave. 
Hollywood 36, Calif. 











PHOTOGRAPHY 
COMPETITION 


*» 
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BRITANNICA BOOK OF THE YEAR 


Axb 
UNIVERSITY OF MISSOURI! SCHOOL OF JOURNALISM 





Just published! 


A magnificent tribute 
ments of America’s leading press pho- 
120 finest prints of 
» year—selected from 2.500 entries 
* the winners in the Sixth Annual 
Competition jointly sponsored by the 
Encyclopaedia Britannica and the Uni- 
versity of Missouri School of Journal- 
“: deluxe cloth binding; 
edition strictly limited, so order now. 


GREENBERG, 201 E. 























tains a two page 
contest prizes for 
ciated with the aviation 
material wanted usually 
to month. Photo section 
5th of every month. First 


“photo section” offering 
pictures which are 
field. Prizes 
vary from 
contests 
prize is 


aSsso- 

and 
month 
the 


Sec- 


close 
$10, 


ond, $3, and third, $2. For information and 
entries write Rocky Mountain Aviation, Sta- 
pleton Airfield, Denver, Colo. 
WGN-TV, Chicago television station, an- 
nounces a quarterly and annual contest for 
amateur 16-mm black-and-white and color 
films In this new contest idea, films are 
shown on the television program, Reel Ad- 
ventures Sundays from »:30 to 6 p.m. 
Films judged as the best three amateur 
pictures shown during a three- 


television 
months period win prizes of 
: plus trophies. Quarterly winners are 
eligible for the annual cinema television 
ward of 1949. Films showing good close- 
ups with action will be given first considera- 
tion Don't send tilms now. Do send a 


$100, $75, and 


e550 


de- 


scription of your films, preferably describing 
each sequence briefly Films of 450 and 
900 feet can be used. If yvour film is usable, 


as indicated by your description, you will be 


notified and instructions for mailing, with 
onditions of the contest and film use, will 
be sent to you. Send descriptions to David 
Taylor, director, Ree] Adventures, WGN-TV, 
135 North Michigan Ave., Chicago 11, Il. 
MARKETS 
CROWN PICTURES is interested in obtaining 
pictures showing all types of recreational 
vetivitie such as bathing, hunting and fish- 
ing, hiking, dude ranching, skiing, and skat- 
ng (ood beach scenes, and general sum- 
mer and winter resort photos, are also de- 
! Anything that can be connected with 
acationing and recreation will be accept- 
ible All prints will be filed and submitted 
to advertisers and manufacturers through- 
it tl western states as called for, or for 
particular advertising and brochures. Pay- 
ent to owners at rate of 60 percent of total 
proceeds of sales Glossy prints of good 
quality in 8x10 size, and 244.x2% and 4x5 
transparencies of excellent quality pre- 
ferred kor information write Crown Pic- 
tures, Box 426, Salt Lake City, Utah. 
PROJECT-O-GRAPH CORPORATION is in the 


market for color transparencies, sizes up to 


1x Thes nust be of “horizontal compo- 
ition litable for advertising in the fol- 
vin it ories; all sports, insurance, mu- 
le imiware tools, photography, food, 
tuble set-ups, plate lunches, meats, dairy 
product ice cream, bakery goods, furniture, 
! inoleum, drapery, lamps, shoes, cloth- 
l » J t ind ippliances Will accept 
all f the above, with or without live mod- 
els Model releases will be requested at the 
time f purchase All photographs not ac- 
cepted will be returned promptly, post-paid. 
For information write Project-O-Graph Cor- 
poration, 413 Windom Street, Peoria, Il. 
WH N MACHINE WorKS wants seasonal 
ies of New England land- 


color transparen 


ape for annual calendar using monthly 
scenes Composition of subject must be 
horizontal nd 6x9 inches in proportion. 
Flowers, gardens, close-ups of people, bat- 
tle-fields ind battlh monuments not ac- 
cepted Landscapes may have persons in- 
cluded for human interest. Subject should 
be t sting and well lighted. Sharp, well 
balance and colorful scenes are desired. 
Will consider 35-mm size but larger trans- 
parencies ar better uited for engraving 
purpose Payment of $25 or more upon 
eptance. Color transparencies submitted 
for inspection will be returned at company 
expense ddress Advertising Dept., Box C, 
W hit Machine Works, Whitinsville, Mass. 
THE SHOSTAL PRESS AGENCY, a- syndicate 
ializing in color photograph can use a 
t ariety if subjects to fill requests for 
magazine covers, advertising posters, cal- 
endars, greeting cards eu Subjects should 
ave trong human interest appeal typical 
of the American way of life, be brilliant in 
" of perfect compositi upright or 
tal Close-ups are preferred. Babies, 
hildrer family scenes with real-life feel- 
pretty girls, couples, sports and outdoor 
it beautiful landscapes and == sen- 
‘ (with or without people), points of 
t! ] int t (domestic and abroad), farm 
ts (ir ding buildings, activities, and 
an als) re all needed No size smaller 
than 4nx5 Prompt replies and returns For 
formation write to Shostal Press Agency, 
045 Fifth Avenue, New York 17, N. Y 
AN AGENCY requiring black-and-white prints 
ind color transparencies desires to make 











“Better Than Ever Before" 

Keen Color Film 

HI-SPEED 
COLOR 


Daylight 32 
Exposure Index Tungsten 24 
True Natural Color Film— 
Priced to Appeal! 

116 (8 exp.) only $1.90 120 (8 exp.) only $1.74 
616 (8 exp.) only 1.90 620 (8 exp.) only 1.74 
27 (8 exp.) only $1.35 

ges (20 exp.) only $2.25 





5mm Cartrid 
— INCLUDE PROMPT PROCESSING 


De KEE COLOR FILMS give POSITIV! 
rb ANSP "ARENCIES from 
Joir 


which true poo or — may 

th many thous: inde Ww » 
rile ns with Hi Spe ed, Natural, KEEN COLOR Fil M 
y o rir day 


Get KEEN from your dealer. 
supply you, write direct. 
order to cover postage. 


If he cannot 
Include 10c with 
Free mailing bags. 


KEEN. 


Photo Products Co., Inc. = 
2746 Nostrand Ave., Brooklyn, N.Y. (Dept. P-69) 


PROFESSIONAL ENLARGER 
SAVE :< » 50% 


driver and pliers, assemble y 


Enlarger in one € 


COMPARE THESE OUTSTANDING FEATURES 
Construction — Fine grade aluminum alloy cast 

























ASSEMBLE 
YOUR OWN 


IN ONE EVENING 
™_ PARTS FURNISHED 


INII 


LITE Enlarge 





if it for greate 
tne Preci 
Focusing Adjustment 
i curate focu t vv 
ft vO TEETH MESH AT A 
Negotive pa Rotating Gla 





Cart , keeps even pressure ( 
all tame Removable H Lens Sead 2M 2 
-_ 
pe t Magnification 
FOR 35MM time 2 
TO Z'sxd's € € t at 
NEGATIVES 








Mominwm Spherical Lamphouse St 


t f t Tapered Flexible 
Bellows. Bhage Lorge Focusing Mache 


Flash O 


1 Diffusion System 
NILI 





t t Upright Post 
Red Filter i a Lightweight 
( } 1 em ra) : et $ « 7 
( ) ta 10 pay TRIAL With Money Ba Gu t 
I 


FREE ILLUSTRATED FOLDER IN COLOR. 


CALORN TEN PRODUCTS me Angeles 13, California 





Make $9.95 on 10-second demonstration to mer- 


chants. Write on glass with Amazing Magic 
Crayon and presto — a 5-color advertising mes- 
sage takes fire and glows like a brilliant Neon 


sign! Three sales a day and $29.85 profit is for 
lazy’’ men. Workers can double or triple that 


amount. Don't wait. Rush penny postcard for 
full details, complete sales kit . . . all FREE. 


MAXILUME CO.,125 W. Hubbard Street 
Dept. L-625 


CHICAGO 10, ILLINOIS 


ONLY 10% DOWN 
22 Caliber 
IVER JOHNSON 


Eight shot target Revolver. 6” 
barrel. Very accurate and de- 
pendable. Hand checkered Wal- 
nut Grips. Bargain Priced! 

256 Postpaid 2.00 Down $2040 
- | ee 

ROD & REEL 


$25.20 Value $995 


‘Gep"’ $14.20 Solid Steel 
4% or 5 ft. Casting Rod 
(New 1948 Model—Discon 
tinued) plus an $11.00 ““Ad 
miral’’ Level Wind Reel 
Both only $9.95 Post-paid 
4715—$1.00 Down ° 
or CASH $9.95 
Send 10% Down, Balance $5.00 per month: 

or send check or money order in full to: 


KLEIN’S, Dep’t 2:2 Chicago 6 
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Mew Low Priest 
CANACOLOR 


FINISHED LIKE FINE PORCELAIN 


Deluxe Mountings 


Ist Dup. 
Print Prints 


__ 65¢ 


Vare Prj 


Ware R ae fre 


ol] Film 
5x7. 


8x10 


ANSCO COLOR 

FILM Developed 

120-620 (35MM 

mented) - - $1.68 We Pay Ist Class Return Postage 
On All Unmounted Orders 


Normal 3 day service @ Please send your 
payment with order @ We pay return postage 


CHINACOLOR” 
NATIONAL CAPITAL PROCESSING LABORATORIES 
Box A-4203 - 301 CEDAR ST.N.W., WASINGTON 12, D.C. 


Trade Mark 






IN YOUR OLD 
EQUIPMENT OR 


BUY GOOD USED PHOTO 
ITEMS AT Sensational 
SAVINGS! 


MAIL COUPON TODA 


CONWAY CAMERA CO. 
34 N. Clark St. 
Chicago 2, Ill, 
Gentlemen: Please send 


SWAP-N-SAVE."’ | am 


interested in swapping 


(list item for trade-in) H 
Name c&QN 
Address 
City ; Zone...... State 
June, 1942" 











contact with excellent photographers who 
are interested in opening markets. Usual 
terms are offered. This agency wants single 
photos of exceptional pictorial merit. It 
needs scenic, documentary, and nature sub- | 
jects suitable for advertising, calendars, 
Christmas cards, and magazine covers. It 
particularly wants interesting and lively pic- 
ture stories for illustrated papers For in- 


formation write Paul Popper, Ltd., Photo- 
graphic Agency, P. R Bentley, director, 


14-18, High Holborn, London, W.C.1, 


land, 


Ieng- 


months of March and April, 1949, will pay 
$5, upon acceptance, for pictures of store 
windows featuring displays in whic h the 
words “As Seen in House & Garden” or “As 
Seen in Glamour” are clearly legible Send | 
one good 8x10 glossy print, with store name | 
and city, and return postage, to Dept. PR, | 


| 
| 
THB CONDE Nast PUBLICATIONS, during | 
| 
| 





The Condé Nast Publications, Inc., 420 Lex- 
ington Ave., New York 17, N. Y. 
GOoop PHOTOGRAPHY invites amateur and 


professional photographers to submit pic- 
tures for use in the Salon Section of the 


llth edition of Good Photography. There is 
no limit to the number of prints that any 
one photographer may submit. All prints 















Bll chia iat ilait 


accepted will be paid for at the rate of $10 
per picture Pictures may be black-and- 
white or toned, — should be at least 5x7 
inches. Include name, address, and technical 
data on the “ett of each print. Send mate 
rial to The Editor Good Photography, 67 
W. 44th St., New York 18, N. Y 











BOLSEY 


MODEL "B" 
es Smallest Precision 
=~ 35mm Camera with 54g° 


Coupled Rangefinder 
(Add $6.21 Fed. Excise Tax) 


BAILEY FILMS, INC., is interested in obtain- 
ing 16-mm footage, either color or black- 
and-white, for use in editing films. Films 
preferably should be of 24 frames per sec- 
ond, showing cities of Chicago, Detroit 
Cleveland, New Orleans, Miami, Washing- 
ton, D. C., Boston, and Philadelphia. Footage 
will be used in making travelogues of these 
cities Films of Alaska, showing Eskimos, 
commercial fishing, aviation activities, and 
mining, with equal emphasis on rural and 
urban areas, are also acceptable. Send com- 
plete descriptions of films to Bailey F ilms, 
Inec., 2044 North Berendo, Hollywood 


es ize LAT EOe i biddin 


i iy 3 


we? 
Professional-quality pictures... easy 
to obtain, Fast f:3.2 coated lens... 
short 44mm focal length covers wide 
area. Focusing close as two feet. 
Fingertip controls. Two to four extra 
pictures per standard 35mm car- 
tridge. Sharp black-and-white or 
beautiful color. 


CONSTANT TEMPERATURE FOR 
TRAYS 


To keep solutions in trays at an even 
temperature, use the illustrated set up. 
I find this method especially helpful 
when it is necessary to keep solutions, 


BOLSEY 


MoDEL //RRuQ’’ 
35mm Rangefinder Camera with 
Coupled Rangefinder 59" 
Built-in Synchronizer 

(Add $7.43 Fed. Excise Tax) 





Has the 20 famous features of the 
Bolsey B Plus specially syn- 
chronized shutter... 
“"No-Double-Exposure Device’’ pre- 
vents taking two pictures on same 
rapid depth-of-field and 
film-in-camera indicator... new 








exclusive 





frame... 


screw-type socket for new Bolsey 
Flashgun. Two to four extra pictures 
per roll. 

Ask your dealer for a dem- 
onstration of Bolsey Cameras 
or write for P.6 booklet. 






Washer connected to tap cools or heats 
tray, keeping the temperature regulated. 


especially some toners, at a temperature 
above 90 F. 

The same result can be obtained with- 
out the use of the illustrated washer 
simply by drilling a few holes in a piece 
of old waterpipe——Gunther Kay, Phila- 
delphia. 





THE PHOTOGRAPHIC MARKET PLACE 














we 
YORK " rworowouxr Fouoers | | GOLOR PRINTS 30c 
Picture Overall Cut Out Price Weight 
Size Size Size per 100 per 100 | NEW! Our Special Super-gloss Process on color 
x 4 Sox 6% 2%x A $5.00 6 Ibs, | prints displaying clean cut colors and spar- 
x 5 Styx Ky a 14 5.50 S Ibs. } kling tively finish. 
- r y ie v4 - 7 oss = es 24% x 244—square tri nsparencies only....30¢ 
5x 7 Taxll% ix 6% 7.40 14 Ibs 2144 x3% . 40¢ 5x 7 mtd......$2.00 
- d oo. naeciaic I eX 6%, By 15 ~ $ 6x 4 60c 8 x 10 mtd......$3.00 
° 5 xX 7 COLOR PRINTS c 6. | 10x 8 1 3exl3t 7 x 9% +¥ > 24 oe ! x5 mtd $1.00 Top Service 
from 35mm ra. 14 14 64, i xl 2.6 35 Ibs. ft | 
. . only) = jae 4 516K 10 132-8885 Ibe. FILM PROCESSING $1.00 
Color Prints from any [> ——————__ ? — . cial = Ss = _ 
rn tra Roll Film P s * Corner Pocket | Let us show \ou we can give expert film processin 
pe size wansparency 20 a. - (m ’ tral (re bbled i dk f covers are featuring: (1) warm skin tones, (2) clear blue skies, 
= 25c | ana chaz “s Q aa nou (3) clean whites 
” 50c chrome.” . te for illustrated Mc unts Mat COLOR SLIDE DUPLICATING 
= ; re ‘ tab 
$i 00 F . Is i hase V al tjaby anc = ’ = <i 
= inimum Orde 5 4 Wedd Albu it 24 kt. Gold Kodachrome and Ansco 35MM slides reproduced and 
- . $2.00 es No C — _" ‘lated Frames, 5 in 1 mounted at 25c each. Reductions from 4x5 down at 
= Mai heck N.Y.) 50c extra. 
SUNSET COLOR LAB YORK PHOTO MOUNT, INC., Mfrs. TRANSCOLOR PHOTO 
. 140 West 22nd Street, New York i!, N. Y. P.O. Box 1922 Washington, D. C. 
P.O. Box 1128 © Hollywood Station * Hollywood 28 








STRIP-TEST _ PROLARGER ADVANTAGES — 
EXPOSURE METER makes projection apertures. practical for ‘entarsans 





rs 


















m nkes pre jection ‘aperti ires pri actic al for en lars ring 

NEW and enlarging Mt practical for projectior 
2. Tremendous n of light intensity prints any 
“ee ” 1a “VOQ} density ~ Fi ive on any size of any kind of 
ARGOFLEX “75 This precision (all paper,” Contact. paper produces better prints, per: 

Lao mits far ‘beta shter safe lights, and costs less 
meta}) meter can 3. Plen ty of lis rht to stop down for distortion control 
TWIN-LENS 4. a wer cooling protects negatives and transparen- 
REFLEX CAMERA be usec to an ad- s. manent wall bracket perfect for darkrooms 
® . attractive utility shelf in part-time dark- 

vantage in the tim- r 
$14 incl Pit albeare 6. Effortless counterweighed ‘‘STRAIGHT-LIFT”’ op- 
Fed - P as B eratior 

Only . Tax Ing Of dll en | arged 7. Minimum storage problem as vertical enlarger. 
Maximum portability as combined horizontal en- 








projected printing 


larger and slide projector 


@ Double exposure preven- | Gen leather ast $2.50 | - | 8. Custom built from your own Skan bk 

2 tion | a EE ae Flash gun (in a 4.08 | ( >rations slide projector. to give you the world’s finest. 35 
~ te | . I S ° enlarger for a popular price 

e on pictures on pater roll RUSH ORDER NOW! | Prices, including lens and federal tax, less Skan pro 
os regger-squeeze release $1.00 postpaid atis- jector furnished by customer: 100 watt model, with 
@ Large, bright image C.0.D. Accepted (post. extra) P postpaid. Sats f4.5 lens, $54.95: with f2.8 lens, $69.95: 200 watt 
WRITE FOR BARGAIN BULLETIN P-26 action guaranteed or model, $2.00 additional The Pro larger is sold di- 
money back. rect. Wr ite for further informati Include a good 


35mm negative for a free sample enlarg ement. 
D. A. ROGERS 


Siaieiht aavsadica sien PROLARGER, Box 74, Conover, Ohio 


Minneapolis 9, Minn. 











He town fotoshop 


MOUNT VERNON, N., Y. 


WIG] WEVA tas «FOR ARGUS C-3 FLASH FANS! Ge vail 


© 3 Foot FLASH EXTENSION CORD 
AND DE LUXE QUALITY ® ADAPT-A-FLASH Extenders (Pat. Pend.) 
35mm FINISHING Ext Msg s- $1.75 5: 
e ° P 
STILL 36-Exp. 20-Exp. A. 2 24 x 3¥4 COLOR PRINTS 
ONLY $i 00 ROLLS 65c ROLLS “aa 3x42—50c 5x7—$1.00 





























— $1.00 Per Set MADE FROM ANY SIZE COLOR FILM 
ve are of s xperience in in ue . gr ae oe is 2. 8 odern Pus .30 Fed. Tox No expensive mounts or advertising plus produc- 
ode enable us to offer a finishing service second to Calif pe he aly po tion im} Saverenta make It possible for = offer 
none, at these low pre-inflation prices Souk amtniadi color prints of good quality at a reasonable price. 
Grain Developed = t NO COD’s please. Send your next order to us and discover for your- 

35mm ROLLS: ge ments in the Enthusiastic C-3 owners say, “‘Every C-3 camera self that a good color print need not he exnensive 
y- 2xS should be equipped with these items.’’ Use cord for po By py Bp 24 DON'T BE MISLED. Develop 
36 EXPOSURES $1. 00—20 EXPOSURES. ‘65¢ professional lighting. Nickeled brass terminals. Plugs c. 0. D.’s—OK and print 120-620 color 
LL Printed Oversize. 8 Exp. 30c, into camera jacks or Extenders if installed. Keep $3.00 per roll 8- 

RO FILMS: a Ske 4Sc. 16 Exp. SSc camera in safety with set of Extenders mounted in | 12 exps 


Reprints—4c each 





individual attention to each negative and workman- eveready case. Complete instructions and drilling Minimum Order 
ship equal to the finest obtainable at double these templet for case furnished. Ask your dealer or order 

prices Send that first order NOW and prove to oat 

yourself that fine finishing direct. 


I eecaaias W. R. TERRILL CO., DEPT. P-6 
MAC DONALD'S PHOTOS congress Park. ih. 





$2.00 
RAPID. CAREFUL 
SERVICE 


























110 N. Ave. 58 Los Angeles 42, Calif. p ©. BOX 1682, LOS ANGELES 36, CALIF. 
sdauemeiiaita, tae FINE PICTURES TO SHOW ON YOUR SCREEN SAVE MONEY 
JINSURPASS f JES ted —, Yo UR 

. PER ROLL 
aSmm 0 ega © YOU WANT A 
PHOTO MOUNTS ; Black. & White * 35c UP TO 512 FEET | . 
\ (Any path eat reins fine || GUARANTEED — PERFECT CONDITION 
Sonedbry rain ‘safety’ ‘him. Your ‘negative ‘returned unaltered. | | USED—8MM OR 16MM—ANY MAKE 
usica . ~ b aasetont -_ SVepes BAG J: r 
ALBUMS Se iF you | GET GOOD RESULTS with COLOR FILM | MOVIE CAMERA OR PROJECTOR 
Bar Mitzvah naan , . by this WRITE 
62 W. 2B OSEPH ROBIN: Sommer BISAN DIEGO SLIDE SERVICE = ABBE, 503 Sth Ave., New York 17 
262 22nd St ew or 1 } San iego ali 

















INDIVIDUAL ATTENTION EACH | NEGATIVE Buy— | 35mm Fl LM-REFI LLS 


ichinery used Your film fine Edge-marked with FRAME NUMBERS—in 
grain, developed and vaporated A EASTMAN METAL CARTRIDGES 
iy “eh sein hon de — FUSS | a WAR E.K. PLUS-X or Fully 


DEVELOPING rn Write for Free mailers and SURPLUS |Dupont SUPERIOR-2] Guaranteed 





Outstanding Offers. CAMERAS — PROJECTORS 56 Bee porno OE | 
atone 50 WE HAVE FRESH FILM Write— 36 Exposure Ri! FILLES tor SUA a Pi a 
ber UN IVE RS AL WEBSTER CAMERA SHOP FREE: MODEL RELEASE BLANKS ON REQUEST! 

4 : ‘ 
rm PHOT SERVICE 16 N. Gore St. Louis 19, Mo. | | HCLLYWOOD NEGATI 

ENLARGEMENTS Box 612A, La Crosse. Wis. BOX 789 oly Tg ge so 














Photographic March Covers 
Make Your Own 
Send $1 for package of PRE 
PARED STRIKING SURFACE STRIPS, 
enough for 500 covers. Cut, moisten 
and apply, or—bottle of striking 
surface solution for painting or 
spraying 
FOTOMATCH CO. 


P.O. Box No. 3584, Grand Central 
Station, Dept. P, Glendaie 1, Calif 


Popular PHOTOGRAPHY 


SLND FOR Wh hip valve soe COLOR PRINTS 356 


— From Ansco, Ektachrome & Kodachrome transpar- } 
lily encies 72-hour service on all color prints. | 
CSA OFFER ON SSMA 214 x 314 35c 5x 7.......$1.50 


KOLDACHROMES 4 x5 75c «08x 10....... 2.50 
« Minimum order on prints, $1.50. No C.0.D.’s. | 
‘ee Ha sletpaiece’s. | 


MERIT COLOR LABS. 


oer pice aweues eeu CALIFORNIA Box 395, Times Sq. Sta. M-11, New York 18, N. Y. 
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PHOTOGRAPHIC MARKET PLACE— Continued 








— PRINTS 25¢ a. 


21/4x2%4 from square transparencies only 25¢ 


44x34. ..35¢; lots of ten or more...30¢ ea 

3x4 saa ice OXT : "$1.50 

1x5 ; oe 50a 8x10 ree 
24 Hrs. Film Developing $1.00 

Ansco or Ektachrome size 35MM (in slide 


mounts) B2 or 120, 620 or PB 20 
35MM Color Slide Duplicating at 20c Per Slide 


No expensive mounts and 
developments enable 


latest op- 


erating us to give 


vou the best color work. Send your next 

order to us, compare, and be convinced. 

Top quality can be had at a low price. 
Minimum Order $1.00 No C.O.D’s. 


WASHINGTON COLOR PHOTO 
P.O. BOX 1605, WASHINGTON 13, D.C. 











Combination Roll Film Back 








120 Film for 214x314 
GRAPHIC-TYPE Cameras 
The SUYDAM ¢ t it 
R I Bach t 
i y t i i 
p k camer 
Si i will 4 
f r rol lapt 
! witt it iffect t 
t ed ‘ 
tandard t Ider 
N ul f . r 
’ i i lired 
I 1 f iy i 
t ly t 


ile f th « 
es take 
“for 214Xx31/4, 


ROLL FILM ADAPTERS also available 


324x414, and 4x5 GRAFLEX-back cameras and 6.5x9 
and 9xl2cm FOREIGN slide-back cameras Double 
Cut-Film Holders and Film Pack Adapters for 6.5x9 


and 9x12 cameras 
Reducing Cut-Film She 
holder 


aths for all types of cut-film 


i; d é ‘ ‘ 
E. SUYDAM & COMPANY 
2080 Lincoin Avenue Pasadena 3, California 














35 MM FILM 


NOT war surplus 


Guaranteed Fresh Stock—Reload Your Own 
ANSCO—EASTMAN—DUPONT 


a eee 
100 ft. ......$3.50 


POSTPAID 
RELOADED CARTRIDGES 3 FOR $1.25 
36 Exp.—We Supply Cartridges 


Calif. Buyers Include Sales Tax 


PACIFIC COAST FILM COMPANY 
510 No. Sierra Bonita, Hollywood 46, Calif. 























GET IT NOW! 


Send 10c stamp for 
REVISED 1949 PHOTO CATALOG 


for Amateur and Professional 
124 pages, over 700 illustrations 


BLOOM’S CAMERA CENTER, INC. 
1657-PP Main St Springfield, Mass. 















35 
Tne wien «sive. VITLES 
TWO minute in COLOR! 


set of 
INTERMISSION Four $1.50 
1. Let’s get Start 
FF you got bo CO 2. La adies Re 
— 4: That's all folk 
ws FREE LIST!! 
e your ‘Geder or write direct 


Se 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 








ny 

' ' * 
) ) RARY & 
also 


MUSICAL 


Largest Selection of Portrait Albums. 


Photographers \ k E f NEW FOLDER 
Discount. PP. 




















June, 1949 





THE NEW MORTON BETTAR 8 


A coated, focusing-mount telepho- 
to lens, the new Bettar 8 is the only 
supplementary telephoto 
lens that functions perfect- 
ly on Wollensak 2” £1.9 
and Cine-Raptar f2.5, the 
20, 25, 


prime 


Eastman models 
and 60 as well as all other standard 2” 
lenses. Maintains same speed as prime lens, con- 
verting 2” lens to 1” lens. Screws into or snaps 
over prime lens in only a jiffy. 

See Your Dealer or Write 


==| THE Yporton. COMPANY 


86 SO. 6TH ST. « MINNEAPOLIS 2, MINNESOTA 











HI'YA FANS—HEAR YE! 


REG SPECIAL 


5 PIECE MOVIE FIL- $39 


TER KIT 
VELON GADGET + Bac. $395 


5] 95 


$3.15 
3.15 
1.20 
1.50 


KITS. 2.95, 4.95—20% off 
E.K. Ansco, Movie, and Roll Film 
in Color 
Write for Bargain Bulletin 
Martin Photo Sales 
BOX 359 CHICAGO 90, 


AMFILE MOVIE 
CHEST 


20 ex. COLOR RELOAD a. 


3 ymin 
AM. DEV. 
Available 


ILL. 


Only SPEED-O-COPY 


With Its Critical Focusing 


@ Makes a perfect copying machine of yo 
2 & Ce 























Kodak Ektra, Argus C-2 Argus ‘‘21°’, Perfex 
Kardon and Clarus 

@® Extends and broadens the use - your camera 

e@ Gives positive accurate ground glass focusin 

@ A shie ves mo re ieagenat re adoroh in any branch of black 
i ' r nhot« aT 

Useu and approved the world over by profe ssionz al and 

1 eur photographers nd scientists sat micro and m ) 

photography table-top photography = aiture, copy 

ete See Your Deale tie rite For € irculars 


D PAUL SHULL, Dent. PP- 


Los Angeles 26. Calif 


COLOR SLIDE DUPLICATING 


35mm Kodachrome and Ansco Color slides re- 
produced and mounted. Prompt service. 


20c Each.. MINIMUM ORDER $1.00 


35mm reductions made from transparencies up 
to 4x5. Also large quantity duplicating. Prices 
on request. 

STEDCO PHOTO ASSOCIATES 
7669 Metrose. Los Angeles 46, Calif., York 0658 





FULL COLOR 2x2 


KODACHROME 
SLIDES 


Yours On Approval! 


Views—Flowers—National Parks 


rh the WEST-VIEW COLOR SLIDE 
can select the Kodachrome slides 


Scenic 


Now throu 
CLUB, YOL 


you we mula ae to own ble nel viewing or pr 
ect “ home Membership 
n the b is TREE ar id involves no obligation 
ther thar rem ae g for se se slides you wish 
t keep and irnir tr thers No mini 
ret ‘ ed 
Write today for your first ap- 


No obligation 


prova!l set of slides. 


WEST-VIEW, Dept. B6 
1518 Montana Ave. 


Santa Monica, Calif. 








ur Leica, Contax, 





240 South Union Ave. 








Free Newsletter to Photographers! 


Others making $5.000 per year as a sideline 
> PROFITS from 1 sale Get t facts 
WRITE TODAY on letterhead 


PHOTO MURALS COMMERCIAL BLOW-UPS 
Top Quality—towest Prices—Always 


PHOTOMAMMOTH MURALS 
12048 Vanowen St. North Hollywood, Calif. 











CANDID PHOTOGRAPHERS 
OUTSTANDING VALUES 


Finest quality Baby & Wedding Candid Albums, 
also Musicals. Many styles & sizes. Write for 
Free literature on full line of mounts, albums, 
novelty frames, etc. 

THE PHOTO SPECIALTY CO. 
1439 Ocean Ave. ere 30 N. ¥ 
iran . YY 


T M Order House f Gu 











REFLEX CAMERA FANS! 


QUICKER & SHARPER ['d4qae> 4 


FOCUSING WITH 


RANGER 


Coupled Rangefinder for Reflex Cameras 





There's no need to doubt 
when you've reached the point 


of peak sharpness in your 
groundglass. Just line up the 
split image of the Reflex 


Ranger and you're in focus 
for wire-sharp negatives 

The Reflex Ranger is avail 
Out of Focus able for the following cameras 
Rolleifiex, Rolleicord, Ciroflex, Argofiex, Kodak Reflex, 


Ansco Automatic Reflex, Korelle Reflex, 
Ikoflex 1, Il, and If. Tax included $13.95 


Write Dept. 6 for Free Descriptive Brochure 





in Focus 


Y r Dealer for Demonstratio 


SARNOL, Inc., 321 Broadway, New York 7, N. Y. 


RICHARD PRINT WASHER 
Does a 

BIG 

JOB 

ata 

LOW 
PRICE 

ONLY 

$19.95 
plus tax 
Washes I! x I4s thoroughly 
WHITE PLASTIC ON SPUN ALUMINUM 
Write for Literature 


RICHARD MANUFACTURING CO. 
1502 E. Colorado Glendale, Calif. 





Powerful 5! >” F-3.5 TELE-LENSES $39.50 
COATED. §1% inch (138MM) f-3.5 color 
‘ Surplus Lense 
Mounts Will fit 
Victor, B&H, Revere, Key 
16mm cameras. Gives 
magnification Perfect 
‘ ports, nature, hunting, ete 
Movies Limited number avail 
bole Mailed insured complete 
vith metal dust cap 


CENTURY PRECISION SPECIALTIES CO. 
2231 Barry Ave., Los Angeles 25, Calif. 


t 
> 


cusing ( 
Bolex, 














~ Portable Background 52°80” 
Grey-Non-Crush-Plush & 
Black. Stand, complete $29 










CAMDEN ARTCRAFT co. 


180 WN. Wacker Dr., Chicago 6 


ASK YOUR DEALER FOR A 


BROOKS FLASHIELD 


TO FIT YOUR FLASH REFLECTOR 


A 3-in-1 clear plastic unit designed pr 
A diffuser for close-ups is included 


FILTER for color work eliminates 1 
tra cost of blue coated lamps 


Brooks Fiashield with diffuser $2.25 
BLUE Flashield Filter 50 


Brooks Mfg. Co., 5902 Argus Rd., Cincinnati 24, oO. 
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PHOTOGRAPHIC MARKET PLACE—Continued 





OWER 


COLOR PRINTS 


8x10 


2/4 x 31/4 50c 
4x5 75c 5x7 $1.00 
Minimum Order, $2.00 No 


ALL PRINTS RETURNED FIRST ae? ‘00 
ROLL FILM PROCESSING $400 
Roll 


20 exposure (mounted) 35mm. 
TOWER COLOR PRINTS 


120-620 Ansco & Ektachrome...-. 
P.O. Box 1248 © Hollywood Station © Hollywood 28 


COLOR PRINTS $459 


From Any Size Transparency 


25¢ 3/4 x 4/5 





THERE ARE NO FINER 


TRIPODS 


THAN 


ARROW 


For Price & Quality. 
Models for Every 
Need. 





Send For AR ROW METAL 
Denritive PRODUCTS 


108 N. JeffersonSt., Chicago 6, Ill. 








- PICTUR 


since as 


Lue 









Aine 
HERs 





rated 


en! arsed by electric 
I] ie Extra en 
‘andid rolls 
127 and 





exp. rol enlarged to 3%x5—7( Extra ¢ 


exh c eactl is 5e postage per orde 
We fine-grain all film and use Eastman electric eye 





equipment. Quality work—Prompt service. 
Send roll and money today. 
BETTER PICTURES 
2523 Lawrence Ave., Dept. P Chicago 25, IWlinois 

Custom processing for those desir- 

ing no machine production. Each 

order individually developed, 24 

hour service. 6 sheets...... $2.00 

OPE ite dal oe os eects 1.00 


Include Return Postage on all Orders 


Custom Color Prints, Unmounted. 
3°x4%,” @ $0.85) 4"°x5” @ $1.00 
"ae @ 2.00/8”"x10” @ 3.00 
Ohio Residents Include 3% Sales Tax. 


Axel Bahnsen, F.R.P.S., A.P.S.A. 











COLOR 


id a 





Hundreds of re-orders prove 
CALICHROME COLOR 
PRINTS maintain highest 
quality at greatest savings. 
Your first order will convince you our work and 
our prices will mean more color for you. Cali- 
chrome Color Prints made from your transpar- 
encies regardless of size. Automatic electroni- 
cally controlled machines assures faithful color 
reproduction. No C.0.D.'s, Min. Order $2.00 
SIZE 3!/,x4!/,—50c Ea. SIZE 5x7—$1.00 Ea. Ansco 
& Ektachrome Rollfilm Processing $1.00 Roll 


CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 
LOS ANCELES 27. CALIFORNIA 


NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality developing 
We give individua atzent ion te ach negative. No 
35mm films 















ASS prods tion 4 fre n vaperated to pre 

vent scratches enlarged to 24244 Beautifu quality prints guaran- 
teed. Single wt. glossy paper 36 {22D $1.50. Dou 

8 4x6 Beau- ble wt Portrait paper $2. 06 exp. re 10 

titul Enlarge- l-day service. Reloading: 3¢€ ae ae 20 exp., 40¢ 

ments trom 8 FREE mailing bags 

Exp. Roll, SOc ALL TvePEs OF FRESH EASTMAN FILM 

or 8 Spar- NOW AVAILABL 

Kling Prints 

30 MINICAM PHOTO LABS., Dept. 4-A, La Crosse, Wis. 











G MM SOUND PROJECTOR 


You can own an 8mm sound projector for the 
cost of an average silent projector. For 
details and list of 8mm sound films write: 


STANDARD SALES 


Box 7525 North Kansas City, 


Mo. 





> PICTRIX 1215 Rosedale Dr., DAYTON 7, 7 Oa eth 
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117 Glen Street, Yellow Springs, O. 
YOUR LENS 
MOUNTING 


mourres SOLVED! 


Have a firm who specializes in lens adaptation 
work on all lenses and cameras, design and build 
your lens mountings! Custom focusing mounts, 
special adapters, extension tubes, custom conver- 
sions, a specialty. 

Products made with precision in a fully equipped 
modern shop. Lens elements accurately positioned 
to full advantage. Every mount precise, handsome, 
sturdy, smooth. 

IF you're interested in new lens equipment without 
the expense of new lenses, if you can't find an ac- 
cessory lens for your foreign-made camera, if you 
have any lens problem at all . . . WRITE FOR FREE 
INFORMATIVE BOOKLET ON THE HALL-BARKAN 
LENS MOUNTING SERVICE! 


HALL-BARKAN INSTRUMENTS, INC. 


SS COLUMBUS AVE., TUCKAHOE, N. Y. 


ES” 














Just Received 


ss 5 

New Argoflex “75” 
89 including 
only a 1 4 exe Fed. Tax 

Double exposure prevention! 

Built-in flash gun! 

24x24, on 620 film. 
expert or beginner tor teen-age 
Here camera 


indoors and 
wv black-and-white, day 


with ¢ ae Di 
r night 


FREE FLASHBULBS! 


Camera .$14.89 

Carrying 
Case.. 2.50 
4.08 







Sleeve of 8 
bulbs given 
free with each 
‘omplete out- 


fit at.. .$21.47 








Flash 
Gun .. 


TRU-VAL 


Camera Exchange ‘© 
1015 — 6th Avenue 
New York 18, N. Y. 








COLOR 
FINISHING 


Prints from Ansco, Kodachrome, Ektachrome 


214x384 GE GEE os cecues $2.50 

RED 6 wie cee ais 1.00 8x10 ....... 3.50 
Ansco Film Developing 

35 mm Mt. ..$1.15 620 & 120...$1.00 

Also sheet film from 21 4x3 %4 to &x10 

Minimum order, not prepaid $1.00 


Special Discounts for Dealers 


COLOR PICTURES, Inc. 


P.O. Box 2447, Kansas City, Mo. 





CHECK US FIRST FOR— 


CAMERA REPAIRS 


All Types of Still and Motion Picture Cameras 
Expertly Repaired 


FAST—EFFICIENT—GUARANTEED SERVICE 
Specialists on Leicas, Contaxes, Reflex 
Korelles, Exactas, and Rolleiflexes 


Estimate Sent Out Immediately Upon Receipt 
of Your Equipment If Requested 


LENS ADAPTATION WORK OF ALL TYPES 
Focusing Mounts Built on K20s & K25s 


Internal synchronization built into Leicas, 
Contaxes, Reflex, Korelles and Graflexes. 


CAMERA SERVICES, INC. 
51 Barclay St., Dept. PP, New York 7, N. Y. 
































iat MAKE BIG MONEY 
OWNERS! 
tama wernas: | || WITH YOUR CAMERA 
this foolproof room tight 
control and 12 ft. pro- BI EXTRA INCOME ALL THE YEAR 
jector cord extension. Ar ( of ND. i pare time vith your camera Each deal 
ne pay ve x National organization teaches 
750 Watt Model $2.98 hel supplies everyth you need. Nothi to buy 
Writ for FREI let I today! 
| Order Direct From 1000 Watt Model 3.75 WOLFF ENTERPRISES 
EWART and KOCH, 15 Brattle St., Cambridge, Mass. 4025 Easton Ave Dept. P-2, St. Louis 13, Mo. 
TOP QUALITY—FAIR PRICES KODACHROME 
HAZE FILTERS 29c eace 
Ve e tried the rest—Now get the best in in AAI Surplus New Made for 6 
, i iis he ' onias m came Adaptab na 8 iy 
: ra i g and nlarging én and 35n re sl About 1 





ographer 


pi Cr ftr anship, € il satisfaction 
for free folder 

M. M. PHOTO WORKSHOP 
230 W. 72 St. New York 23, N. Y. 


dia neter it | eae aded oatal rin Limit 
6 ty 


3.5 (75mm) COATED TELE- 
Fox sing ( Mount for 


Bolex H 16 Vietor Revere, et« 
Mailed insured 


Brand 
with 





Du t Cap 


CENTURY PRECISION SPECIAL TUES co. 











2231 Barry Ave. Los Angeles 25, Calif. 




















35MM POSITIVE TRANSPARENCIES 
1 Roll 36 Expos. 80c; 3 Rolls $2.20; 6 Rolls $4.00 
We will print 35mm. safety film positives from your 
3smm. negatives, FULL STRIPS ONLY, for projection 
from 2" x2" slides or from the full strip. Returned in- 


tact Fine grain developing of 35mm. negative 25c. 
Reloaded cartridges of 35mm. film 50c. Vaporating, 5c 
roll; negative or positive. 36 35mm. Cardboard Slide 


Mounts, 50c. 
Send tor slide catalogue and free mailers. 


POSITIVE PRINT CO 
Box 150 








Rahway, N. J. 














FINE 
GRAIN 


Custom Developing & Enlarging 


THE ULTIMATE IN FINE 
5 oa 


PHOTOFINISHING 
STUDIO and SALON ENLARGEMENTS 
Projection Print save 


* © BOX 97 UNIVERSAL CITY 


Popular PHOTOGRAPHY 


PERSONALIZED 
SERVICES 


And ROLL FILM 


WRITE FOR FREE 
DESCRIPTIVE FOLDER 


MAKERS OF FINE 
ENLARGEMENTS 


CALIFORNIA 





J 


1g 

















PHOTOGRAPHIC MARKET PLACE —Continued 





VwvVvVvvVvvVvVvVvVvVvdv vv, 


NEW PRODUCT COOLS DEVELOPING 
SOLUTIONS QUICKLY, EASILY, SAFELY ¢ 


“Nice-Cubes” inexpensively eliminate foggy film, 4 
“runny emulsion” —all problems caused by “too 
hot” darkroom solutions. These plastic cubes have 


water permanently enclosed. Freeze 








in refrigerator. Drop in solu- 
tion tray. Cool quickly. 
No dilution. Maintain 
correct temperature. Postpaid 
Rinse, re-freeze, re-use, 
over and over. Forget 
expensive, slow methods. C.0.D.’s 


t “Nice-Cubes” now. PLEASE 


Mort Greene Enterprises, Inc. 
8650 Melrose Ave., Hollywood 46, Calif., Dey ot. P-6 


PPrrrerryerr 


SEND FOR FREE LiST 
AMAZING VALUES | 


West's Largest Selection of 
Guaranteed Equipment 


CAMERAS ¢ STEREO « LENSES + BINOCS 


Your trade brings more at 


wvvvvVvVvVvVvv v¥, 


q 
q 
4 
no's 4 
q 
q 








aioe 
d ‘““telefot 
Price $3.95 Postpaid 


BARNEY BERLINGER 
ELKINS PARK P.O., PA 





20 EXPOSURE 


RELOADED 
CARTRIDGES 


SUPER XX PLUS X PANATOMIC X 
DUPONT SUPERIOR No. |, No. 2, No. 3 


20 Exposure Roils 
36 Exposure Rolls 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
Your favorite brand of 35mm. film now available 
in both 20 and 36 exposure reloaded cartridges. 
Fresh, clean film which you can depend on to get 
good pictures. We do NOT sell War Surplus or 
“‘bargain priced’? outdated stock. We guarantee 
every roll. Buy with confidence—thousands of 
pleased customers. Order a supply today. Shipped 
postpaid. Minimum order $1.00. 


EASTERN PHOTO LABS, Dept. "A" 
1405 N. Charles St. Baltimore 1, Md. 


25¢ each 





Magnify Your Pleasure With 
eer S 35 wapeipneapl pon 


h nly ele 
Onimn ul 
yptical ele 
vated In 
of lens 
pl phe 
‘ Magni Fa 
t ay hard-t 
ry h t i oss of ten 
peed Available for all 35mm camera neluding Whe 
lak 35, Argus C3, AZ and 21, Retina 1, Perfex, M 
cury and Clarus, the Magni-Fa i iplete 
ewtinade mask and conversion table to eliminate 
Il guesswork 
See Your Dealer or Write 
ee ee 








Yporlon_ company 


86 SO. OTH ST. « MINNEAPOLIS 2, MINNESOTA. 








INTERNATIONAL CLOSEOUTS 


Discontinued numbers 


Sx10O Photos $6 OO a dix for 5x7 Prtes 5 ‘$5 10 a 
doz for Miniature Photos, $4.30 ad WwW i el 
Back Frames for x7 Photos, $3.¢ to Si l 
Gold Br Z Frames W ide M Iding Sx $1.00 
7 ich llex2 M t $ I t 

d; 6x4 M« ts, $ 1.00 per thousand lount 
$ 1) per thousat Leatherette 5x7 Fra Easel 
I 1 ’ ck I itherette Book Stvle Frame 

r tw x7 “Ph it Ss $2 o4 a aos Pocket Mirror 
Frames f 1 x2 Photos, $4.00 per hu dre i 


INTERNATIONAL SALES COMPANY 
414 E. Baltimore Street, Baltimore, Maryland 





—35 mm FANS!-, 


A 36-exp. roll fine $150 


grain developed and 
enlarged to 31/4 x 41/2 
FAST SERVICE 


ind Price List 


MANHATTAN PHOTO SERVICE 


49 West 27th St., New York 1, N. Y. J 








We are looking for high grade 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE COVERS 
AND OTHER ILLUSTRATIVE PURPOSES 
é € —— industr < € 
sports, landscapes girls ht interest picture 
t ies Prompt replies a esas Pr pt ’ 
ments. 
THE SHOSTAL PRESS AGENCY 


S45 FIFTH AVE., Dept. P-45. NEW YORK 17, N. Y 








COLOR PRINTS 


From Ansco, Kodachrome, and Ektachrome 
2%. x 3\%.....50¢€ 4x5 mtd.. 
34%, x 414 5x FT weed... 
Ansco film Proc. 120, 620, 35mm (mtd.) $1 per 
Ektachrome 120, 620 : roll 
Complete Price List and Mailing Bags FREE 


MULTICOLOR PHOTO LABORATORY 









_ sou FANS! 





Make a itact print f your entire bia) 

Bants er Study expressions 

ighti 1aking your finished 

picture yu ntact printi 

rame 1s, you'll be able to se 

ect y r best ne y 

35mm 9 exposure $7.00 

35mm 20 exposure 8.75 

Bantam 8 exposure 7.00 
t a resident please add 3 sale tax 


MITCHELL MODELS 
536 Chimera Court St. Joseph, Mich. 











Box 44, Ames Ave. Sta. « Omaha 11, Nebr. 
a 


AV 


PHOTO FINISHING OF SUPREME QUALITY 


HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. P-48, New York 3, N. Y. 
ween for ene list and mailing bags 
send r FREE 4x6 enlargement 


I 























PRINT 
—— 


CLOTH 


A. shirts, scarves, napkins, 
ete. $1.00 kit makes 300 pictures. Won't 
wash out. (Special introductory kit to 
make 100 pictures 50c.) 

LEMAL PROD. 
400 Van Siclen Ave., Brooklyn 7, N. Y. 





WLW 4). (eee rans 





MERA BUY OF THE YEAR! 
ETRI MODEL - 4 Precision folding cam 
era with Petri £3.5 anastigmat lens. Petri 
Compur Shutter. Takes sixteen 15" x 2'/4" { 
pictures per roll 120 film. Speeds - | sec 
to 1/200 sec. Precision range finder 
view finder, built-in shutter re 
lease. Chromium trimmed 
black finish. Amazing value! 
Guaranteed. Order today! 


GENERAL PHOTO SUPPLY CO. 
BOSTON 14, MASS. 
















136 CHARLES ST., 
June, 1949 











r Better Pictures! LEUDI : 3 


EXPOSURE METER 
The Smallest, Simplest and Lowest in 
Price! 

@ For All Cameras, Stil! or 

Movie $ 15 
@ For All Films 
@ For Outdoors or tindoors 

U l ouch 


With 


MIMOSA AMERICAN CORP. 





207 E. 84th St., New York 28, N. Y. 














PROFESSIONAL 
AMATEUR! FREE LANCE! 


Here's a gold mine of new ideas 
on the most popular and profit- 
able of ail types of photography 


child 
photography 
THE MODERN WAY 


ige babies: how to pose ch ate from 
ther-and-child, child-and-pet ss : 
pointers on ck Ate h ands. 





pages more than beautiful pic 
» and full sage or all included in this 
ne d book b Josef Schneider, nation 
1 his field From your . de aler or di- 
rect. Postage prepaid........ . 


511 MORRIS BUILDING 
TIMORE 1. MD. 


a Gamera 


a@aztinme 











KRISER 

ous vgs SWITCH 
Newe long life MICRO-SWITCH mechat 
ives i ant positive antaneous ‘‘make ania 
break th r able epe atability 
Substantially built o polished aluminum, ribbed 
tread] irfa f su foot pressure Fine silve 

tat event ircing even on heavy loads. Rub 


non-skid pad base, 


Series plug with 7 ft. rubber cord; 110-115 
volts 1000 watts A.C.—1!50 Watts D.C. 





ONLY THE KRISER CORP. 


Dept. P 
$750 30 East 10th St., 
te A 


New Ycrk 3, N 


At your dealer or 
order direct 


SENT POSTPAID. 











KODACHROME CUT FILM 


3'/4x4'/, (6 Sheets) each $2.00 
3 Packages c 
5x7 (6 Sheets) 


3 Packages 
TROPICALLY PACKED—OUTDATED — 
Please Include Postage 


ABBE, 503 5th Ave., N. Y. 17, N. Y. 








COLOR PROCESSING SLASHED 
ANSCO COLOR 


24-Hour Film Processing Service 


120-620 ‘ Per 
35 MM (20 Exp.) Mtd. Roll 
l2c Extra for AIRMAIL Return 


MERIT COLOR LABS 
Box 395, Times Sq. Sta., M-10, New York 18, N.Y. 











Our facilities are at your 


P R 0 CE +) s I N G service for every phase of 
photography ... rtrai- 
SE RVI CE fo r Sere, commercial, “ashion 
and magazine assign- 
PROFESSIONALS 


ments. Why not let us do 

your processing? 
CROPPING, DODGING and CHOICE OF PAPER AT 
NO wate >t cosT. 


ite for complete price list today! 


WARO ART PHOTOS 333. “cz! 420% Tu: RON 





CUSTOM COLOR PRINTS 
From Ansco, Kodachrome, and Ektachrome 

As |) $ .45 4x5 mounted. . 

3\,x4. . ‘ 65 5x7 mounte? .. 2.00 
3'/,x4! mounted 75 8x10 mounted... 3.50 
Ansco Color 35, 120 and 620 Deveioped $1.00 

Fast Service 
Send for Price List on 8mm and 16mm Color Prints 


HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 
























SET N° 102-B NOW READY 2” x 2” Negatives make 


Mahe (ut-of Frame Wim hay Eslorgee 
CARTONS Tes 


© Smart, 
Modern 
Cartoons. oe Ls 
Print, cut 0° iace 
out, color sents 


PICTRIX 1215 ROSEDALE DR. - 











For Dens, Rumpus Rooms, 
Bedrooms, Clubrooms, Bars, 
Hang on walls. 














DAYTON 7 + OMIO 
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SAULITEF 
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NOTICE TO CLASSIFIED ADVERTISERS. RATES: 


50c per word prepaid. 


Minimum 10 words. 


Next available issue will be Aug. 


Copy must be in our hands before June Ist, 








CAMERAS AND EQUIPMENT 


TO SELL 


Sec op <i 








MIKE Wolk’s Thousands of 


‘*‘Bargain 


camera bargain ir new ind used equipment 
Rolleiflexe Rolleicords, Leicas, Contaxe Super 
Ikonta B Graphic ill t Graflexe Argus, 
Argoflex, Ciroflex, I t n Cameras all odels, 


Movies and Still Korelle Weltini 
ind Il, Retina I and II, Prakt : 

lander Bessa, Superb, Medalist I and II taby 
Rolleiflex, Kalart, ‘‘Camera of Tomorrow uscl 


without 


Dollina I 
Voigt 


flex camera 


Range 
y ce t Kardor 
B&J Pre Cameri Eastman Koro 
nas, Deardorff, B&J, 5x7 and 8x10 View Camera 
lense of ills il engtl available Eastman, 
Sell & Howell, Revere Ampre Natco, Keystone, 


amevras 


if it Photograpl we have it! You tell me what 
you want \W k ¢ ( pat 119 S. De 
born St., Chicago, Il 

CURTIS Col > t M8 Model 214x31 
plete with facte ! nized | ! in, $3 
Hit nl 1B ne Blvd Miami 
KI 

GRAFLEX 24x34 ! I fi el 
bar " c} Kott f de t Nt St 


Louis 9. M 


OLD Standard R flex. Te rf3.8. Sunshade 
3 filter Recently over! ed. Inst t made 
for Heiland sol 1. $125.00. Harry Carl, 203 
Welch, Ames, I 


F2 SUMMITAR Le Like new, $3 
offs RB Pay I’ | Photography. 


sth \ £14 on R ! Alt : oe S 


LINHOF Te 


$1) } ZEISS ( } ) } h 
Graph _ WW f et j ption 
Obrte I) ~ ! ( 

KOKELLE I, f re $135.00 


Ri \ 


KALART ¢ ‘ td K I t \ v finder, 
Pat hind erect t I t nd eed 
flust M ll26 Lot DD Moine 1, la 
KORONA 4 ew q I) holder 
> ( t Hi, f2, case ed $21 new $2 

l 1. . S Oil ¢ Pa 
EXAKTA ST new 
B (nt) K \ ( Ss. W \ ( 


So0 00 


f 

£ 
at 
= 


9008S 


ROLLEIFLEN Aut tic, new re and all 
1 Con te S300 For informa- 
ior t Clifton Lal I Nort Brother 
Island, 1 ! $N. Y 


IKOFLEX I, 1 ted t ’ e, like brand 
new $115.00 Raly Alt I 02 S. Wat 
Ch 11] 
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344x41%, GRAFLEX D, f4.5 Kodak 
FPA, Polaroid Filter, good condition, 
$125.00 Sallee 
Pa 

CINE Kodal 
lens, $450.00 
Denver, Colo, 
LEICA ITIC, latest, 
new, $225 Rte. 2, Box 255, 
NO Junk! The 


cameras in the 


Wabash Ave 


Anastigmat, 
10 day trial, 
, 2735 Philadelphia, Pittsburgh 16, 


excellent 
Barbre, 


Special, 


Thos. J 


f1.9 


condition ; 
». Virginia, 


1215 


Elmar, case; all 
Medford, Ore. 

finest collection of 
Midwest Ralph 
, Chicago 2 Ill 


Movies 
64-13 


coated 3.5 


‘fine’ used 
Altman, 502 S. 


CAMERAS, Films, 
B & H Cameracraft 
Ridgewood 27, N. Y 

CARL Zei Microscope, like new, 5 oculars, 
ectives, mechanical stage, with leather covered 
heavy case, acces $200.00 E. Fishel, P.O. Box 
9253, Tampa, Fla 

RETINA f2, 

ikta, Primopl: 


needs. 


Road, 


Write us your 
Fresh Pond 


3 ob- 


$150.00; Ex- 
2 extension 


Hemberger 


prewar & 
in 1.9, lens-cap, 3 filter 
tubes, $25.00 Milton Dragon, 3020 
rerr., Philadelphia 45, Pa 


RETINA Il-a, f2 coated Ektar, 
( 


accessories, 


case, like brand 
02 S. Wabash Ave., 


ew, $150.00. Ralph Altman, 


hicago 5, Ill 
CONTAX II, case 


Sonnar f2, built-in synchro- 


nizer, $255; Zei Simm f2, 35mm _ Biogon f2.8, 
Chrome $215.00 each Universal View finder, 
$100.00; Curtis Color enlarger, $110. Roberts, P.O. 
Box 35, Los Altos, Calit 
COLD Light lamphouses for Elwood 5x7, 8x10 
enlarge Special development for even light 
Long life one year Cuarantet fast, 
! nt quality with gr nie diffusion 
Instant or Y operation. 5x7, $52.60: 8x10, $69.40 
Include grid, housing, transformer, cord, and 
liffuses Literature iVallable Fotomatie Co., 
11S NOH Indianapolis 1, Ind i 
BACKGROUND Papers: Fluted, corrugated, seam- 
‘ All color Sprir talog 1 Grant & 
Sons, Ih Dept. P-6, 921 S. Los Angeles St., 
| Angels l Calil 
CAMERA and Projector bargair All well known 
make Send for our 8 page list. Lowest cash price. 
\ i ibject ti nspectior «& vuaranteed 
I L. Brand & Son, 2153 ‘kK St. N.W Wash- 
: 7 WH. ¢ 
BOOMSTAND §8.9 Extend 10’ high, 7’ arm 
Ie ! caster Atla 1619 Glendale Lo An- 
rele -6, Calif 
VOIGTLANDER Bessa, coupled rangefinder, £3.5 
Ss like brand new, $100.00; another with {3.5 
He e brand new, $85.00 Ralph Altman, 


02 S. Wabash Ave., Chicago 5, I 


Movie 
I Latest Bargain-} ed Directory 2 


SAVED Deal Profit! Camer Projector 


Satist t efund! The Camera Guide P.O 
Lh I M I of Ne Yor a 
BELL & H ell, Revere Ke tone Eastman and 
\r St 1 Movie Camer Projectors, Film 
and t Conner Fil Port Clinton, Ohio 
ROUT B H I 1 Mill Engineered 
I bile electt mot ad t Two ve fuara 

tee Free ¢ lar rt Mills Photographic Ez 


Laboratory, 1857 N. Western Ave., Dept 


LENSES 6 B t, Sold, Trade 


Ler ( 140 W nd St... New Yorl 


CANADIANS We have the est a ent of 
‘ ed, f ‘ nd d é ‘ lenses 
i é é é to 

‘ | l No cat 

] i } ri ne of Car 


( ‘ era t * Simon ( 
change, 11 Craig West, M eal, Quebec, ¢ 
CONTAX I low 


anada 


peed f2 Sonnar, like new, 
$1 00 Ralph Altmar 02 S. Wabash Ave., 
( Il 
BUILD om Projector, Er er, Viewer, cast 
‘ I I ho ( I fir ! t! ] p 
} t y omirr vit ind double fila- 
el I } SP? 50 KL.o le i t rel it 
FJ ele t, achromati ll fit lamphouse, 
$2.50 K 1110 M hall Bldg., Cleveland, 
) 
SURPLUS Fil hanger 1x tainle teel, 37¢ 
each: che or ney order. Tintype, 612 N. San 


LEICAS, Cor x, Exaktas, Graphic Graflex, Ro- 
bot, Med t. Linhof, Ikoflex, Rolleiflex, Super 
Ikont Many others, lense nd accessories. Buy 

er ept came 1 bir ilars, or 


rby, 730 Edgemont, Dallas 


USED Lenses: 
$99.50; 81 
Ze ISS 
Zeiss 


12-21-28” f6.8 Turner-Reich Optimo, 
4” £4.5 Cooke Aviar, $124.50; 8%” f4.5 
Tessar, original box, $150.00; 195mm f7.2 
Protar, $59.50; 7” f4.5 Voigtlander Heliar, 


$59.50 6” f6.8 Goerz Aerotar, supermatic, 
$109.00; 6” £3.5 Xenar, Compur, $85.00; 5” f6.8 
Dagor, Rapax Synchro, new, $140.55; 135mm f4.7 


Optar, coated, Graphex X, $58.00; 5” f2.9 Plaubel 
Anticomar, Compur, $69.50; 5% f4.8 Goerz Celor, 
Compound, $29.50 113-170-230mm f4.5 Meyer 
Plasmat, Rimset Compur, 10lmm = f4.5 
coated Raptar, Rapax, $39.50; 3” f2.7 B&L Anas- 
tigmat, $24.50; 3” f2.8 Schneider XNenar, Compur 


$79.50: 


Rapid, $39.50; 3” f4.2 Plaubel Anticomar, Com 
pur, $24.50; 40mm f6.8 Goerz Dagor, coated, 
Rapax, new, $134.50 Wells-Smith Camera Co., 


Dept. P-6, 15 E. 
SAVE Money. Leitz image erecting finder, $42.00; 
Contax revolving finder, $87.00; Rollei bayonet 
sunshade and filters, $4.00 each: 18em Schneider 


Washington St., Chicago 2, II. 


Tele-Xenar f4.5 for Leica not coupled, $75.00 
30cm Zeiss Tessar f4.5 Compound shutter, $300 
Equipment like new. Box 291, So Popular Photog- 


raphy. 
CM f1.4 BIOTAR, 
Ralph Altman, 502 8 


MAGNAR 4X for 
$175.00 Ralph 
Chicago 5, Ill 


\UTOGRAFLEXES Double-Extension R.B 314 11) 


Leica, $175.00. 
. Chicago 5, ll 


coupled for 
Wabash Ave 


Rolleiflex, like 
Altman, 502 SS, 


brand 
Wabash 


new, 
Ave., 


Adjustable Removable Board, FPA, fine condi 
tion: with Ernemann Ernotar f4.5, 180mm, $130 
with B&L Tessar 1C f4.5 210mm and tele-nega 
tive, $150; also case, telephoto, accessories: only 
double-extension reflex available Jay Reed, 


Chromopties, 5633 N, 


Ill. 

SUPER Ikonta A Special, [3 Xenar, Case, like 
brand new, $135.00. Ralph Altman, 502 S. Wabasl 
Ave., Chicago 5, Ill. 


Kenmore Ave., Chicago 40, 


ALL-IN-ONE” camera makes 


telephoto " 
and greatly magnified 
Very easy to make. C 

Suffolk Science Service 


picture 
reduced, exact size 
copies and photographs 
nstructions $1.00 


308, Manorville, N. ¥ 





PROJECTION <Anastigmats, Zeiss Orikar f3 
150mm, mount, condenser, $35; Leitz Hektor f2 
S5mm, $50; Liesegang f3.6, 330mm, mount, cover 
Lixl4, $50: Liesegang f3.6, 180mm, $35; all su 
perior lenses Jay Reed, Chromoptics, 5633 N 


Kenmore Ave Chicago 40, Ill 


DON’T Pay a Nickel until you see the camera. 
Altman ships C.0O.D Express inspection allowed. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill. 
CONTAX lenses in stock: 28mm f8 
f2.8 Biogon: Somm f4 Triotar 
135mm f4 Sonnatr 
Altman, 502 8S 

COMPLETE 4x5 


coated wide 


Tessar; 35mm 
85mm f2 Sonnar 
180mm f6.3 Tele-Tessar. Ralph 
Wabash Ave., Chicago 5, Ill. 


Linhof Technika IIT Tessar f4.5 
couple to 


angle Angulon f6.8, both 


camera and synchronized Graflex flashgun Wit 
three holders, filmpack adapter, press carrying 
case, $395.00 Details, Box 292, Popular Pho- 


tography 
314x414 AUTO Graflex R.B. 18em (714) in. f3. 
Plaubel Anticomal! Good condition, Otis, 
2° Dean Ave Bellingham, Wash. 

COMPLETE pre outfit $500.00, 


worth twice as 


muel Consists of 314x414, Graphic, latest R.I 
and Heiland gur § coated lense 316” w.a.; 5° 
i”: 26 -cin:: 2 -t Cast filters Printex en 


Addison 


larger with 5” coate 
San Marcos, Tex 


Buckner, 


CONTAX 135mm Sonnar f:4 ler $125 


1100 Fulton St San Francisco, Calif 


LEICA II, 


DeTurck 


{3.5 coated Elmar, case, filters, never 


used, $185 Sonnar oOS$mm f1.5 coupled for Leica, 
$175 Dunn, 90 Egerton, Arlington 74, Mass. 
BANTAM Special, f2 Ektar, case, almost new, 
$150.00 Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5, Ill. 

HOBBY Flash Reliance Bant portable Speed 


10,000 flashes Maximun 
Rechargeable 


light out 


flash. 1 bulb, 
rt batteries 


it at minimum weight 


Safe Synchronization guaranteed for any camera 
equipped with solenoid or built-in-synch Com- 
plete, ready to shoot, $87.50. Battery charger, 
$9.95, extension unit) (increase light output ap- 
proximately 80°) complete with tube $32.79. 
Large election of used and new camera values 


State your 
finance charges 
Chicago, Hl 

LEICA ita 
$250.00 like brand new, $275.00 


502 8S 


Wabash Ave.> Chicage », Til 


Popular PHOTOGRAPHY 


needs 10 mont hue 


Hobby Camera, 134 N 





plan, no 
Wells St., 


IlI-c, f2 coated Summitar,. case, like new, 


Ralph Altman, 
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KILL Ground Glass glare, focus quicker, sharper, 
with focusing extension hood, for Ciroflex, Rollei’s, 
Kodak Reflex, $1.50. Vernon Photo Supply, Mt. 
Vernon, N. Y 


CONTAX III, f2 Sonnar, case, like new, $225.00. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, UL 


STEREO Cameras, Stereo Realist & Slide Mount- 
ing Kit, Realist Slides for sale or trade, Heido- 
scopes, Rolleidoscopes, Graflex 5x7, Voigtlanders, 
Viewers, write: Thomson Stereo, 2402 E. Houston 
St., San Antonio, Tex. 


LEICA Ill-c, f3.5 coated Elmar, case, like new, 
$165.00; like brand new, $185.00 Ralph Altman, 
02 S. Wabash Ave., Chicago 5, Il. 

CUSTOM made Camera Cases, Leica 3¢ $9.50, 
Ikoflex 1&2 $12.50, Tourist $8.00, Praktiflex $7.00, 
Retina 1&2 De Luxe $8.00. Others, write. Vernon 
Photo Supply, Mt. Vernon, N. Y 

“OQ Junk! The cleanest of the clean, the finest 


of the ‘‘fine’’ cameras Ralph Altman, 502 S. 
Wabash Ave., Chicago 5, Ill. 


CINE Special 200 ft. Chamber, $300.00; Wide an- 
le lens f2.7 Eastman, $45.00. Write. E. Wallace, 
2220 Wrocklage, Louisville, Ky. 


LEICAS, specializing in the ‘‘clean ones’; almost 
all models and lenses in stock; inquire, state 
model, lens desired; immediate reply Ralph Alt- 
man, 502 S. Wabash Ave., Chicago 5, Ill 
WRITE for our Super Bargain list Cameras, 
Lenses Camera Exchange, 19 N. Wabash Ave 
Chicago, Il. 


SUPER Ikonta B, one window, case, almost new, 
FI85.00 Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5, Ill 


ENLARGER, $7.95. Send for free literature on the 
“Jiffy Enlarger’? (835mm 2%4x2% negative) AP 
Products, Deal, N. 


NO Junk! Only ‘‘the cream of the camera crop.” 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill. 


7” 


I WILL buy your 5’x7” or 8”x10” camera regard- 
less of condition, or any other equipment you 
might have W. K. Crosson, 15324 Heyden, De- 
troit 23, Mich 


ROBOT IL (large knob) f2 Biotar, like new 
$100.00. Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5, Ill 


SUPER Sport Dolly, 120, Tessar f2.8 Best offer. 
Donnelly, 9511 104 St., Ozone Park, N. Y 


750W PROJECTORS. F1.6, case, new, Smm $48.50; 
l6mm $58.50 Screens, crystal beaded, 30x40, 
$5.95 “Simplock’’ Panhead, value $7.00, special 
$2.95. Movie lenses, unbeatable prices. Seymour’s 


Camera Store, 245 W. 34th St., New York 1, N. Y 


MINOX, in ‘‘feet,” like brand new, $135.00. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Ill. 


PRECISION Replica of Leica II (Chrome), coated 
f3.5, $1138.50, case $9.50 Photo Seymour, 245 W. 
34th St., New York 1, N. Y. 


WELTINI, latest, f2 Xenon, case, almost new, 
$150.00; pre-Streamlined model $125.00 Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Hl. 
RETINA HA t2 Hektar, latest, new (listed 
$197.00) Emile Devolder, Oakvale Rd., Waban, 
Mas 


IKOFLEX Ill, this is a rare one, spotless, looks 
and operates like day left factory, case, $325.00; 
another like new, $250.00. Ralph Altman, 502 S, 
Wabash Ave Chit o 5, Ill 

SUPER Ikonta A Special, chrome, 3.5 Tessar, 
case. Emile Devolder, Oakvale Rd., Waban, Mass. 
KINE Exaktas, coated f2.8 Tessar, case, brand 
new, $240.00; used models for less, inquire. Ralph 
Altman, 502 S. Wabash Ave., Chicago 5, Ill 


ap 


COLOR! Allow $7.00) tor your used miniature 
towards Steky Hl, 3.5, automatic l6mm Color 
Camera at $29.95 Seymour’s, 245a W. 34th St 
New York 1, N. ¥ 


TENAX II, f2 Sonnar, like brand new, $150.00; 
another like new, $130.00; 27mm wide angle lens 
and tinder for Tenax II, $125.00. Ralph Altman, 
D02 S. Wabash Ave., Chicago 5, Il 


LEICA II, f2 Summar, case Best offer over 
$125.00 Kobylak, 50 Downs, Binghamton, N. Y¥ 


WELTUR 2144x214, f2.8 Nenar, coupled rangetind 
er, Compur 1/400, like new, $115.00 Ralph Alt- 
man, 502 S. Wabash Ave., Chicago 5, Ill. 


16MM SLIDE Projector. For projection of single 
l6mm frames Ideal for projection of color films 
from ultra miniature cameras. Sturdily construct 
ed, guaranteed Standard 50 watt G.E. projection 
lamp. Supplied with special color film for projec 
tion, and screen Made to sell for considerably 
more than our low price, $4.95 postpaid Delta 
Photo, 690 3rd Ave., Dept. P-6, New York 17, 
, ¥y 

NO Exaggerations, just accurate descriptions be- 
tause you pay nothing until you see the camera 
Altman ships C.O.D. Express inspection allowed 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill. 
FINE cameras, lenses, projectors, binoculars, ac 
eessorie Trades accepted Write for lowest prices, 
mail orders. American Camera Exchange, 210 W 
7th St., Los Angeles 14, Calif 


June, 1949 


BASS says: We say it again and again. Your 
money back if not satisfied our guarantee for 39 
years % V.P. Pilot Reflex, Tessar f3.5, Compur, 
$57.50 Praktiflex, like new, Victar f2.9, case 
er: 


72.50 6.5x9em Tropical Nettal, Tessar 3.5, 
double cut film holder, F.P.A., $87.50 VP. 
Exakta, chrome, like new, Tessar f3.5, case, 
$110.00 $x5 R.B. Meridian, like new 5%” Para- 
gon f4.5, Ilex Synchro shutter, Kalart R.F., Fo- 
cuspot, F.P.A., $225.00. Kodak Ektra, like new, 
Ektar f1.9, 35mm 3.3, 90mm _ 3.5, all lenses 
coated, case, $550.00. For more outstanding bar- 
gains, write or wire the old ‘‘Horse Trader.’’ Bass 
buys ‘em, sells ’em and trades ’em. Bass Camera 
Co., 179 W. Madison St., Chicago 2, Ill 





EKTRA, coated {3.5 Ektar, case, like brand new 
$300.00. Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5, Ill. 


CONTAX Il, f2 Sonnar, $225; Super Ikonta BX, 
2.8 Tessar, $200; 16mm Movikon 1.4 Sonnar, 5” 
Schneider, $400; Leica 3A (new) Summitar, $250 
L. Kuzmanoff, 1495 Golden Gate Ave., San Fran- 
cisco, Calif 


HIGHEST Trade-in allowance for your camera, 
lenses, equipment! Free estimate! Ace Camera 
Exchange, 136 E. 58th St., New York J-22 

1x5 SPEED Graphic 6” Zeiss Tessar {3.5 Kalart 
RF, Mendelsohn flashgun, 6 holders, shade, filter, 
perfect condition ; best offer John Smetona, 426 
S. Front St., St. Clair, Pa 


CAMERAS, lenses, sound projectors Buy, sell, 
trade. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif 


1x5 ANNIV. Speed Graphic, 6” 3.5 Xenar lens, 
Heiland solenoid, Kalart R.F., F.P.A., 3 holders, 
L.N. in original carton, $269.50; 5%” Zeiss Tessar, 
Press Compur, Heiland solenoid, $82.50; 64” Zeiss 
Tessar, Compur, Sol solenoid $89.50; (each L.N 
on chrome lensboards) ; Weltur, Xenar 2.8, R.F 
feet, original carton, used eveready case, $99.50 
David Rhea, Bellingham, Wash 


PLAUBEL Makina II-S with l0em f2.9 Anticomar, 
7.3em f6.8 wide angle Orthar, 19cm f4.8 Tele- 
Makinar, three supplementary lenses, seven fil- 
ters, two tilm pack adapters, roll film holder, flash 
gun, two tripods and many other extras. Specially 
fitted locking case Best offer >. R. Hardwick, 
Box 1099, Clovis, N. M 

OMEGA Super B eniarger, 2%x2% negative, 3” 
f4.5 lens, 35mm and 214” glassless Carriers, $120 
N. L. Calkins, 301 S. 5th W., Missoula, Mont 
EXAKTA 2144x24, Reflex L.N, 2.8 Tessar and f1.9, 
l0cm Primoplan, cases, filters, port. att. lens 
shade, $275.00 R. Buckingham, Mahopac, N. Y 
PRIMARFLEX, 3 lenses, all or part. D. Halloran, 

N. ¥ 
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ALL our equipment is fully guaranteed! Send 
remittance with order We pay postage! Ace 
Camera Exchange, 136 E. 58th St., New York 
J-22, N. ¥. 

AUTOMATIC Rolleiflex, prewar, {3.5 Tessar, case, 
almost new, $225.00; new model with T-coated 
Tessar, deluxe case, brand new, $265.00 Ralph 
Altman, 502 8S. Wabash Ave., Chicago 5, Il 


TRIPODS, metal, 3 sections, sturdy, 46” opened 
With leatherette carrying case Sensational low 
price, $2.48. Paragon, 4 W. 18th, New York, N. ¥ 


SCOOP! All brand new! Isolette £4.5, Compur 
rapid, $37.50 Retina I, chrome, Xenar f3.5, 
$55.00; Same, coated Ektar £3.5, $65.00; Prakti- 
flex, chrome, Victar f2.9, $69.50; Retina Il, coated 
Ektar f:2, $149.50; Rolleiflex Automat, T-coated 
Tessar £3.5, $249.50 Ace Camera Exchange, 136 
E. 58th St., New York J-22, N. Y 


CONTAFLEX f1.5 case, new 135mm ft.4 Sonnar 


case, 9x12, RoE. new 135mm Raptar Synchro Ra 
pax t4.7, 6 holders, gun & case Best offer At 
ept trade and or cash A. Jacob 92 Ruthven 


St., Rox 19, Mass 


LIKE new miniature cameras Cases included! 
Argus A, f4.5, $12.95; Mercury II, coated f2.7, 
$35.00; Bolsey B, coated f3.2, $45.00; Voigtlander 
Vito, Skopar 3.5, Compur Rapid, $49.50; Argus 
C-3, Flashgun, $49.50; Kodak 35, Coated f3.5, Syn 
chro, coupled rangefinder, $65.00; Weltini, Xenon 
t:2, Compur Rapid Synchro, $95.00; Robot IT, 
chrome, Tessar f2.8, $95.00; Same, T-coated Biotar 


f:2, $129.50 Robot Tele-Xenar f3.8,) 75mm, 
chrome, $39.50; Robot Flashgun, $7.95; Kine Ex 
akta, Biotar f:2, $225.00; Same, T-coated Biotar 
f:2, $249.50; Kine Exakta Trioplan f4.5, 1l2em, 
chrome, $85.00; 2 Adapters, 3 extension tubes, 
S16.50 Ace Camera Exchange, 136 E Sth St 


New York J-22, N 


EKTRA, coated f1.9 Ektar, case, like brand new, 
£350.00. Ralph Altman, 502 S. Wabash Ave., Chi- 


Cago >, 


VALETTE 1000W., case 10 reels film Excellent 
test offe Box 111, Canton, Pa 


LIKE new Rolltilm and Press cameras! Vigilant 
620, coated f4.5, Synchro, $39.50; Watson Press 
2igx3'4, f4.5, Synchro, KRF, $79.50 s&J Press 
x5, f4.5, KRF, $110.00; Super Ikonta B*, single 
window Tessar f2.8, $169.50; Contameter for 
same*, $59.50; Medalist I*, $125.00; Medalist II*, 
$198.00; Anniversary Speed Graphic 4x5, coated 
Ekta f4.7 KRF, Graflex Flashgun, $195.00. 
*Cases included. Ace Camera Exchange, 136 E. 
58th St., New York J-22, N. Y. 


USED Cameras: Plaubel Makina, 3 Lenses, acces- 
sories, $350.00; Robot II, f2 Biotar, ER case, 
$144.50; 4x5 Graphic View, 2lem f4.5 Xenar, 
Compound, case, like new, $195.00; National Gra- 
flex II, 140mm Telephoto, case, $110.00; Exakta 
B, f2.8 Tessar, case, $119.50; Contax I, f2.8 
Tessar, case, $115.00: 4x5 Busch Pressman, less 
Lens, brand new, $89.50; Bantam f4.5, coated, 
case, $39.50; 6x13 Plaubel Stereo Makina, f2.9 
Anticomar, coupled rangefinder, Magazine, FPA, 
case, $250.00; 244x314 Speed Graphic, f4.5 Raptar, 
Rapax, Meyer rangefinder, Sol Gun, FPA, case, 
like new, $165.00; 314x51l. Speed, 6%” Tessar, 
Compound, $99.00 ; 244x314 Printex, no Lens, new, 
$39.50; Automatic Rolleiflex, T-coated Tessar, 
case, $269.50; Korelle II, f2.8 coated Tessar, case, 
$169.50; 6.5x9em Mentor Compur Reflex, f3.5 Tes- 
sar, $124.50. Wells-Smith Camera Co., Dept. P-6, 
15 E. Washington St., Chicago 2, Ill 


GERMAN 80mm. Aerial camera outtit complete, 
5” f2 Xenon, extra focusing mount, and 10x80 
Binocular, $250.00. 9em Angulon Synchro Rapax 
Frank Zarel, 241 W. 27th St.. New York 1, N. Y 


CONTAX sale! All like new! Cases included! 
Contax HU f:2, $215.00; with T-coated f:2, 
$235.00; with T-coated f1.5, $265.00; Contax III, 
$20.00 more; Tessar f:8, 28mm $98.00; Triotar 
f:4, 85mm, $110.00 Ace Camera Exchange, 136 
E. 58th St., New York J-22, N. ¥ 


BOLEX H-16, Dallmeyer 1 in. f4.5, telephoto, wide 
angle, lenses, case Perfect, a steal at $400 
A. Conviser, 103 E. 125th St., New York 35, N 


LEICA sale! All like new! Cases included! Leica 
D, £3.5, $109.50; Coated f3.5, $119.50; Leica F, 
3.5, $145.00; Coated £3.5, $155.00; Summar f2, 
$165.00; Leiea G, f3.5, $155.00 Coated 3.5, 
$165.00; Summar f2, $175.00; Leica IIIB, f3.5, 
$165.00; Coated f3.5, $175.00 ;Summar f2, $185.00 ; 
Leica TIC, f3.5, $175.00; Coated f3.5, $185.00 
Summar f2, $195.00; Summitar f2, $245.00; Coat 
ed Summitar, $265.00. Ace Camera Exchange, 136 
E. 58th St... New York J-22 


LIKE new Photogenic five tube flourescent bank 
with stand and case. Three tube flourescent fill in, 
with stand. Sun-Ray 500 watt spot with controll 
ing snout and stand First check for $200.00 gets 
all three pieces. Richard V. Parnham, 17 Daniels 
St., Portsmouth, N. H 


EKTRA lenses; every lens ever made for the 
camera in stock. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Il. 


ATTENTION Leica owners! Like new, guaranteed 
Leica Equipment: Vidomehrome, $29.50; Imarect, 
$45.00; Elmar 50mm, $45.00 Same, coated, 
$55.00; Elmar 35mm, coated, $98.00; Elmar 90mm, 
$85.00; Same, coated, $98.00: Leica Motor, $49.50 
Ace Camera Exchange, 136 E. 58th St., New York 
J-22 

LEICA “F’’, coated f2.5, Hektor, eveready case, 
Leitz synchronizer, $165; Dallon Telephoto 11 
f>.6 for Graflex, $50.00. J. 4g. Ruiz, 1990 Ford 
Dr., Cleveland 6, Ohio 


SALE! Like new Reflex cameras! Cases included! 
Argofiex, f4.5, $39.50; Ikoflex, f4.5, $55.00; Rol- 
leicord TA, f4.5, $59.50; Ikoflex, T-coated Tessar 
3.5, $110.00; Rolleicord ITA, f3.5, $115.00 ; Tkoflex, 
Tessar 3.5, Compur Rapid, Heiland solenoid, 
$125.00 Ikoflex II], Tessar f2.8, $249.00 Ace 
Camera Exchange, 136 E. 58th St., New York J-22, 
N 


REVERE $9 Turret with t1.9, 14° Telephoto, Wide 
angle. Case, $219.00 Save $40 New condition 
William Hill, 600 Main St., Sellersville, Pa 


ALL like new: Skan exposure meter, $8.95; Wes 
ton 650, $8.95; G.E.DW-48, $12.95; Weston Mas 
ter II], $19.50; Wideangle Optar f6.8, 90mm Gra 
phex, Solenoid, $59.50; Enlarging-Solar f4.5, 514", 
Barrel, $25.00 Enlarging-Raptar, coated, 4.5, 
7%", Barrel, $45.00; Kodak f2.7, 9mm, tor Maga 
zine 8-90, $29.50; Kodak f2.5, 38mm, tor Cine 
Kodaks, $39.50 Abbey Leica-Flashgun MM, 
$15.00; Rolleikin Adapter, $29.50 Ace Camera 
Exchange, 136 E. 58th St New York J-22, N. ¥ 


SAVE $54.50 Wilcox P-2 Portable Stroblite with 
charger only $140.00. Irwin Photo, 1020 Indiana, 
Martins Ferry, Ohio 

MEDALIST II, used 5 times Unused case, acces 
sory back, FPA, 3 film holders, 4 filters, portra 
lens, flash. <All for $285.00. Owner changing to 
35mm color Box 293, co Popular Photography 


MEDALIST II, case, like brand new, $200.00. 
falph Altman, 502 S. Wabash Ave., Chicago 5, Lil 


COMPASS Camera, new condition, roll and plate 
back, tripod and film Best offer over $150.00 
C.C. Janke, 2464 Estes, Chicago, Ill 

SUPER Ikontas: BX exe. $200; “C"’ Special like 
brand new, $175; ‘‘A” Special L.N. $95. Also Con 
tameter tor Contax, $60 J. H. Swikrath, 2300 
Que St., S.E. Washington 20, D.C 


LARGE assortment Movie and Still cameras and 


lenses Goerz, Zeiss, Leitz, Astro, Bell and 
Howell, Taylor Hobson, Cooke Many rare lenses 
including Telephotos tor Sale or Trade Crown 


Photo Supply Co., 555 E. Tremont Ave., Bronx 57, 
N. ¥ 

BUY, Sell, Trade. Have small press outfits. Want 
Ikoflexes, Rolleiflexes, Retina, Leicas, Contax or 
other good cameras. Write tor bargain list. The 
Camera Shop, Charleston, Il. 
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CANADIANS only: Everything for beginners or 


advanced amateul! nveniently available through 
ou efficient Mail-Orde Department Camera 

Accessories Developing, Printing and Enlarging 
Equipment and Supplie Camera Repairs; Color 
Proce ng and Print We prepay For free price 
list bulletir catalogue end your name nd ad 
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CAMERAS AND EQUIPMENT 
WANTED 








CHROMOPTIOS j 
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WANTED: Street Cameras and Devry 35mm Cam- 
eras Urgent. Jerry Landrum, Florence, Ala 


IT’S my boa I pay most Ralph Altman, 502 S. 
Wabash Ave., Chicago 5, Ill 

WANT to buy damaged, used or broken cameras 
Fo estimate write Northwest Camera Repair 
Co., 209N Loeb Arcade, Minneapolis 2, Minn 
ALTMAN eally”’ wants the following cameras: 
Bantam Special, Cine Special, Compass, Contaflex, 


Conta Ektra, Exaktas, Graphic, Ikoflex, Korelle 

II, Leica Linhof Technikas, Medalist Il, Minox, 

Plaut Makina II-s outfits, Retina II, Rolleiflex, 
per Ih ta Tenax II, Weltin Welturs. Cor 


y ffer i all I ask offer by return mail 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill. 

; 1 back for Kodak Ektra cS. F 
Edmond L, Mochi Sinaloa, Mex 


ROLLEIFLEX Leica Conta other fine ca 
r I lense We actually need me now and 
eall eal Send immediately We pay mort 
Ame n ¢ EK inge, 210 W. 7th St Lo 
\nae 14, Calif 
\W \TED. H he ( l ) ¢ ) 
] end e'll \ ( ' 
\ N \ N.Y 
CoO rAN nted \] ri 
Ss Ww 7% iw \ Cleve 
0 
WANTED I ( i view Camera 
l J Me Catle } 
IN 
KISS M nl ‘ } 


| I é ied ed ly \ 
( I Me ndis¢ é 
t ble. Feils Camera Shoy 
(TI \ Mi Ss M Ss I \ ‘ 
] Cal 
VIEW ¢ ‘ ( S r 8x10 
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MOVIE EQUIPMENT 


HEADQUARTERS for used Cine Specials, Auri- 
16-35m1 ( 





equipment l sories 


ind icce 
old Camera Mart Inc., 70 W. 45th 
Y 
era I t, Sold, Traded. Photo 


MOVIE Film processing units $19.95; Free litera- 
ture. Duro, 1519 Eggert, Buffal 4 


KODASCOPE Sound p ect FB25 $275 Excel 
lent Keystone RS& Projector, like new, $55. Krzak 


MILLIMETER mag nes, brand new, empty, 
's | $10.00 do nelud postage Crown 
I 


Supply Co., 005 E. Tremont Ave Br 





MOVIE FILMS 
Rented — Sold —Exchanged 








WANT to buy, good used film libraries 8 and 
16m Krasow, 11 White St., Danbury, Conn. 
Smm FRAME Enlargement Postcard for Hobby- 
ist’ a Apt. 21, 1228 S. Thomas St., Arling- 
tor Va 
BIGGEST u il M e list ivailable, & and 16 
eter Silent and Sound. All subjects for home 
‘ Write us for special types desired 
huct L184-A Edgewater. Ridgefield, N.J 


S-1t FILM bargains. All kinds, silent, sound 
sist a rrington Films, 1418 Knecht Ave., 


1 28, ¢ f 
Wo i é tiv fr y r \ 
s nd i Cur } 
] \ N \ N \ 
SOUND | vest prices, 1949 ilog, ten 
I Kast Fil Ss ly ¢ Box 48% 


UNUSUAL movie entertainment of all types. 8 & 
16mm. lc for list of subjects. Empire, P.O. Box 
23, White Plains, N. Y 

WE buy, sell, rent, exchange home movies De 
tails for dime. Midland, Box 429, Oak Park 5. Ill 
HOME Movies, 8-l6mm silent, sound. Join our 
Club, only $1.00 yearly Many special privileges 
to members Send $1 or write to Midwest Film 
Club, 4758 W. Madison, Chicago 44, Ill. 
UNUSUAL 8-16mm film subjects, Kodachrome pro 
jection length sample, $1.00. Color slides, sample 


tT Films exchanged. Big catalog, 25c ; refunded 
first order National Film Supply, Broadway Sta 


(E), Toledo 9, Ohio 

HAVE fun at home with novelty films Write for 
free list 100’ Smm, $5.50; l6mm, $6.00 Novelty 
Film Co 115 Valley Street, Providence 9. R. I 
EXCHANGE Films! Send your reel and $1.00 
Lists, 10c (refunded). Stone, Lunenburg 17, Mass 
WRITI rowers, 935 N 10th, Philadelphia 4, Pa 
( I Filr Projector Bargains! 

RENT 16mm sound films 50c reel. Large selec 
tio! free catalog yw. * Film Service, 130 
Chestnut St., Roselle Park, N. J 

S KODACHROME Movies! War, Atom somb 
Tray I National Parks, Beautiful Model 
Cat a ) tamp 2 cene “Waikiki” sar ple 
$1.00 Specit Sm r lor World In Ce 
Productior kh i, New York 

WHY sit back and drear ince you Can see it or 
the Screer 100 ft limm, $6.00; 100 ft SI 

« 0 Send for free list Providence Film Ey 
change, P. O. Box 157, Olneyville Station, Proy 
dence, R. I. 1/3 deposit on all C.0.D. orders. 


BACK n by popular demand Solar 8-16 bull 
filn Send for price Special sale Double &mr 
Came! Spool n metal cans, & for $1.00 while 
the last Solat 1247 S. Kedzie Ave., Chicag 


2, Ill 

LIBRARY di ntinued 16mm sound shorts Cat 
t , \ p rt : 

> for $17.50 with car 

R. Gaines, 639 Add <= 
FREE Movie list Supe r Film Service, Box 
i I ro, 


i 
I Stri Projectors, Screens Free ¢ 


Home Pix, 1674 Broadway, New ‘York 1 


EXCLUSIVE, select movies. Stereoscope-Viewer 


BIG Discounts! Castle, Official, Pictorials, « 
Turke Films, Hinsdale, II 


>) 
> 


Is and Cans, 8mm and 16mm. Fil 
yesteryear and Amer i’s National Park Writ 
for free catalog J & J Sales Co., Box 1180-1 
Chicago 90, 


i 


mi. 
SENSATIONAL! Solar Type 12 A new, bette 


Outdoor Film, not war = surplus Free machine 
pr ng Double 8mm 25 ft. $1.59; 16mm 100 
ft. $3.30 Special 10% discount on 8 rolls 


more, Solar, 4247 S. Kedzie Ave., Chicago 32, I 
LATEST Home Movie releases on sensational | 
t ’ Official Castle Disney surlesque 
t Extra bonu for repeat exchar 
r offered Write for details, cata 
U today ! Ame in Fil Exchange, Dept 
Ph, 210 W. 7th St., Los Angeles 14, Calif 


S-1t ler 


FILM Extra large d nts. 16 S.O.F., Silent 

S Cartoor Spe il: SL.75 for 100 ft. 16m: 

slightly used Soundie Top stars and bands 

t »00. Refund if dissatisfied. Liberal discount 
1) tilt Free catalogue Get on our mailing 

| Imperial Enterp e. Inc Dept. P., 551 Surt 

Ave Brooklyn 24, N. \¥ 

FREE Rental Filr One dollar brings list of 160 

differer organizatior fering films or ree-loa 

I Cine Society, 505 Dayton, Toms River, N. J 


FREE Movie list. A L. Johnston, Box 369 
Hutchinson, Kan, 

HOLLYWOOD fil: Kodachrome mple, $1 (re 
funded) Catalogs, 10¢ (refunded) Stone, Lunen 
bur } Ma 


949 CLEARANCE Sale Want a real buy ir 


l 

lt 1 fil rake Ivar e of the 1.C.S 
1949 Clearance Sale of 16mm uind films, fea 
ture comedies, educational ( toons, noveltie 

ete Send for our giant t ‘A’ today statir 

machine you own (make and model) Institutional 
Cinema Service, li 1560-0 Broadway, New Yort 


16, B.. ¥. 


MOVIE TITLES 


SEND $5.95 for newest Plastik Letters & Number 











Kit in color Used to include tith in picture 
without splicing Complete directions for movie or 
stil Literature ! request Schunck’s SO] 


Willard, Cleveland 2, Ohio Money returned if not 
satisfied 


MOVIE Titles made to 


order 8 & 16mm 8 Title 
$2.00; Toned any color, $3.00 25c ea Title 
to & word sc e@a. word over 8 Send $1.00 for 6 
surprise sample Titles in color 


No C.0.D Mail 
list nd remittance to Candid Photo Co. of Ill, 
1207 Berwyn Ave., Chi veo 40, Ill. 

HUNDREDS of Smm_ colorful titles! Usefu 
‘Variet rtment $1 Guaranteed. LeMoine 
I N 1 M 


Popular PHOTOGRAPHY 











int 
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MOVIE Titles: At wholesale prices, 8 and 16mm 
Black and White 15 cents; Kodachrome 30 cents 
Over 200 titles to choose trom. Also titles made 
to your special order; Dime for listing, samples 
etc. Samuel P. Grosso, 173 Norman Road, Newark 
6, N. JZ. 

8MM and 16mm ANIMATED Titles. Black and 
White and color More than 560 titles in stock. 
Send tor free title listing ““A’’. Delta Photo, 690 
3rd Ave., Dept. P-6, New York 17, N. Y 


, 


PHOTO FINISHING 


COLOR Prints, from any size transparency. 24x 
3%, 50c; 5x7, Mtd., $2.50; 8x10, Mtd., $4.00. 
Film processing. Color Studios, 1126 10th, Des 
Moines 14, lowa, 

FINEST quality oil-colored enlargement from your 
negative, 5x7, $1.50; 8x10, $2.00. Mabel Treacy, 
Mid. No. 3, Box 155-C, Rahway, N. J. 
ENLARGEMENTS for Professionals and advanced 
Amateurs 5x7, 25¢c; 8x10, 40c; 11x14, $1.00 
Developing and Retouching. Color Studios, 1126 
10th, Des Moines 14, Iowa, 


STUPENDOUS introductory offer shows we’re 
crazy Five 5x7 cropped, double weight enlarge- 
ments, one colored. Send negatives, dollar. Pixx- 
craft, Box 806, Rte. 1, Yakima, Wash. 
ENLARGEMENTS, No cut rate work. 8x10, 60c; 
5x7, 35¢; Matte, Glossy. No C.0.D. Minimum 
$1.00. Sankey, Rte 2, Box 2302, Edmonds, Wash. 
DISCRIMINATING Photographers attention! Pho- 
tographs painted in heavy or transparent oils. 
Price lists available. Cathryn Edwards, 9302 N.W. 
2nd Pl., Miami 38, Fla. _ a 
ANSCO, Ektachrome color film processed, $1.00 
per roll. Cut film prices on request. Custom color 
prints, 2%4x3%, 50c; 3x4, 70c; 4x5, $1.25; 5x7, 
$2.00; 8x10, $3.50. Discounts to dealers & serv- 
icemen overseas. Fast, guaranteed service. Cha- 
Mal, Inc., 69 W. Colorado, Pasadena 1, Calif 
ENLARGEMENTS: 5x7, 15c; 8x10, 30c. Negative 
only. Please remit with order. J. Chvatal, 11 Fil- 
bert St., Valley Stream, N. Y 

NO negative? Send picture and $1.00 for new 
negative with enlarged print to Curio Photo, 1187 
Jerome Ave., New York, N. Y 

EXPERT retouching Fast mail service. R. Daly, 
Box 91, Ansonia Station. New York 23, N. Y 
THREE prints each 8& exposure roll, 40c. Two 
each, 35¢ One each, 25c. Reprints, 3c. L. Y 
Eastman, Bode, Iowa. 

FINEST quality double weight bromide enlarge- 
ment. 5x7, 20e; 8x10, 25e; 11x14, 50e. Satisfac- 
tion guaranteed. Minimum order $1.00. Foto Por- 
trait Co., 1172-P Ogden Ave., New York 52, N. Y. 
SPECIALIZING! Finest doubleweight 5x7 enlarge- 
ments, 2 for 25c. Prompt Service. Jerome Print- 
ing Service, 1969 Jerome, New York 53, N.Y 
ENLARGEMENTS by Marvel on D. W. Paper, 
Glossy, Silk, or Matte 4x5, 20c; 5x7, 25c; 8x10, 
30c; 11x14, 60¢ New Negatives, 50c. C.0.D.’s 
accepted. Marvel Photographic Enterprises, 1476 
Seabury Place, New York 60, N. Y 
FOTOCRAFT June Special, every 3rd Enlargement 
free. P. O. Box 23, Springfield, Mass. 
MISSISSIPPI Finishing. 8 exp. 25¢e; 12, 40c; 
16, 55¢e; Jumbo, add 10c. 2212 E. 12th, Daven- 
port, Iowa. 

FOTOCRAFT, Enlargements for framing. Free 
price list. P. O. Box 23, Springfield, Mass 

NEW Negative from your valuable picture and a 
5x7 enlargement $1.00. C.O.D. accepted. Photo- 
Craft, 12310 W. Dixie Highway, North Miami, Fla. 
JUMBO Quality Enlargements. 8 from any Ex. 
posure Roll 35¢e; 12 Exposure Roll 50c; 16 Ex 
posure Roll 65¢c; 35mm 20 Exp. $1.00; 35mm 36 
Exp. $1.35. Fine grain custom developing. Write 
for free mailer or send film with coin. Sandy’s 
Photo, Dept. P, P.O. Box 40, Sheepshead Bay Sta., 
Brooklyn, N.Y 

SPECIAL, 50 reprints $1.00. Suburban Studio, 
1410-P Bond, Rockford, Il 

8 PRINTS all enlarged to nearly postcard size 
from your roll or negatives 25¢; 16, 50c. (Trial 
offer.) Willard Studios, Box 3535X, Cleveland, 
Ohio. 

PROFESSIONAL oil tinting, 5x7, 40c ; 3 for $1.00; 
8x10, $1.00; 3 for $2.00; 11x14, $1.50. Temple 
Studios, Delano, Pa. 

DYE transfer prints No difference in color be- 
tween your 35mm transparency and print. Amaz- 
Ing prices, 5x7, $4.30; 8x10, $7.30; 11x14, $14.50. 
MZT Color Prints, 104 Grayling Ave., Narberth, 
Pa 

ENLARGEMENTS of Salon Quality on double 
weight glossy, silk or matte Cropping s. Sev, 
$1.00; 3, 8x10, $1.25: 11x14, $1.00. Oil coloring 
The each Quality guaranteed Prompt service. 
Photo-Arts Studios, Box 495, Van Nuys, Calif. 
COLORED 8&x10 prints by artist, from any part of 
your black and white negative, $3.00 or 3 for 
$8.50 Winlo Co., 511 W. Colorado, Glendale 4, 
Calif 

EXTRA fine negative retouching. Fast mail serv- 
ice. Box 294, % Popular Photography. 
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NEGATIVE and 2 copies made from your picture, 
$1.00; negative only, 50c. Photo Reprint Service, 
1256 Park Blvd., Camden, N. J. 


WONDERFUL: Your favorite picture reproduced 
on Chinaware. (Wall decoration.) Free circular. 
Aabalton’s Photofiteo, 131-15 W. 42nd St New 
Vern 26, B. ¥. 


HOLLYWOOD Industries says write for free mail- 
ing bag or send 35mm film to 1701 Sherbourne 
Dr., Los Angeles, Calif. 3%4x4% prints, 36 exp., 
$1.75 ; 20 exp., $1.25. No C.0O.D.’s. 


ENLARGEMENTS for Studios, professionals & ad- 
vanced amateurs. Double weight matte prints, 5x7, 
30c; 8x10, 45¢; 11x14, 90c. Prints for Salon use 
made to order tetouching & Oil coloring done 
Ramac, Ltd., 941 Broad St., Newark, N. J 


EKTACHROME, Anscocolor processing, Rolls 


$1.00 1x5 and smaller sheets, 25c¢ Professional 
quality Dye Transfer, Printon prints Goshen 


Color Laboratories, Box 564, Goshen, Ind 


NEGATIVE and Enlargement made from your pic- 
ture Send picture and $1.00 Nehr Photo, 441 
Continental, Detroit 14, Mich 


PHOTOMURALS. Write for price list. Huge en- 
largements made from your negative Stanley 
Parker, Box 189, Winter Haven, Fla 

NEGATIVE retouching, etching, opaquing. Send 
for price list. Harold Bettendorf, Box 100, Fre- 
donia, Wis 

EKTACHROME and Ansco Color processing. Each 
order given careful, individual attention Roll 
films, $1.00 each; Sheets up to 344x4%4. 35¢ each 
1x5, 50e¢ For quick, efficient service have your 
films processed at Eichelberger Color Processing 
Lab., 3 W. 4th St., Williamsport, Pa 
PARTICULAR? Send us your filn Blublack Hi 
gloss Jumbo Deckle Edge Prints are different 
Any 8 exposure roll developed and printed 3«¢ 
12 exposure 45¢c. 16 exposure 60c¢ }6 exposure 
$1.00 Dept. P-1, L.A. Photo Lab., Box 9385 
Station S, Los Angeles 5, Calif 

NEGATIVES, 616 size from 2x2 Kodachromes and 
Positives, 50c¢ ea Meiszer, 106 Martin St., St 
Bernard 17, Ohio 

6-8 EXP. roll dev. & printed 30« Reprints 3c 
each. Thrifty Films, Box P-688. Station H., Los 
Angeles 44, Calif 

ENLARGEMENTS of Real Quality. Double Weight 








Studio Finish. 5x7, 25¢, Colored 45¢, 8x10, 40¢, 
Colored, 75e lIxl4, SOc, Colored, $1.30 New 
negative 50c extra Greene Photo Service Co., 


11 St. Marks Place, New York 3, N. ¥ 

OIL coloring Studio sepia toned portraits only 
Write for complete price list R. & S. Photos, 
Bluffton, Ind 


LOST Negative? Send snapshot and $1.00 New 
professional copy. film and original returned 
promptly Lynn Peltcher, Box F, San Diego 7, 
Calif 

COLOR prints receive individual attention Two 
day service Dodged, color corrected, cropped, as 
required From transparencies up to 214x384 
Print sizes 24%x3% to 16x20 5x7, $1.00; 8x10, 


$2.00. Write for prices. Robert K. Fagley, 7294 
Hosbrook Rd., Cincinnati 27, Ohio 


ENLARGEMENTS custom made Warmtone or 
Black & White, for Amateurs & Professionals. 
D.W. Glossy, Semi-Matte, Silk, or Opal paper 
ox?, 2oc; 8x10, 40c; 11x14, 75e: 16x20, $1.25 
Negative from picture 50¢ C.0O.D accepted, 
Photo Enlarging Specialists, 1476 Seabury Pl., 
New York 60, N. Y. 


PHOTO SUPPLIES 


HYPO users attention! If you use one quart or 
100 gals. of Hypo, you can makeNnoney by re- 
claiming the Silver from your old Hype. Through 
our new principle Silver Reclaiming Process We 
also buy old film, precious metal scraps, salts and 
sludges Write for information Dept PJL9, 
Gopher Laboratory, 19 Washington Ave., North, 
Minneapolis, Minn 








WATCH for the ‘‘Deepster.’’ It's coming soon! 
PHOTOCOPY machine, 28” dryer, 20x22 processing 
trays. Cost $144.50, sell $90.00. Wyatt, 2504 W. 
Snoqualmie, Seattle, Wash. 

Smm & l6mm MOVIE Frames enlarged. Send short 
strip, 8mm and 60 cents for enlarged B&W nega 
tive & two 24x3% prints 8mm color 2X size 
one print $1.00 l6mm B&W 40 cents l6mm 
color 60 cents Bigate Lab., Dept. 5, 38 S. 3rd 
St., Philadelphia 6, Pa 

COPY Negatives, low bulk prices to large profes- 


sional users. Studio, 1412 Bond, Rockford, Ill. 
COLOR Movie Film now available for immediate 
shipment l6mm Daylight or Tungsten 50’ Mag- 
azine Capitol Color Film. Brand new fresh stock 
Every Magazine guaranteed Processed on finest 
equipment. $6.35 per Magazine. Act now! Don’t 
delay! Orders shipped same day received. Capitol 
Camera Co., 201 W. Washington St., Indianapolis 
4, Ind. 

100 LETTERHEADS (8%x11), 100 Envelopes, 
beautifully printed, $1.85. Calder’s, P. 0. Box 
3422-PH, Philadelphia 22, Pa, 


BEAUTIFUL new Baby Albums: Free Folder B. 
Aabalton’s Photofit Album Co., 131-15 W. 42nd 
St., New York 18, N 

FLASHBULBS: sold at lowest professional prices 
and shipped prepaid throughout the U.S.A. Prices 
on request. The Camera Corner, 150 Mamaroneck 
Ave.. White Plains, N 

214x211, KODAK Lantern Slide Plates. Make trans- 
parencies from black-and-white negatives for pro- 
jection. 36 slides per box. 6 boxes (216 slides) 
$5.50 postpaid. Delta Photo, 690 3rd Ave., Dept 
P-6. New York 17. N. Y 

BARGAIN like new 314x4!4, Model “‘B” Graflex 
f4.5 lens 12 septum magazine and case, $150.00 
Complete stock of equipment, supplies, papers, 
chemicals, accessories Mail orders and inquiries 
invited Seattle Art & Photo Supply: Co., Inc., 
1324 Second Ave., Seattle 1, Wash 


FILMS AND PAPER : 


FILM, 127, 120, 116, 620, 616. Four rolls, $1.00 
Sample, 25c. Guaranteed. More Film, Hemlock, 
s ? 














25’, 8-8mm COLOR base B&W $2.25 colored, 
$4.10. 16mm 100’ rolls, $3.50. 50’ magazine 
B&W, $2.75 Free processing, duplicating and 
titling. D. E. Photo D4, 648 Helen Ave., Detroit 
7. Mich, 

GUARANTEED fresh anti-halo outdoor movie film ! 
Weston 12! Daylight loading! Processing free! 
Three spools double 8mm, $3.45! Six single 8mm 
for Univex, $4.60! Postpaid! Catalog. Filmeraft, 
47th Holly, Kansas City 2, Mo 

GUARANTEED Fresh Panchromatic Film, 25’ 
8mm Weston 80, $1.65: 25’ 8mm Color, $4.10; 
25’ 8mm Color Base, $2.25; 100’ 16mm Outdoor 
Film, $3.45. Free Processing! MK Photo, 451 
Continental, Detroit 14, Mich. 

LOOK, 16mm X Pan reversible film in 50 foot 
rolls, laboratory packed 28 rolls per can $11.00 
or 45e per roll. Short dated, but fully guaranteed 
Russell Brechbill, Chambersburg, Pa, 
FRESH-DATED, guaranteed movie camera film 
Outdoor Weston 12. Processing free. Three spools 
25 ft. double 8mm., $4.95. Two rolls 100 ft. 16mm., 
$7.20. Postpaid. National Film Supply, Toledo 
9, Ohio. 

ATTENTION Bolex HS camera owners! 100’ 8mm 
Color Film. Fresh dated stock, fully guaranteed, 
$11.59 per roll postpaid Delta Photo, 690 3rd 
Ave., Dept. P-6, New York 17, N. Y. 

35mm INFRA-RED Film. 36 exposure cartridges 
For pictures that are Jifferent and unusual } 
cartridges for $2.50 postpaid. Delta Photo, 690 
3rd Ave., Dept. P-6, New York 17, N. Y 
200 WESTON Film for pictures never before pos- 
sible Fastest film available. Roll sizes: 4 rolls 
for $1.00 postpaid 35mm 36 exposure cartridges : 
4 for $2.50 postpaid Delta Photo, 690 3rd Ave., 
Dept. P-6, New York 17, N. y 
4x5 DIRECT copy film. Saves extra step in copy- 
ing work Fully guaranteed. 24 sheets per box, 
$1.49 postpaid. Delta Photo, 690 3rd Ave., Dept. 
P-6, New York 17, N. Y. 

EASTMAN High Speed film, 7 inches wide, 6 foot 
rolls, 5 rolls $1.00. Include postage. Crown Photo 
Supply Co., 555 E. Tremont Ave., Bronx 57, N. Y. 
8x10 CUT film, Defender Arrow Pan & Ansco Com- 
mercial, Box of 2 dozen $2.95. Include postage 
Crown Photo Supply Co., 555 E. Tremont Ave., 
Bronx 57, N. Y. 

35 MILLIMETER Dupont Superior #2 reloads, 36 


exposure rolls, frame numbered, 4 rolls $1.00. In- 
clude postage. Crown Photo Supply Co., 555 E. 
Tremont Ave., Bronx 57, N. Y 
SUPER XX Eastman 35 millimeter film, 100 ft 
rolls, $1.50 roll. Include postage. Crown Photo 
Supply Co., 555 E, Tremont Ave., Bronx 57, N. Y. 
114”x825’ ENLARGING Paper S.W. semi-matte. 
More than enough paper for over 2000 4x5 prints. 
Shipping weight & Ibs. each. $2.00 per roll; 14 
rolls for $22.50. Delta Photo, 690 3rd Ave., Dept. 
P-6, New York 17, N. Y 
FILM Pack outdated, but good. 3%4x4% Plus X 
and XX E.K. 75c; 3 for $2.00. Add 25e postage. 
u. 


W. T. Abbe, 910 Summit Ave., Bronx 52, . 
8x10 VELOUR Black, R1, S.W., glossy Packed 
in 1 gross boxes, shipping weight 4 Ibs. per box. 
3 for $5.50. Delta Photo, 690 3rd Ave., Dept. P-6 
New York 17, N. Y 

FILM Pack outdated. 4x5 Plus X E.K. 1 doz. 
Pkg’s 80c; 6 for $4.50. Add 25e postage. W. T. 
Abbe, 910 Summit Ave., Bronx 52, N. Y 


7x85 BROMIDE, Fl, S.W. glossy. Packed in 
1 gross boxes, shipping weight 3 Ibs. per box. 
3 for $4.15 Delta Photo, 690 3rd Ave., Dept. P-6, 
New York 17, N. ¥ 

SURPLUS 35mm Film: Get our free bargain price 
list. A.R.E., 7005 Harper Ave., Chicago 37, II. 
GUARANTEED fresh 25’ spools double 8mm full 
color film! Processing free! $3.80 each, 3 spools 
$11.00. Catalog Filmeraft, 47th Holly, Kansas 
City 2, Mo 

CANADIANS, Double 8mm fresh film standard 25 
ft reels $1.80, processing included, also Bulk 
Film. Pacific Films, 1134 Burrard St., Vancouver, 
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ANSCO #620 Super Pan Press roll film 


$2.9 Include postage Crown Photo Supply Co., 


s55 E. Tremont Ave., Bronx 57, 


FILM Pach sutdated, but good, 24x35! 


EK, 65 $ for $1.75 Add 2 
Abbe, 910 Summit Ave Bronx 52, N 
KODABROMIDE F2, 20x24, S.W., glo 


gro boxe tropicall packed Supplies 
thar 32 heet f 8x10 ] t OO 

plus plenty for test st Onl $7.95 

» for $15.00 & fo . an Shipping 

Ibs. per box Delta Phot 690 3rd Ave 


P-6, New York 17, N. ¥ 
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BEAUTIFUL Kodachromes, slide and list 50c¢ 
Nelson Hills, Box 73, Redondo Beach, Calif 
ADIRONDACK Mountains. Three beautiful Koda 
chrome Slides, $1.00. Adirondack Views, Box 221 
Saranac Lake, N. Y 

PALESTINE color slides on approval Recently 
photographed in the Holy Land Only $2.00 for 
six if you keep them. Hancock & Stoddard, 2221 


herry St., San Leandro, Calif 


ROYALTIES paid and duplicate furnished for use 


if excellent 35mm originals of interesting places 


Send slides or write The Eulo Co., 173 W. Madison 
St., Chicago 2, Il 


ICELAND, Labrador Kodachromes, 3 samples, $1 
L : 


PROFESSIONAL quality and color Europe, Can- 


st faine, 204 Ross St., Brooklyn 11, N. Y. 


da, New England, the South, and West Coast 


Many others In stores and catalogue. Select on 


ipproval The Eulo Co., 173 W Madison St 
I go 2, Ill 


COLORADO 2x2 color transparencies Rocky 
Mountains Fre¢ 


list Maurine J. DeWitt, Gri 
vold, lk 


KODACHROME “Conquered Japan”, ‘Philippine 


\ustralia, list, three imples, $1.00 Associated 
7 Twiggs St., Tampa 2, Fla 


COLORSLIDE-CLUB: Picture story every month 


rwelve colorslide in album with = story Send 


$4.00 for Pony Express Museum set or write for 


ree information. Longstreet Photo Service, P. O 


Box 3003-3, Hollywood 28, Calif 
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TRADE and Class Magazines. Keep posted. Lat- 
St Si ; 


gle copie Over 1000 covering every trade 
isine d interest Price list free. Commercial 
Engraving Publishing Co., 34D N. Ritter, Indian 
ipol 19, Ind 
USI our home as magazine subscription station 
Represent all igazines. Liberal commissions. No 
experience, no ipital needed. Catalog, full de 
tail ree Write McGregor Magazine Agency 


Dept. 199, Mount Morris, Il 


100% PROFIT. No investment. Handle quality 

fotost ps Amazing glossy photographs, gummed 

stamp form. Business year ’round. Free.sample 

particulal American Foto Stamp Co., 103 E 

125th St., Dept. PP-6, New York 35, N. Y. 

WEDDING Albu , artist personalized (Couple 
e \ il 


nat you print in gold). Brides’ preferet 
Wholesale $3.50) postpaid Literature free Ou 
ervice 00000 Photo-matehe for pl otior 
protit, easily made, kit, 60¢.—o0000— Booklet 
lable exclusive int ition, $2.00.—o0000——1 
printed forms, stationery, business aids. Inquirie 
ptly answered. Crestwood Photo, Arvada 22, 
Colo 
EARTHWORM Breeding Valuable bulletins or 
uccesstul methods mailed free EKarthmaster Pub- 
lications, Dept. 19, Sun Valley, Calif, 
PHOTOGRAPHERS Photo greeting, announce- 
ment cards. Steady business, year ’round New, 
differ kree imple Photo Specialty Co., 103 


E. 125th St., Dept. PP-6, New York 35, 

MAIL order offers increased income, independence, 
inlimited possibilities, free literature Manhattan 
House, 126 Lexington, New York 16, N. Y 
PHOTOGRAPHERS, Photo Statuettes will make 
your hobby self-sustaining For details write Bark- 
ley Studio, 728 E. 23rd St., Baltimore, Md. 


MAKE own Rapid Semi-Automatie Photo 








| nter for printing post cards, Christmas 
pl vr advertising aterial fror your ow! 
negatives, in volume, fast Kasily, inexpensively 
} It fro yvur plan ind instructions Mail $1.00 
to S & B Studio, 12007 Yale Ave Chicago 28, Ill 
STUDIO for sale in town with two Colleges Good 
equipment ipartment in rear, low rent Trnime 
diate possessior $4000 including inventors 
Gene Studio, 315% Division St., Northfield 


Minr 

START making money Photographers. Suecess- 
ful Baby Home Portraiture Business Book con 
plete coverage of making appointments, selling 
$2.00 Baltimore Studios, 2301 Braddish Ave 
Baltimore 16, Md 


CAMERA REPAIRS 








GUARANTEED Camera repair (Foreign and Do 
mestic) Installation of Bellows and top surface 
mir Harrison Clark, 107 Pleasant Ave., Box 
221, Cashmere, Wash 
LET us check your camera now for the Spring and 
Summe weather Bellows, shutters and acce 
ries repaired and installed Genuine factor 
irts used o1 ll cameras. Dealers contracts a 
epted. Bobs Camera Service, 825 28th St., Ogden, 


Utah 

CANADIANS: One Day Service for most Bellows 
Flash Installation on any Camera. Pierce Camera 
Rebuilding Laboratory, 22 Dupont, Quebec, P.Q 
GUARANTEED t t ervice on camera repall 
All foreign and American camera Free estimate 
Established 1935 Northwest Camera Repair Co 
209N Loeb Arcade, Minneapolis 2, Minn 


Popular PHOTOGRAPHY 








CANADIANS: Rapid, expert repairs. Cameras, 
Shutters, Rangefinders, meters and all Photo- 
graphic Equipment. Pierce Camera Rebuilding 
Laboratory, 22 Dupont, Quebec, P.Q 


ALL makes photo-electric exposure meters repaired. 
Estimate on receipt of meter if requested. Adair 
& Rhamstine, 314 Beaubien St., Detroit 26, Mich. 


NEOPRENE coated curtains installed in Leica, 
Korelle, Exakta, Foth, Practiflex by factory trained 
technician Shutters checked and Solenoids ad- 
justed with Chronoscope. Synchronizers built in 
Leica, Korelle, Practiflex. Rangefinders adjusted 
Bellows installed. Work guaranteed. B & V Cam- 
era Repair Service, 21 E. Van Buren St., Chicago 
5, 

LIGHT Leak? Use Bellows Patch. A fine quality 
material used by Camera Repairmen. Easily ap- 
plied, no special tools or “know-how” required. 
Fine for leather bellows. Complete with instruc- 
tions, $1.00 Sorry, no C.0.D.’s Bellows Patch, 
Pr. O. Box 4807, Atlanta, Ga. 


SPECIALISTS in Foreign and Domestic cameras. 
Movie, still, stereoscopic, Custom rebuilding, re- 
cementing, lens collimation, Bellows, Flanges mfg. 
R-finders, syne. repaired, installed. Electronic 
test equipment used. We machine to your speci- 
fications Chicago Camera Specialists, Stevens 
Bidg., 17 N. State St., Rm. 1804, Chicago 2, Ill. 
Dea. 2-5538. 

PRECISION 48 hour camera repair service. Any 
make, any type, foreign and domestic. Shutters, 
rangefinders, lens coating, genuine replacement 
bellows from $3.50, ete. Specializing in compur 
and focal plane shutters. Electronic shutter speed 
testing. Work guaranteed, cameras insured. Im- 
mediate estimate. Ferguson’s Camera Repair Labo- 
ratory, Dept. P, 1858 E. Colorado St., Pasadena 
8, Calif. 

LENSES, camera, binocular, ete., duplicated, re- 
surfaced and re-cemented. Prompt service. Work- 
manship guaranteed Send lenses for estimates. 
Gould Lens Service, 26A Franklin Ave., Bing- 
hamton, N. ¥ 


OFFERING 48 hour service on all types of re- 
pairs on all Photographic equipment, both Foreign 
and Domestic Synchronizers, Rangefinders in- 
stalled and checked. Bellows replaced. Free esti- 
mates given Work fully guaranteed Holland 
Camera Repair Laboratory, Dept. P, 2041 S. Uni- 
versity Blvd... Denver 10. Cole 


GUARANTEED repairs on all cameras and pho- 
tographic equipment, foreign or domestic Bel- 
lows installed. 48 hour service. Mack’s Camera- 
eraft, 2845 E. Sandy Blvd., Portland 12, Ore 


COMPLETE guaranteed American and _ Foreign 
imera repair service. ‘“‘Camera Service Center of 
Maine.”’ The Merrill Lab., 204 Lisbon St., Lewis- 
ton, Maine 


LEARN Camera Repairing in the First Complete 
Camera Repair School in the World 12 Week, 
300 Hour Course covers everything. Individualized 
Instruction Small classes Personal attendance 
only Free Prospectus. The Mills Photographie 
Engineering Laboratory, 1857 N. Western <Ave., 
Hollywood 27, Calif 


COMPUR and Compound Shutters repaired (only) 
by U. S. Representative of the manufacturer. All 
worn or defective parts replaced with factory orig- 
inals. We also mount lenses in new Dial Set Com- 
pur or Compound Shutter. Unfried Photo Supply, 
3104 Main St., Buffalo 14, N. Y. 

GERMAN factory trained mechanics, 
mestic and Foreign cameras skillfully 
stock of replacement parts. Optical and electronic 
testing devices. Republic Camera, Dept. P-6, 33 
Union Square West, New York, N. Y. 


repair Do- 
Complete 


“IF your Camera ails’? Fotovision is the Doctor. 
Bellows 127, $1.75; 120, $2.25. All Domestic and 
Foreign cameras repaired with one year guarantee 
Most work 48 hr. service Fotovision, 319 W. 
42nd St., New York 18, N. Y Columbus 5-4937 


COATING Any lens Klearcoted by the most ex 
perienced firm in the coating field Write for 
prices and details Favorable dealer and manu 
faeturer discounts Dept. P-6, Optieal Coating 
Lab., Inc., 711 8th St. N.W., Washington 1, D. C 
PRECISION tepairs Specializing on Contax, 
Leica, Exaktas & Rolleis. Fast service. All work 
guaranteed. Camera Research & Repair, 949 E 
103rd St Los Angeles 2, Calif 


EXPERT repairs on all cameras: foreign or do- 
mestic ; still or movie. Curtains replaced in foeal- 
plane shutters, Specialists in all models of Rollei, 
Exakta, Leica, Contax, Robot, Tkoflex Built-in 
synchronization installed in Contax, Korelle, Prak 
tiflex Prompt service Work guaranteed Ted 
Staudte, P. O. Box 55, Planetarium Station, New 
York 24, N. ¥ 

EXPERT service on everything photographic. In 
ternal Synchronization, Automatic Diaphragms for 
miniature Graflexes Ace 70mm Magic Eye Cam- 
eras Ace Scientific Labs., 10459 Montara Ave., 
South Gate, Calif LO. 6-6931 


EXPERT repairs. Continental and Domestic Cam- 
eras. Expert on Rollei’s and focal plane shutters, 
Nylon curtains installed in Leica, Exakta, Korelle 
and Foth Cameras Send Camera insured to Jay 
S. Simms, Box 455, Monterey, Calif. Prompt es- 
timates given 
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ALL camera repairs guaranteed. Factory parts. 
Save safely. Camera Clinic, 8028 Woodland, Kan- 
sas City 5, Mo. 

ALTMAN repairs Contax shutters, hurry-up serv- 
ice. Ralph Altman, 502 S. Wabash Ave., Chicago 
S,. Ha. 

ALTMAN repairs Leica shutters, hurry-up service. 
Ralph Altman, 502 S. Wabash Ave., Chicago 5, Il. 
ALTMAN repairs Exakta shutters, hurry-up serv- 
ice. Ralph Altman, 502 S. Wabash Ave., Chicago 
5, Mi. 

FREE shutter speed check by electronics. Signed 
report showing accuracy of each speed. Camera 
and lenses not needed Enclose $1.00 for return 
postage, insurance and packing. Offer good 30 
days only Another new service is built in shut 
ter points for flash work. Function of shutter not 
altered Studio shutters fitted for Strobe units 
Write us giving kind of shutter and we will quote 
Prices are reasonable. We offer complete camera 
repairs including silent and sound. Turner Asso- 
ciates, Inc., 180 Flower City Park, Rochester 13, 


CUSTOM built adapters, lens mts., filter mts., 
focusing mts., ete., to your specifications. Scien- 
tific Instrument Service, 1930 S. King St., Denver 
10, Colo 


QUALITY camera repairing. All makes, kinds & 
conditions Foreign & Domestic, Shutters, Bel- 
lows, Reflex Mirrors, ete Work guaranteed, 
prompt estimates, 48 hour service. August Camera 
Repair, 611 N. Harper Ave., Hollywood 36, Calif 
EXPOSURE Meters! Exposure Meters! Domestic, 
Foreign make. New cells installed, overhauled, 
guaranteed, $5.50. Zeiss Cameras with built-in 
meters repaired, $15.00. Aladdin Industries, 4 E. 
32nd St., New York 16, N. Y. 





MISCELLANEOUS 








WATCH for the “‘Deepster.” It’s coming soon! 
SAVE Money—Don’t waste expensive enlarging 
paper. Only ten seconds needed to find correct 
timing for each enlargement with Model J-3 Haynes 
Enlarging Exposure Meter. Send for Free bro- 
chure, ‘‘How It Works.” Also: Revolutionary new 
method of using an enlarging meter gives amaz- 
ingly perfect prints every time, even from difficult 
negatives. Instructions in above brochure. Haynes 
Photometer Co., Box 175, Murray Hill Sta., New 
York 16, N. Y. 


BUILDING An Enlarger? We have a surplus lens 
in machined aluminum mounts for 35mm to 4x5 
enlargers, price $5.00 including tax May also 
be used for copy or small view cameras. E. Wil- 
son, 94 Walnut St., R. Uniontown, Pa 

PERSONALIZE Photographs, Mounts, Stationery. 
Lifetime Engraving Embosser Free circular. 
Aabalton’s, 131-15 W. 42nd St., New York 18,N.Y. 
FREE-LANCE Photographers! Protect your sale- 
able photographs. Send for special rubber stamp 
literature. Lee-Vall Press, Dept. 5-C, Box 1242, 
Indianapolis 6, Ind 





IF you want to: Have an agent to sell your prints; 


Buy anything in photography with a guarantee of 


a cash dividend annually; Get the best in devel- 
oping, printing (color & B&W), camera repair 
service, also with a cash dividend guarantee ; Get 
professional criticism of your prints; Get innu- 
merable other benefits and be part of a rapidly 
growing world-wide fraternity of photographers. 
Complete free details. No obligation. Independent 
Photographers Guild of America, Inc., Dept. A-2, 
509 Fifth Ave., New York 17, N. ¥ 

WALLET photos, cards protected, preserved in 
plastic, 25¢ each 8 hour service plus mailing 
time. Dura-Seal Co., Box 1384, Baltimore 3, Md. 
ALBUM of Beautiful Models, ten 5x7 original pho 
tographs in collection, Models named and _ vital 
statistics included Price, $2.00 No €.0.D.’s. 
Colonial Modeling Studios, 406 Delaware St., Syra- 
ecuse 4, N. ¥ 

BEAUTIFUL non-professional models in allurin 
poses. Five 8x10 Indiatones, $2.00 cash. 4151 
Amarillo St., Denton, Tex 

WOULD you pay 3% first $350 made’ Color illus 
trated book ‘505 Odd Suecessful Enterprises’ 
free. Work home. Expect something odd. Pacific, 
Oceanside, Calif 

“CONCRETE Block Homes.” 32 page booklet on 
how to build, $1.00. H. C. Lightfoot, Civil Engi- 
neer, Richboro 15, Pa 

VACATION Photo Tour. Two weeks at Wildwood 
and other South Jersey seashore resorts during 
July and August. R. L. Oberholtzer, 2729 Garfield 
Ave., Camden 5, N. J, 
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NOTICE! 


In replying to Box Numbers, be sure to 
address letters to 


POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This does not apply to Box Numbers where 
City and State are shown 











TEXANS. Send for our Spring Photo catalogue. 
Tom Padgitt, Inc., Waco, Tex. 

HOW to sell your photographs! Get Editors, up- 
to-the-minute photo market data by subscribing to 
‘“‘Photo-Market Facts.’’ Written in fast moving, 
newsletter style, issued bimonthly, this publica- 
tion gives you an analysis of national markets in 
different fields, every issue. It takes the guess- 
work out of print selling. It cuts down rejections 
by showing how to rifle your work to the right 
market. Only $1 a year. Order today and increase 
your photo sales. 30 day money back guarantee. 
Sample copy 25¢ Photo Market Facts, IPGA, 
Dept. P-4, 509 Fifth Ave., New York 17, N. Y. 
FREE lance photographer identification card 25c. 
Whitcrafts, 4131 11th Ave., Los Angeles 43, Calif. 
FREE sample copy and special free subscription 
offers. Amateur Screen Photography Magazine, 
3021-P Narragansett, Chicago 34, II. 
TELESCOPES, Binoculars, Microscopes, big bar- 
gain catalog free. Brownscope Company, 24 W. 
45th St., New York, N. Y 

MAGAZINES (back dated) foreign, domestic, arts 
Books, booklets, subscriptions, ete., Catalogs 10¢ 
(retunded) Cicerone’s, 863 First Ave., New York 
| ie ae 

BOOKFINDERS! (Scarce, out-of-print, unusual 
books). Quickly supplied. Send wants. Clifton, 
Box 1377p, Beverly Hills, Calif. 

TIRED of films you have? Send full reel and a 
dollar for a different one. Shipped postpaid, day 
received. Empire, P.O. Box 23, White Plains, N.Y. 
SOUND, Silent Movies: Lists 8c; projection Koda- 
chrome sample (silent) ‘‘Starlet Revue” $1.00; 
Natural Color Slides, views, Art Masters, lists 3c, 
sample slide 35c. Galloway Films, 3008 5th St., 
S.E. Washington 20, D. C 

2x2 SLIDES from any size negative lic, un- 
mounted 1l0c. Duane Stebbins, Box 62, Agawam, 
Mass. 





FREE Catalog, lists many bargains, write today 
Town Fotoshop, Dept. P-6, Mount Vernon, N. Y. 
DEVELOP personal charm! Personality is the 
key to popularity and happiness. The inspiring, 
200-page book, Priceless Personality, has helped 
thousands. 27 revealing chapters. Send just $1 
Mountain Book Co., 1024 Lafayette ‘‘Q” St., Den- 
ver 3, Colo. 

EXCLUSIVE 5 scenic 8x10 photos of our little 
known Western Monuments. Suitable for coloring 
and framing. Send $2.00 to Art Center, Room 217, 
Crystal Palace Bldg., San Diego 1, Calif 

FOR Sale: Plans, specifications of optical engi 
neer’s new invention providing cheap simple manu 
facture of improved attachment commonly used by 
camera fans. Price by agreement, Write Box 323, 
Plymouth, Mass 

PRESERVE Photographs in Plastic. Material to 
seal 10 Wallet size pictures $1.00. Lemal Products, 
400 Van Siclen Ave., Brooklyn 7, N. Y 

LATEST Film speed conversion exposure meter 
chart European to American ratings 25¢c. <Alad- 
din Industries, 4 E. 52nd St., New York 16, N. Y 
RARE, unusual adult books. Catalog 25¢, re 
funded first order Bruce Books, Box 272-Z, 
Cooper Station, New York 3, N. Y¥ 

PHOTOGS and Amateurs earn from $50.00 to 
$75.00 or more a week in your spare time. Send 
one dollar today for complete details. Cirone, Box 
59, Bush Terminal, Brooklyn 32, N. Y¥ 


FROM Hollywood one posteard weekly for seven 
weeks with correspondence, 50c¢. Robert Lane, 740 
S. Broadway, Los Angeles 14, Calif 

EXCHANGE your films, slides & photos Lists, 
dime. Exchange Club, 1210 N. Marion Ct., Chi- 
cago 22, Ill 

MAKE brilliant Glossy prints. Prevent dull spots 
Keep prints flat. Send dollar for instructions that 
work. Guiley Finch Studio, Reading, Pa 
ADULT Books, unusual. Revealing; Arts, Novel- 
ties, illustrated-Comie Booklets, 10, $1.00. Cata- 
logues, 10c. Kogan, 1032-PH, Church Annex, New 
York 8. N. ¥ 

TREMENDOUSLY increase speed and range of 
color film Photograph an entire Auditorium in 
color and use only one Flashbulb. You can now 
take color pictures that heretofore have been im- 
possible. For complete details send $2 to Zastrow 
Photo Specialties, 14333 Interlake Ave., Seattle 
33, Wash 

DYE Transfer Color Prints Masked and color 
corrected Satisfaction guaranteed Write for 
special introductory offer and price list. Dycolor, 
405 Webster St., N.W., Washington 11, D. C 
“TASOPE” 11x14 Photo engraving outfit Com- 
plete 30x 8&3, Duanesburg, N 1 

WANTED 50,000 35mm Bantam or Medalist 
Stereo Originals on Kodachrome. Accepted Stereos 
will be paid for at the rate of $1 to $5, depending 
on quality and subject Duplicates furnished for 
your files Postcard type shots with full, accu- 
rate description of photo subject which includes 
its location and historical or human interest value 
must accompany all originals submitted of local, 
state, national parks, and monuments; prominent 
landmarks, streets, buildings; scenes, rivers, re- 
sorts; historic and sporting events; educational 
material; animals, flowers, ete. Western Plastics, 
Inc., 4407 San Fernando Rd., Glendale 4, Calif 
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HOW this picture was made: 


Photographer Thor Wagner, 
Minneapolis, Minn., produced 
this salon-quality photo with a 
very photogenic youngster, a 
straw hat, an oversized jacket 


... and split second timing. 
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CAMERA 
LEVEL OVERHEAD 
I ~~ two fast-acting Press 25 Superflash bulbs, ar- lighting as shown. One Superflash Press 25 in reflector 
ranged as shown in the diagram, a fast pan film, and is located arms-length overhead to the right of camera. 


camera stopped down to f/ 22 at 1/ 200th of a second... Another Press 25 at camera. At the right moment flash 


this month's photographer could hardly miss catching your picture. If you do not have flash and shutter syn- 


the natural expression of his subject 








But it was his experience that dictated the kind of flash 
bulbs he should use... his film and his settings. 


You can take an equally fine shot by arranging your 


chronization, use the “open-flash” technique: open shut- 
ter, flash bulbs, close shutter. For full details on this 
method write Wabash Corporation, 500 Fifth Ave., New 
York 18, N. Y. 





REMEMBER, EXCLUSIVE SUPERFLASH FEATURES MAKE BETTER PICTURES EASIER 


SYLVANIA 3 


TEIRST IN FLASH L* 
Formerly WABASH 





















PHOTOLAMPS; FLUORESCENT LAMPS 
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, FIXTURES, WIRING DEVICES, SIGN TUBING; LIGHT BULBS; RADIO TUBES; CATHODE RAY LUBES: FLFCTRONIC DEVICES 
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FLASH 


PHOTOGRAPHY 


BY 


RUS ARNOLD 





Chapter I 


MEET THE 


LASH photography is easy, it’s inexpensive, and 
its fun. The reader already 
facts from previous reading. 


knows these three 
‘This article will, there- 
fore, take them for granted without further proof. We 
will, furthermore, take for granted the additional fact 
that the reader has taken flash pictures—with expend- 
able flashbulbs or with repeating electronic flashtubes 

and that he is well versed in the fundamentals. 

Every serious photographer, fortunately, is always 
interested in improving his work. It is for just such 
a reader that this article is written, to show him (or 
her) how to take better flash pictures, and how to 
avoid some of the things that crop up, willy nilly, to 
cause vexation. For, strangely enough, flash photog- 
raphy, though one of the simplest of techniques, has 
long been considered a very difficult one to master. 
Perhaps too many people refuse to accept its sim- 
plicity, and instead look for complications. Certainly 
there was little difhculty in taking a picture with the 
first flashbulb. 

The first flashbulb evolved from the need for a high- 
powered, instantaneous light source that could be used 


FLASHBULB 
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in any location without power lines, and that would 
be safer and cleaner than the old-fashioned flash pow- 
der. A prominent newspaper publisher was at a public 
function at which one of his photographers was badly 
injured in a flash powder explosion. He immediately 
issued orders that not one of his newspapers from coast 
to coast could henceforth use the dangerous. stufl 
Newspapers frantically turned to the General 
Electric and Westinghouse companies; the manulac- 


again, 


turers investigated the possibilities, and in September 
1930 introduced the first flashbulb on the American 
market, the foil-filled No. 20. ‘Vhe Phillips flash-lamp, 
predecessor of the modern Wabash (now the Sylvania), 
had appeared on the European market a short while 
earlier. 

Yes, the flashbulb has come a long way since 1930 
but the simple technique with which the first flashbulb 
picture was taken is still a good, reliable technique, 
and is in use every day by both amateur and proles- 
sional. ‘The bulb is inserted in a suitable holder, the 
camera is focused and set for a “time” or “bulb” expo- 
sure, and then the photographer, in rapid succession, 
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opens the shutter, flashes the bulb, and closes the shut- 
ter. All flashbulb technique, no matter how advanced, 
is based on this “open flash” fundamental. 

Of course, that early flashbulb gave some trouble. 
Most photographers underestimated its Output, and 
consequently overexposed, “That, coupled with the 
high-red light output, and the extra red-sensitivity of 
the fast panchromatic emulsions that press photogra- 
phers were then be einning to use, resulted in chalky 
faces and empty shadows. ‘Today’s photographer is 
equipped with flashbulbs with a corrected light out- 
put, and he has available fast films with reduced red 
sensitivity. What's more, he has had nearly two dec- 
ades of expericnce—his own or somebody else’s—in 
evaluating the flashbulb’s output. Phe loregoing ad 
vantages, plus the accurate exposure indices furnished 
by the manufacturer, should result in perfect nega 
tives. | 


the flash user doesn’t get them, he’s doing 
something wrone somewhere, and we'll have to find 
out what that somethine wrone is, and what the cot 
responding something right should be. 

In teaching flash photography to amateurs and pro 
fessionals personally, I’ve found that very few have 
any confidence in the accuracy of their flash exposures. 
Phe main thing, then, is to master that question of 
flash exposure, so that you know, once and for all time, 
just what vour flashbulb is doing to your film. To 
approach the thing properly you must strip flash pho- 
tography down to its barest essential, and start with 
the primitive technique of the open-flash method em- 
ploved by the first man, whoever he was, ever to take 
a flash picture. 

I stress the foregoing point because in many in- 
stances [ve had trouble convincing photographers that 
vou cannot throw into your tests the variables of room 
illumination, synchronizer performance, and freak de- 
velopers. The scientist will tell you that when you 
want to test something you test PT—and nothing else. 
You eliminate ALL variables other than the one vou 
are interested in. And the artist will tell you that if 
vou want to be able to concentrate on vour art, vou 
must make your technique—-your scicnce—so_ pertect 
that you can depend on it to express whatever it is vou 
Wall tO Express. 

So even if you are the flash-shootin’est man in town, 
and every picture sa honey. it would be wise to stop 
right here and make the test outlined in the next 
chapter, if only to confirm vour ideas. 


Chapter II 


TEST IT, FIRST 


HE IDEAL location for vour flash test is some 

place where vou can repeat the test at any time 
in the future. “Phe ideal picture situation for the test 
should be as close to your normal as possible. If you 
are going to do mostly home portraits at 6 feet in me- 
dium-sized rooms with light walls, that should be vour 
test-shooting situation. If vou are eoine to do mostly 
highway wrecks at 80 feet outdoors at night, vour test 
setup should duplicate such a setting. 


Phe most important singh stipulation is that you 


are to make the test shot in as near total darkness as 
convenient, and without a synchronizer. Use the type 
and size of bulb you will always be using (you should 
certainly concentrate on one size if you can get it), and 
the type of film you will always be using (you should 
standardize on the film as completely as possible, too). 
It would also be wise to use the reflector you plan to 
use in your work. Before making the test, however, 
see to it that the reflector is free from dents and is 
clean. A weak solution of “TSP” (tri-sodium  phos- 
phate, available for a few cents from your grocer or 
paint shop) in water will do a good cleaning job. In 
the future remember that the test was made with a 
shiny, undented reflector; if you want the same results, 
keep the reflector that way. 

Now for the test. Get the camera all set, focused, 
loaded with the right film, and set for either “time” 
or “bulb.” Set the diaphragm of the lens for the cor- 
rect opening. What is the correct opening? you ask. 
Well, that’s the 64-flashbulb question, and once we 
know the answer we have a good part of our flash 


problem licked. As a matter of fact, that’s what this 
test is all about. 


Use of the Flash Factor 


Phe manulacturer will tell you what the flash factor 
is for that bulb on that film. That is /zs flash factor. 
It may be yours, too. Then again, it may not. You 
can use it for a starter. Let’s say he tells you that fon 
open-and-shut, or speeds of 1 25 second or less, his 
flash factor Is 200. Lo arrive at the proper J-stop, you 
are supposed to divide this lactor by the distance from 
flashbulb to subject. If this distance is 5 feet, you 
divide 5 into 200 and get f yo. If your lens doesn’t 
have {/4o you can use [{ 32, {/38, f{/45, or whatever 


) 


vou do have that’s close. Similarly, if the distance is 
jo feet, you divide 4o into g00 and get f/5, which 
means {/4.5, f/4.7, {/5, f 5.6, or whatever is the near 
est rating on vour lens. 

Theoretically, if the factor is correct at 5 feet, it is 
correct at yo leet. Actually that is not so. It’s based 
on the much-quoted law of inverse squares, usually 
stated in camera circles as “light varies inversely as 
the square of the distance,” meaning twice as lar, one- 
fourth the light-—half as tar, four times the light. Actu- 
ally that’s a misquotation. It should read “illumina 
tion from a point source of light varies, ete.”; and a 
flashbulb in a reflector is much more than a point 
source of light, depending on the size and shape ol 
the reflector. That is why it is so important to make 
the test for your own personal flash factor at you) 
average working distance, to minimize error. 

What's more, the law of inverse squares leaves out 
entirely the question of reflecting surfaces, such as 
walls, floor, and ceiling, which introduce more or less 
“boost” to the intensity of the light, depending on the 
size of the room and the color or reflecting power of 
those surfaces. “That is why a sports photographer who 
does most of his work in a large evmnasium, a home- 
portrait photographer, and a photographer for the 
highway patrol cannot all make accurate flash-facton 
tests in the same location. 

So if vour average workine distance is 10 feet, meas- 
ure off to feet from flash to subject, and divide 10 into 
the manulacturer’s published flash factor: let us say 


10 Into 200, giving 20 or about f 22. Now, set the 
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lens at f/22, and working in as near complete dark- 
ness as possible, make a test picture, opening the shut- 
ter, flashing the bulb, and closing the shutter. Since 
there is no appreciable room light there is little chance 
of any errors creeping into the test because you happen 
to keep the shutter open a longer or a shorter interval. 
It is wise at the same time to make two additional test 
shots, on film of the same type, with the same size flash- 
bulb, one negative exposed at the full stop larger (say 








BACKGROUND 
| 2 

oke ) One No. 5 flashbulb, placed eight feet 
SUBJECT FLASH to the right of the subject, furnished the 
light for this interesting picture by Fred 
J. Kimme of Chicago, one of the author's 
students, who used open flash at f/32. 

CAMERA 











f/i16) and another at a full stop smaller (say f/32). 
Remember, we're just supposing these particular ex- 
amples; in your actual tests these may not be the f-stops 
you'll use at all. 

The three negatives now should be developed ex- 
actly alike, and strictly according to your normal de- 
veloping practice, whether or not you do your own 
processing. We will go into the question of developers 
later; at this point it will suffice to say that usually 
the best bet is to develop in a solution recommended 
by the film manutacturer, for the time indicated on 
the instruction sheet packed with the film. 


Print Test Negatives Carefully 


When the negatives are developed, don’t study them 


FLASH 
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until they are dry. Even then, study doesn’t count. 
Print them according to your normal printing proce- 
dure, since it is well known that the desired character- 
istics of a negative depend on whether it is to be con- 
tact printed or enlarged, and in the latter case whether 
a diffuser or a condenser enlarger is to be used. Cer- 
tainly visual inspection is no test. 

Whichever of the three test negatives gives you the 
best print on medium-contrast paper with the least 
fuss is the closest to what you want. If you wish, you 
can now make a further test, with three negatives, one 
at the indicated preferred f-stop, one a half-stop below, 
another a half-stop above. 

Whether or not you make this further test, you will 
at any rate have made a negative, which is, for you 
working conditions, an approximation of your ideal 
flash negative. Not the flashbulb manufacturer’s con- 
ditions, not mine, not the next fellow’s—but yours. 
Mark the conditions on the film or a filing envelope: 
such-and-such film, such-and-such flashbulb, type ol 
reflector, distance, f-stop, developer, time, temperature. 
File it away tor future reference. Meantime you have 
the basis for your own personal flash factor, which 
you can now get by multiplying the distance from flash 
to subject (10 feet in the example we have selected) 
and the f-stop that gave you the best-printing negative. 
If that f-stop was halfway between 16 and 22, or about 
18, then your factor is 18 x 10, or 180. You can re- 
member that easily enough, or you can write it on the 
back of your reflector or camera for ready reference 
whenever you need it. 

In the future remember that if you expose the same 
type of film to the same type of flashbulb, in similar 
surroundings, at the same distance and f-stop, and then 
develop the negative in the same way, you must always 
get the same good results. If the flash-to-subject dis- 
tance is different, divide the new distance into your 
personal flash factor, and your results are bound to 
be good. 

If there is a lot more room light than was present 
at the time you made your tests, Just be sure not to 
keep the lens open too long, lest the room light reg- 
ister and increase your exposure, and perhaps even 
give you blurred or ghost images. If you want to take 
advantage of the room light, you can keep the lens 
open longer, but remember to stop down the lens a bit. 
What about exposures with a synchronizer? We'll go 
into that in the next chapter; you'll find that once you 
have a correct open-flash factor, it is simple to adapt 
that to use with a synchronizer. 

When Conditions Vary 

What about conditions differing from those under 
which you made vour flash-factor tests? You'll find 
it easy to compensate, with a little thought. For exam- 
ple, if you find yourself indoors (if your test was made 
outdoors) or in a much smaller room with much lighte2 
walls, such as a tiled bathroom, you simply stop down 
the lens a half stop, a full stop, or perhaps even two 
stops, as the situation may warrant. Conversely, if 
you find yourself outdoors at night (your test having 
been made indoors), or at a much greater distance, o1 
in a much larger area, with darker walls, vou open up 
the lens, perhaps a half stop, perhaps two full stops. 

Phe importance of this flash-tactor test should not be 
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underestimated. This is your basic negative. Every- 





thing you do in flash photography is an improvement 
(you hope), but it is at any rate based on this nega- 
tive. Unless this one is correct, everything you do will 
be wrong. And unless everything you do is based on 
the factor determined by this test, it will not give you 
good results. So it’s a good idea every once in a while 
to go back to that first test negative and look it over 
carefully, studying the data, comparing it with the 
negatives you are now getting. 

Whenever you have cause to suspect that there’s 
something not quite perfect about your results, go back 
to that negative in deliberate search for the cause. 
You may find that an accurate repetition gives you a 
thinner or a heavier negative; that might indicate that 
a change has taken place somehow in your developing 
procedure. (I once discovered a new thermometer 
was 3 degrees off; that was when I went out and in- 
vested in a really dependable one). More likely you'll 
find, as we all do occasionally, that with familiarity 
breeding contempt you have drifted a full stop or more 
away trom vour correct basi exposure. 

(And of course if you ever make any major change: 
one which involves a different film, a new developer 

perhaps one that sacrifices film speed for fine grain), 
another bulb size, or even a different type of reflector, 

uu should make a complete new test to get the cor- 
rected factor. 


Chapter UTI 


LET'S SYNCHRONIZE IT 


4" ER vou've made a number of flash pictures, 
4 by the open-flash method, you get pretty good 
it it \ little practice, either in actual picture-taking, 
or in going through the motions without either film or 
flashbulbs, will make you proficient at the technique. 
You finally get so that the shutter is not kept open 
iny longer than absolutely necessary. By this time 
you ve become a svnchronizei VOUTS¢ It. You are svyii- 
chronizing the action of one hand (on the shutter) 
with the other hand (on the flash) so closely that there 
is little wasted time 

But you're not really an ideal synchronizer, because 
evolution doesn’t work that fast! For really precise 
work, then, you will have to resort to a gadget espe- 
cially designed for the purpose—a synchronizer. 

Ihere has been no radical change in the design or 
operation of flash synchronizers since the early days. 
Since ftlashbulbs take considerably longer than the 
shutter to get going, all synchronizers must introduce 
a precise amount of delay between the time you press 
the release and the time the shutter goes off here 
have, of course, been much streamlining, some im- 
provement, and considerable re-packaging; but there 
are still only two basic types: the mechanical and the 
magnetic, 

Mechanical synchronizers are those in which the 
mechanical act of tripping the shutter also closes an 
electrical circuit to fire the flashbulb. This has the 
advantage of not requiring much battery current. The 
elementary design, however, is not reliable, since the 
speed with which the shutter-release is pushed may 


affect the timing of the flashbulb. For that reason the 
better mechanical synchronizer attachments all have 
some type of spring or flywheel mechanism to insure 
uniform timing. ‘The latest and best application of 
this principle is the synchronous shutter: a standard 





Interesting highlights were achieved by the use of fill-in lighting 
with flash in this informal party-picture. A Press 40 high at the 
left furnished the main light source, and another at the camera 
was used to advantage as the fill-in light. The result, an attrac- 
tive and spontaneous picture that captures the gaiety and fun 
of a party, shows what can be done with good fill-in lighting. 


shutter with a built-in electrical contact to fire the 
flashbulb at the right time. 

Ihe magnetic synchronizer was originally designed 
by press photographers on the basic pattern of the 
door-bell electromagnet, and is still called a “buzzer” 
by old-time news men. A magnet (which in the early 
days was actually “borrowed” from a doorbell) is 
actuated by the electrical current, thus pulling down 
an armature which in turn trips the shutter. In more 
recent models the solid-core magnet has been replaced 
by hollow-core solenoids, and the armature has become 
a plunger. [his seems to have more desirable charac- 
teristics for flash synchronization with most shutters. 

\ccurate adjustment is controlled by several factors, 
such as the distance between the magnet and armature 
(called “air gap’), the electromagnetic characteristics 
of the coil, and the type of mechanical leverage or 
linkage between the armature and the shutter itself. 


Magnetic Types Discussed 

Most magnetic synchronizer brands are available in 
three different types of shutter-linkage or camera- 
adaptation. First, there is the “press type” in which 
the tripper is fastened permanently to the lensboard, 
or in some cases the camera, and is linked to the trip- 
ping lever of the shutter. In the older types the arma- 
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This appealing child-study is an example of fill-in lighting. One flashbulb high at the left is main light, with fill-in at the right. 


ture was hinged in such a way that when pulled down 
by the magnet it pressed down directly on the tripping 
lever. More recent models have the armature con- 
nected to the tripping lever by a metal loop or link, 
which can in most cases be unhooked if the shutter 
is to be opened for focusing or for a time exposure 
without flash. 

Then there is the cable-release socket type, which 
has a somewhat smaller tripper, usually, and screws 
into the cable-release socket of the shutter. ‘This type 
of tripper, usually a solenoid, has a somewhat longer 
plunger, which acts directly into the shutter through 
the cable-release socket. This is the type used on most 
folding roll-film and similar cameras. 

Finally, several of the manufacturers have a “‘uni- 
versal” type, in which the tripper is located on the 
battery-case, and actuates a long metal-armored cable 
release which screws into the cable-release socket of 
the shutter. This is the type usually recommended to 
those who have several shutters, or cameras on which 
they wish to interchange the one synchronizer. It is 
important, in using this type, to see to it that the 
armored cable release always has about the same de- 
gree of wide arc, since a sharp bend will affect the 
operation. 

During World War II, the shortage of dependable 
battery cells inspired the development of at least two 
battery-less flash synchronizers. Both of these are of 
the mechanical synchronizer type, and contain small 
magnetos or generators. ‘The unit is wound up by 


hand, after which pressure on the release generates 
enough current to fire one or more bulbs and at the 
same time operates the shutter. Since the war, how- 
ever, the battery situation has improved considerably, 
with several manufacturers offering specially-labeled 
cells with improved characteristics for use with even 
the most exacting magnetic synchronizers. 


Choosing a Synchronizer 

In selecting a synchronizer, aside from price and 
the considerations of type mentioned above, physical 
convenience should be a factor. After all, you will 
have to handle the unit, and make it an integral part 
of your work. Handle several of them. See how they 
feel. Do they fit into your way of operating, or do 
they get in your way? How easy are they to mount o1 
dismount? How well do they remain in synchroniza- 
tion, and how easy will it be to readjust the synchroni- 
zation when necessary?) How readily can you couple 
accessories, such as extensions and remote controls, to 
the original unit? ‘These are all questions that should 
be answered before you make your decision. 

Reflectors are also an important part of the equip- 
ment, and should be considered caretully before pur- 
chasing. ‘There are available today two basic types of 
flashbulb: midget or bayonet-base lamps, and standard 
or screw-base. It is easier to get a bayonet-base adapter 
for a standard-base socket than the other way around. 
For that reason, unless you plan to use nothing but 
bayonet-base lamps (a very limiting decision, by the 
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way) it would be wiser to get standard-base equipment, 
with whatever adapters you may require. Some brands 
have dual-purpose reflectors, which will take either 
type of flashbulb. Others have special reflectors for 
each type of base. 

If you are buying a completely new outfit, camera 
and all, you'll find that from box cameras to the most 
expensive press and amateur cameras you can now 
buy equipment with built-in provision for flash syn- 
chronization. ‘The simplest of these is the box camera, 
the beginner’s old reliable, now brought up to date 
by the purchase of special flashing units which, when 
attached, convert the cameras into complete flash out- 
fits. Clicking the shutter automatically flashes the 
bulb. Snapshots indoors become as simple as outdoors. 


Synchronous Shutters 


In a class by themselves are the new synchronous 
shutters, which have built-in contacts for flash syn- 
chronization. You can now get them on complete cam- 
eras in the higher price bracket. You can also get 
them separately for use on press or studio cameras. 
I here has been some trouble in some makes of syn- 
chronous shutter with the contacts breaking down 
under constant use. ‘This trouble will no doubt be 
corrected by improved design. More important, it is 
possible that the new type of condenser-discharge flash- 
ine circuit will eliminate that trouble. 

Some press photographers whose cameras are 
equipped with synchronous shutters have taken to dis- 
regarding this built-in provision. Instead they attach 
the traditional magnetic or solenoid synchronizer trip- 
per. ‘The reason they give for this is the greater ease 
ol operation for a person who is accustomed to shoot- 
ing his pictures by pressing a button on his battery 
case, and does not want to learn to use a cable-release. 
Phen, in addition, they want to be able to remove the 
battery case from the camera and hold it at a short 
distance for improved lighting, or they want to be able 
to plug a remote control into the battery case and 
operate it from a distance for taking their subject 
unaware. “Phese problems will, however, be solved by 
subsequent design both in synchronous shutters and 
in press cameras. 

In buying a shutter with built-in provision for flash 
you don’t have to buy the flashing unit put out by the 
same manufacturer, except in those cases where he 
compels it by the use of specially-designed connectors 
or plugs which you cannot get elsewhere. The flash- 
ing unit, consisting of a battery case, flashbulb socket, 
reflector, and mounting bracket, plus in many cases 
a connecting cord, can be of any convenient or avail- 
able type. If you already have a complete synchronizer 
from another camera, and can get the proper type of 
connecting cord, you're all set. “Then there are a num- 
ber of different manutacturers now putting out flash- 
ing units of such general design that they can be used 
with most synchronous shutters. . 

Once you have your synchronizer, whatever the 
brand and type, you are now able to take pictures with 
the camera hand-held. ‘his is far more tlexible than 
the open-flash method, since you no longer need a 
tripod, and can take the camera wherever necessary, 
quickly choosing the ideal viewpoint, high or low. 
Lhe camera becomes a completely self-contained unit, 


with which good pictures can be made at any time. 

Most important of all, the synchronizer enables you 
to take pictures at speeds considerably higher than the 
1/25- or 1/30-second effective speed of the open flash. 
You can shoot flash pictures as fast as your shutter 
permits. Ah, but what about your flash factor, which 
you went to so much trouble to get in the last chapter? 
Certainly you can’t use it now that you are going to 
synchronize your flashbulbs, can you? 


The Factor and Synchronized Flash 


Strangely enough, you not only can, but you must 
use it. For only by comparing synchronized results 
with open-flash results can you be sure that you are 
getting the most out of synchronized flashbulbs. It’s 
a matter of very simple arithmetic. 

Long before you tried any flashbulbs, you knew that 
at a shutter speed of 1 100 second you need twice as 
much light as at 1/50 second. Or, if the light is the 
same in both cases, you have to open up the lens one 
stop for 1/100 as compared to 1/50. So too, if you 
change from 1/100 to 1/200 second you must either 
have twice the light, or you must open up another 
stop. You have also learned that most flashbulbs give 
about the same exposure at 1 25 or 1/50 second as 
they do on open-flash exposures. Well, then, if you 
are going to synchronize at 1 100 second you must 
open the lens one stop wider than you’d use with 
open flash; for 1/200 second you open up two stops 
wider than for open flash. 

If you want to adjust your flash factor to this new 
situation, that’s an easy way to simplify the procedure. 
But it will never do to set out, in the first place, to 
determine your flash factor by synchronized test shots, 
instead of the open-flash tests we did make. The 
reason, of course, is that you are then introducing pos- 
sible errors in synchronizer operation. 

What if you don’t get good negatives when syn- 
chronized at 1 200, with a two-stop lens adjustment, 
although you do get good negatives on your open-flash 
tests? Well, then you've just succeeded in testing your 
shutter and synchronizer, whether you know it or not, 
and found something wrong. If the synchronized ex- 
posures are too heavy, which is not likely, then your 
shutter is very seriously slow. It should be checked 
and adjusted. If, as is more likely to happen, your 
synchronized negatives are too thin, then your syn 
chronizer is not functioning properly. 

\s a matter of fact, that’s a very simple way to find 
out if your synchronizer is working as it should. It 
at 1 200 second, with the lens opened up two full stops 
wider than for open flash, you don’t get a negative 
almost identical with your open-flash test negative, that 
synchronizer is definitely off. Perhaps your batteries 
are weak; perhaps the tripper needs adjustment. 

Ot course, if you do all your work at 1 200 you can 
easily determine your 1 200 flash factor the same way 
you did it for open flash, and remember it. But you 
should not try to skip the open-flash test, to make sure 
that youl synchronize. is not introducing any varl- 
ables, and you should find that (except for a few 
seldom-used flashbulb sizes*) there is just about two 
stops diflerence between the two factors. 


* For example, the short-duration midget (the one without any wire inside 
the glass) gives you about the same exposure at 1/200 second as it does on 
open flash. However, it requires a special synchronizer setting. 
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Once you have obtained your correct flash factor for 
synchronized as well as open-flash pictures, and use it 
consistently, you should always get technically correct 
results. From now on you can concentrate on making 
your pictures more interesting, safe in the knowledge 
that you have mastered the fundamental technique. 
The other elements that go into the making of success- 
ful flash pictures—posing, camera angle, background, 
and so on—also are important, but a knowledge of 
them is worthless unless you first know how to use 
flash to obtain a negative that will make a technically 
good print. 

[For guidance in selecting a flash outfit, see the 
October, 1948, Directory Issue of POPULAR PHOTOG- 
RAPHY. /t lists and describes all popular equipment of 
this type, showing illustrations and prices. -Ep.| 


Chapter IV 


FLASH AT THE CAMERA 


N OST people have, at some time or other, seen 
: a bad flash picture of themselves or of some- 
body they knew. It is an unfortunate thing that the 
worst examples of any species are so often selected as 
“typical.” “This has given flash photography an un- 
fortunate and usually undeserved reputation for poor 
quality: chalky faces, black shadows, staring expres- 
sions. People look at some of the horrible things pro- 
duced by unthinking photographers—amateur or pro- 
fessional—and shudder. ‘This, to most people, is flash 
photography. 

The same people at the same time see beautiful 
photography in their favorite picture magazines and 
in advertising. Seldom are they aware—for there is 
no way for them to know—that most of the best pic- 
ture-magazine photographers work exclusively with 
flash, and that more and more of the advertising pho- 
tographs, particularly in color, are also made with 
flash. Our problem, then, is to make our flash tech- 
nique so perfect that we—and the people who look at 
our pictures—can forget it. 
trol over technical quality. 


Phat means perfect con- 


People who know a little about photography will 
tell you that flash pictures can be excellent, but that 
bad pictures are bound to result from the usual prac- 
tices of having the flash at the camera position. “Take 
the flash away from the camera,” they advise, “and 
you will get good pictures.” 

That may be true—and then again it may not. The 
man who tries to cover up bad technique with fancy 
lighting is not getting anywhere. Certainly the direc- 
tion of lighting can make a tremendous difference in 
the esthetics of a picture: the feeling of beauty, the 
mood, the effectiveness, the story-telling quality. But 
direction of lighting should have little effect on the 
strictly technical quality of the negative or of the re- 
sulting print. And no tricks of lighting will help an 
incorrectly exposed picture. 

Admittedly, front lighting may not be the most in- 
teresting possible, but sometimes you have to sacrifice 
lighting interest for the sake of getting the picture, 
and sometimes we even want front lighting to enhance 
the particular effect we seek. Certainly the press pho- 
tographer covering spot news or sports, the free-lance 
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shooting “candids” at a wedding, the amateur making 
snapshots at a party, cannot go in for fancy lighting. 
And if you find, in doing a flash portrait, that your 
subject will look best with front lighting, there is no 
point in going fancy just for the sake of using up a 
few more flashbulbs. The problem is to learn to pro- 





Synchronized flash on the camera and an abundance of re- 
flected light from the mirror and the light walls pick out sharp 
detail in the subject of this charming flash-on-camera shot. 


duce technically good flash pictures. Having learned 
that, you can then go on to learn how to make them 
more interesting, more effective. 

Since most flash pictures are taken with the flash- 
bulb right at the camera, let’s see what you can do to 
get the best possible pictures that way. The quality 
of a flash negative, particularly one made with the 
flash at camera position, depends on three factors: 
selection of the film material, exposure, and develop- 
ment. 

We've already gone into the question of exposure, 
at least as tar as front lighting is concerned. We have 
seen how, by scientifically determining your correct 
flash factor, for your working conditions, and by ap- 
plying that factor consistently, you can prevent errors 
of judgment in exposure. Since overexposure is per- 
haps the major cause of the chalky faces which are 
usually blamed (erroneously) on front flash lighting, 
we needn't go into the matter further at this time. 


Development of Flash Negatives 


You will remember, though, that the flash factor 
tests were made for your standard development prac- 
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tice. ‘There is a fallacy that flashbulb negatives need 





special processing. ‘This is due mainly to the common 
tendency to overexpose flash negatives. This twin error 
of overexposing the negative and then trying to com- 
pensate in processing is eliminated right at the start 
by determining the flash factor, as we did, for the 
same development procedure you use for all your other 
negatives. 

You can continue to use your favorite developer 
formula, whatever it happens to be. If you haven't a 
favorite, select the one the film manutacturer recom- 
mends, and follow his approved time-and-temperature 
procedure. You should find that all your negatives 
can be developed together, in the same tank, fon the 
same time, for consistently good results, whether ex- 
posed by daylight, studio lights, o1 flash provided 
exposure in all cases has been correct. Lhis is par- 
ticularly important for the roll-film user, who often 
has several different types of picture on a roll. 

Of course it’s taken ton granted that the developet 
is kept in the same correct working condition as the 
batch in which the original test negatives were made. 


Choice of Film 


But what about the film for flash negatives? Except 


for clectronic flash, where the characteristics of the 


light and the need for increased processing time will 





es 


rule out certain films, the photographer using flash 
can stick to his favorite film, or change to any other. 

The occasional photographer will do well to stick 
to just the one film. “he same advice holds good for 
the professional who does one type of work predom- 
inantly. Others may find it wise to select two or even 
three “favorite” films, for the two or three entirely 
different types of work they do, though this should be 
avoided if at all possible. “his will, of course, mean 
making different flash-factor tests for the various films 
involved. It may even require different development 
times, since not all films can be developed in exactly 
the same way. 

A few suggestions, then, both for the one-film pho- 
tographer and for the best-film-for-the-job enthusiast: 
The film you use should be selected either because it’s 
the film whose characteristics you know best or (if you 
know several films well) because it’s the film that 
handles that particular subject best. “Vhe type of light 
source should not enter into it. 

For a long time photographers worked with ortho- 
chromatic film both indoors and out. When panchro 
matic film came along, we discovered that it reduced 
the need for much of the retouching on portraits, and 
it became the favorite film for most portrait photog 
raphers. It was also discovered that pan film ts faster 
than ortho under tungsten studio illumination. Pan 
therefore became the standard “indoor” film. In fact, 


Sometimes you must use front lighting for expediency in getting the picture. Good results are obtained with correct exposure. 
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many dealers, who should know better, will sell you 
pan as “indoor” film, ortho as “outdoor” film. Similar 
misleading nomenclature also confuses the color-film 
situation, at least for the flash photographer. 

Actually there are now ortho films fast enough for 
normal studio portraiture, and they are especially pre- 
ferred for portraits of men, since many of the better 
photographers feel that pan film sacrifices masculine 
strength through over-correction of skin and lips. Cer- 
tainly there is no law against using ortho indoors, pan 
outdoors, if you want to. The determining question 
is the subject matter you are dealing with. 

Except for covering large areas, you do not need 
the fastest films. You will find that medium- -speed 
films, whether pan or ortho, will usually give you 
better tonal quality (and, miniature camera work, 
finer grain) than the faster emulsions. 

You may find, for example, that a medium-speed 
pan film will give you better quality than fast pan for 
such pictures as wedding or party “candids.” For in- 
dustrials you might want a fast ortho: fast because you 
need all the sensitivity you can get, ortho because it 
gives better rendition on many industrial subjects. For 
babies you may prefer the improved rendition of skin 
coloring and eyes that you get from an ortho film, 
unless the skin rendition calls for a pan film to mini- 
mize blemishes, in which case you will probably do 
better with medium than with fast pan. And so on. 

In short, don’t feel that you simply must place your 
flash at some distance from the camera in order to get 
good results. Select the film that you know how to 
use best for the kind of picture you are shooting, ex- 
pose it accurately by using your own corrected flash 
factor, develop it carefully by time-and-temperature, 
print it on your favorite paper surface (which doesn’t 
have to be glossy!!) and you will have a good picture. 
Even if the flash was right at the camera, you will have 

picture that people can enjoy looking at without 
having to say, “Oh, well, that’s pretty good—for a flash 
picture!” 


Chapter V 


FLASH AT ARMS LENGTH 


N THE other hand, the flash doesn’t have to be 
right at the camera. 

Once you've learned to get consistently good tech- 
nical results with a straight flash shot, you are ready 
to think about versatility in lighting. You'll find that 
moving the flash as little as a foot away from the cam- 
era can make a big difference in your results. Don't 
assume, however, that the difference is always for the 
better. Unless you know where to hold the flash 
and why—you may be making the results worse instead 
of better. 

It's easy enough to get the flash away from the cam- 
era when using the open-flash method, since one hand 
operates the camera on its tripod, and the other ma- 
nipulates the flashgun. Camera and flash can be as far 
apart as you can stretch your arms. With synchronized 
flash it is not always that easy. On some cameras, par- 
ticularly some ol those with synchronous shutters, it 
is impossible. 
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When selecting a camera-synchronizer combination, 
it is well to bear in mind the importance of being able 
to detach the battery case from the camera body and 
operate it at arm’s length. Most of the better syn- 
chronizers lend themselves readily to this operation, 





Synchronized flash, held to the photographer's right at arm's 
length from the camera, furnished the lighting for this engag- 
ing picture. Notice that features are not flat, but rounded. 


though in some cases you may have to replace the 
tripper-cord, which connects battery case and shutter- 
tripper, with a longer length of suitable cable. 

With synchronous shutters (those having built-in 
synchronization) arm’s-length flash is usually not prac- 
tical. As a result more and more press photogr: iphe rs 
using such shutters ignore the synchronous provision 
and have the standard flash synchronizer tripper in- 
stalled. In extreme cases it is of course possible to 
attach to the camera a swivel or gooseneck arrange- 
ment which will hold a flashbulb socket and reflector 
at some distance from the lens. 

In the past, there have been synchronizers so de- 
signed that they fitted under the camera, placing the 
flash below the lens. ‘This should be avoided, since it 
throws bad shadows above the principal features of the 
face, and invariably results in unpleasant lighting. We 
are accustomed to having most of our light, in real 
life, come from overhead. If the position of the flash 
cannot be corrected on such equipment by the use of 
a special L-bracket, then the entire unit—camera, flash, 
and all—should be handled upside down, so the flash 
is above lens level. 

The effect of getting the flash away from the camera 
at arm’s length, visible in all pictures taken that way, 
is particularly obvious in closeups and portraits. 

You've often seen other photographers shoot flash 
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pictures with the flash held at arm’s length to onc 
side or the other. Perhaps you work that way yourself. 
You'll notice that most photographers will always hold 
the flash to the same side of the camera, usually (if 
they are right-handed) to the right. It cannot possibly 
be true that every picture can be improved by holding 
the flash to the right of the camera; nor is that any 
more true of the left. The side of the camera to which 
the flash should be held varies with the subject matter. 

Not all picture situations are as simple to analyze 
as these. Nevertheless it will help to bear in mind 
what happens to your lighting and your shadows when 
the flash is moved to any particular location. It may 
even be ol help Lo practice with a floodlamp, moving 
it to different locations and studying what happens. 
Notice particularly how a light from the direction in 
which your subject faces will light up the parts of the 
lace that count, while a light from the opposite direc- 
tion will throw more or less of a shadow across the 
lace from cheek bones, nose, and other modeling tea- 
tures. In portraiture, particularly, you will find it a 
good rule to light the face rather than the cars or the 
back of the neck. 

The simplest rule to remember in using “flash at 
arm’s length” is that the tlash should come trom that 
side of the camera to which the subject is facing, and 
should be high enough so it throws the fleshy part ot 
the chin into shadow, but not so high that it throws 
the shadow of the nose across the lips, or fails to illu- 
Mmiinate deep set eyes. 

In moving the flash away from the camera remem- 
ber that your exposure is based on the distance trom 
flash to subject. If your camera is six feet trom the 
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This key diagram shows eight basic lighting positions, 
numbered for reference in the illustrations that follow. 


subject, but you move your flash to the right and for- 
ward so it is only five feet from the subject, your expo- 
sure should be based on five, not six, feet. 

It is also worth remembering that the lens should 
at all times be shielded from the direct rays of the 
flash. ‘The lens shade should be considered an indis- 
pensable part of the lens no matter what kind of pic- 
tures you are taking, to keep stray light from getting 
in and obscuring the clarity of the image. A good lens 
shade does much to keep your images crisp. 


Chapter VI 


EXTENSION FLASH 


HE one factor that is the greatest cause of waste 
in flash photography is the photographer’s unce) 
tainty as to the results of various lightings. ‘That 
uncertainty drives him to shoot a great number of pic- 
tures, lighted from various angles, with his fingers 
crossed. 

Kor years I have been analyzing the lighting in 
successful flash pictures by the country’s leading pho 
tographers to discover whether or not they follow a 
definite lighting pattern. “hey do, so let’s devise a 
method of coding for our discussion of lighting setups. 
It will serve two purposes: (1) We can profit by the 
experience of the experts in using the combinations 
they have tound practical; (2) By numbering the lim- 
ited positions in which lights can be placed, we have 
a simple method of applying these lightings. 

In ordinary flat lighting, as we have already seen, 
the flashbulb is placed either to the right or to the 
left of the camera. There is of course considerable 
variation permissible: the bulb may be right at the 
camera or some distance away, it may be just above 
lens level, or considerably higher. Nevertheless you 
can still consider these as two basic positions, which 
you can code as No. 1 if the flash is to the left of the 
camera, and No. 2 if the flash is to the right. You 
could then describe simple flash pictures as having 
either Lighting No. 1 or Lighting No. g. 

Let us suppose that you move the flash away from 
the camera and place it near the subject tor what ts 
familiarly known as 45-deeree lighting. It is now a 
foot or two higher than camera level and so placed 
that a line from the lighting to the subject forms an 
approximate 45-degree angle with a line from the sub- 
ject to the camera. This light position you can code 
as No. 3 if to the left of the camera, No. 4 if to the 
right. A picture taken thusly with one flashbulb could 
then be described as having either Lighting No. g o1 
Lighting No. 4. 


Use of a Fill-in 


Belore using a No. 3 or a No. 4 lighting it might be 
evident that the dark areas on the subject will register 
too black, and that you need another light to fill in the 
shadows. With the No. 8 as the main light you could 
use a No. 2 (to the right, near the camera) as a fill-in. 
Such a picture could be coded as having Lighting No. 
3-2. It instead of No. 3 you had started out with No. 
}, then the No. 1 should be used as fill-in for best re- 
sults. Many multiple-flash pictures fit into the No. 
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3-2 and No. 4-1 classifications: children in front of a 
fireplace (in which case the main light is low instead of 
high), a child asleep, with a lamp on a table nearby 
(and a flashbulb in the lamp fixture), an old man play- 
ing checkers—there are thousands of picture possibili- 
ties with this lighting. 

Instead of the 45-degree light, many flash photo- 
graphers place their main light behind and to one side 
of the subject. The angle is about the same, approxi- 
mately 45 degrees, but extended from the background 
(instead of the camera) toward the subject. This light, 
like the others, can be either on the left side, which 
you will code as position No. 5, or the right, coded No. 
6. As you can see from the basic diagram, a No. 3 and 
a No. 6 would point right at each other across the sub- 
ject, as would a No. 4 and a No. 5, though these com- 
binations are seldom used. In actual practice you are 
more likely to use a No. 5 light, perhaps to highlight a 
child’s hair and give modeling to the face, and then fill 
in with a No. 2 from in front. Or, similarly, a No. 6 
from the right with a No. 1 from the left as fill-in. This 
eives you Lightings No. 6-1 and No. 5-2. 

\nother variation is obtained by turning No. 5 or 
No. 6 around so they illuminate the background in- 
stead of the subject. You might be photographing a 
fellow camera fan in front of a mural he has produced, 
or a production worker in front of a symbolic back- 
ground of machinery. Or perhaps, in a child portrait, 
particularly in color, you might want to illuminate the 
wall to make it lighter and kill shadows. Instead of 
No. 5 you would now code this light No. 7, and No. 6 
would become No. 8. The position or direction of the 
light could, of course, be varied anywhere between 
Nos. 5 and 7, or between Nos. 6 and 8, as the picture 
requires. Normally, however, photographers point 


such lights so they are definitely aimed either toward 
the subject or toward the background. 











FLASH 


PHOTOGRAPH YL 

Let’s summarize these lighting arrangements. For 
single-flash pictures there are the eight possibilities. 
Numbers 1 and 2 are successful and dependable, but 
ordinary; Nos. 3 and 4 are equally dependable, strik- 
ing, and dramatic; Nos. 5 and 6 pack a wallop but are 
risky; Nos. 7 and 8 are rarely used alone. The first 








A 3-6-7 lighting gives crispness to this 
portrait of a youngster. The No. 7 


SN § 
light kills background shadows, the 


& No. 6 brings out texture in the hair. 











two should be used only where time permits no better. 
The second set, Nos. 3 and 4, should be more or less 
standard for single flash where time permits getting 
away from Nos. 1 and g. The third group, Nos. 5 and 
6, lend themselves to night-time effects, silhouetting, 
or dramatic long shadows running toward the camera. 


Sometimes No. 7 


7 or No. 8 will be useful in silhouette 


effects. 

With two flashbulbs, there are many combinations 
possible, but not all are acceptable. Best results are 
obtained by using lights which are on opposite sides 
of the camera-to-subject line. ‘This is insured by never 


Excellent general illumination is afforded using two even-numbered or two odd-numbered light- 


by three lights in this commercial shot ings together. ‘Thus lighting No. 4-1 would be better 
% than No. 4-2, and certainly No. 5-4 would be much 
better than No. 5-3. It is also useful to bear ii: mind 
that each lighting setup has its oppssite; thus Nos. 


3 27 3-2 and 4-1 are the same except for reversal of position. 


If the subject is looking to your left you might want 


taken at the School of Nursing, Michael 
Reese Hospital, Chicago. The effect is 
not unlike that of normal room lighting. 
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No. 3-2, whereas you would change to No. 4-1 if your 
subject were looking to your right. 





Here, then, are the two-lamp combinations, in pairs. 
First come the familiar 45-degree lightings, Nos. 3-2 
and 4-1. ‘Then come Nos. 5-2 and 6-1, backlightings 
which are particularly useful where the hair is im- 
portant, where the subject should be separated from 
the background, or where two subjects, facing each 
other, are to be lighted differently. Finally you have 
Nos. 7-2 and 8-1, where the background must be illu- 
minated. ‘These three pairs all use front lighting as a 
fill-in. Similar but somewhat more draniatic eflects 
are obtained by using as fill-in No. 3 instead of No. 1, 
or No. 4 instead of No. 2, thus giving us two more 
pairs: Nos. 5-4 or 6-3, and Nos. 7-4 and 8-3. 


Some Three-bulb Arrangements 


When three bulbs are used, the problems are just 
as easily handled, because you are now merely adding 
to the already familiar two-source lightings. Perhaps 
you have been using No. 3-2 on a round-faced girl, 
with the subject looking to your left. This lighting 
will keep the face from looking too broad. But the 
girl has lovely hair, which requires backlighting, so 
you add the No. 6, making the lighting No. 6-3-2. It 
she'd been looking to your right you might have used 
No. 4-1, In which case you would now backlight to 
make it No. 5-4-1. 


Let's take another subject, using the same No. 9-2 


ig 
livhting. Here it might be decided that the back- 
ground rather than the hair requires more light. “Then 
instead ol No. 6-3-2 you would use No. 8-3-2. 

In short, there are two sets of effective three-source 
multiple-flash lightings: Nos: 5-4-1 or 6-3-2 and Nos. 


7-4-1 or 8-3-2. In rare instances you might want to try 


other combinations: more often than not vou will be 








Here's a simple 3-2 setup used to advan- 
tage on two subjects. Shadows thrown by 
the No. 3 light are filled in just enough 
aNS by the No. 2 situated near the camera. 














wasting film and flashbulbs. Just as you are always 
safe in avoiding two odd-numbered lights or two even- 
numbered lights together in two-source lightings, so 
you should skip from odd-to-even-to-odd (lett-right- 
left) or from even-to-odd-to-even (right-left-right) in 
three-source setups. 

More than ninety per cent of the successful flash 
pictures which I have studied and analyzed in recent 
years can be diagrammed by the lighting codes just 
enumerated. It is not too fantastic to assume that 
many of the negatives that got no further than the 
waste-basket died of causes that might have been elimi- 
nated by the use of standard lightings. Of what ad- 
vantage, then, is it to learn these numbers? Simply 
that they help you remember the standardized light- 
ings. The code numbers in themselves are not para- 
mount; what counts is the lightings they represent. 
The numbering code was devised because it is most 
easily remembered and understood, and also because 
it lends itself to such rules as “don’t use even-num- 
bered lights together.” 


Standardization Removes Guesswork 

This limited but flexible group of lightings can help 
you in many ways. You look at a subject, decide which 
of the standard lightings best applies, perhaps even 
decide on a suitable pose through application of the 
lighting plan, place your lights in the coded positions, 
make slight adjustments to suit your needs, and shoot. 

From past experience you know what eflect you will 
get, so it"becomes unnecessary to set up first with floods 
to study the results. It is equally unnecessary to make 
a number of shots with lights in the different positions. 
Because of past experience with the same lighting 
setup, you are also sure of your exposure, and don't 
have to try several shots at different lens apertures. 


That is the great advantage of standardization in 














This is a basic 5-2 lighting, using two 
subjects. Like the picture at the left, 
this study illustrates what can be accom- 
plished with a simple, two-light setup. 
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To see how the same 2-5-6 arrangement 
can cover two widely different situations 





equally well, compare this picture with oy = 
the one on page I61. No. 5 light could be 
considered the main source in this study. 





















In special cases the numbering system 
( must be modified, although the principles 
a! a remain the same. A flashbulb was used 
4 FLASH BUL! 
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eager in the desk lamp for the main lighting, 
FIXTURE and another near the camera as a fill-in. 
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Here's another basic 5-2 lighting, but the 


Note that No. 5 is again the main light, 
the No. 2 being used only as a fill-in. 














subject and surroundings are different. 


any field: it analyzes new and unknown situations in 
terms of their adherence to, or deviation from, the 
familiar and known. Standardization in negative de- 
velopment by the use of time-and-temperature has 
saved tons of film and no end of excellent pictures 
which might otherwise have been sacrificed by incor- 
rect processing. 

Does standardization of lighting cramp your style? 
Well, old-timers struggled against the advent of time- 
and temperature development and the photoelectric 
exposure meter because they “eliminated individual 
judgment.” “Today they must admit that both have 
given individual judgment greater scope by leaving 
judgment free to devote itself to those things in which 
it will do the most good: the posing ol the subject and 
creating of the picture. 

The very fact that you standardize your lighting 
setups makes slight changes more meaningful. For 
variations in lighting, all you need do is move a light 
from its standard position, and take that movement 
into consideration, A pair of glasses or blemish on a 
lace may suggest moving the light to lett or right a bit. 
\ bald head may suggest lowering a light; a double 
chin may suggest raising it. “The requirements of colon 
photography may force you to keep all the lights at 
almost the same distance from the subject tor a short 
range of lighting contrast. ‘The desire tor extremely 
dramatic black-and-white eflects may lead you to move 
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some lights much farther away. But these are all con- 
trolled variations from standard, and thus easy to 
handle. 


Variations can even be so extreme as to result in the 
main light being half way between position Nos. 3 and 
5 or Nos. 4 and 6. One important variation, which 











ca Another two-light setup. This time the No. | 

serves as fill-in, with the No. 6 giving a 
feeling of roundness. The blanket serves 
as a handy and appropriate background. 


> = 


might be called No. o, places the front fill-in light at 
neither 1 nor 2, but right above the lens and perhaps 
two leet higher than the camera. This is used by many 
child-portrait: photographers. Another similar varia- 
tion, which might be called No. oo, is right behind 
the subject and pointing at either the subject or at the 
background instead of as in No. 7 or No. 8, 











Remember that the exposure on all flash portraits 
is based on the distance between the subject and youn 
strongest light source, regardless of the distance trom 
camera to subject. There are, of course, formulae for 
determining the exposure by computing how much 
light reaches the subject from cach of your flashbulbs. 
‘These formulae are quite involved, and take tar too 
long to work out. Almost invariably vou will come 
within safe working distance by using your flash factor 
for the strongest light source, and tor that source alone. 
Since the others are all weaker and cover diflerent 


parts of the subject they need not be considered, except 
to bring them in closer for more shadow detail, or set 
them farther back for deeper shadows. 

For sure results, use the same size bulb throughout, 
in the same type of reflector, shielding the lens from 
direct light, and modifying the intensity of the light 
on the subject by changing the distance of the bulb. 
Should you run into a situation where the nearness of 
a wall or a similar factor makes it impossible to vary 
this distance sufhciently, then and only then is the time 
to vary the bulb size. 


Chapter VII 


FLASH TAKES A WALK 


V YE’VE just seen how to make pictures with up 

~ to three flashbulbs, whether by open flash on 
synchronization. There are occasions when it is neces- 
sary to use more than three flashbulbs, but these are 
seldom, so seldom that we will not discuss them. The 
average photographer—and here | include myselt 
has little use for complicated wiring setups using doz- 
ens of flashbulbs. 

In my own work I’ve found it a pretty good rule that 
if a situation needs more than three flashbulbs it can 
probably be handled a lot more easily, and more effec- 
tively, either by a time exposure using natural light, 
or by the “walk-around” flash technique. The latter 
is a variation of the old floodlight technique of “paint- 
ing with light” that has saved many a photographei 
contronted with a particularly difhcult picture-taking 
problem. 

Phe technique of “painting with light” is familiar 
enough. A camera is set up, focused, and the lens 
opened. You make your exposure by using a single 
floodlamp, moving it around constantly, either from 
your position at the camera or by walking around, 
until each part of the scene gets the desired amount of 
illumination. If you are careful, keep moving, and 
have no light-colored clothing showing, you can even 
move right into the picture area. ‘This requires a great 
deal of practice, of course, and often results in a flatly 
lit picture. There are photographers, though, who can 
use this method to produce delicately balanced light- 
ings under the most difficult situations. The modern 
trend, however, is to replace the single floodlamp with 
a handful of flashbulbs. 

You've seen the banquet photographer work. He 
strings up flashbulbs in reflectors on walls and behind 
pillars, hooks them all up to a single switch near the 
camera, and uses the open-flash method to get his ex- 
posure. The result is a clear, sharp picture in which 
every bit of the area photographed has as much or as 
little light as he considers necessary. Usually a lot ot 
extra light is directed into the far corners and on the 
far wall, to brighten up the general tone of the picture. 


Multiple Flash Without Extensions 


This same multiple-flash banquet setup can be em- 
ploved without the use of accessories such as extension 
cords. In an emergency the same results could be ob- 
tained by having an assistant stand at each selected 
position, with a hand flashgun poised for action. When 
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the photographer is ready he opens the camera and 
signals, whereupon each of the assistants flashes his 
bulb. The signal they watch for is, of course, the flash- 
ing of the flashbulb at the camera; their inevitable 
reaction is to flash the bulb they are holding! 

In a picture of this nature, each light has its job to 
do, its area to cover. There is no point in having flash 
bulbs overlap each other in function and coverage. 
This zone coverage has the added advantage that if 
the lights should happen to be appreciably staggered 
in firing time, there will be no discernible motion or 
“hosting” in the subject, particularly if the subject 
is posed, as is the case with a large banquet group. 
You would hardly attempt to photograph a conga line 
this way! 

In recent years a “slave” or “photo-eye” unit has 
appeared on the market, which consists of a battery 
circuit for igniting a flashbulb, the circuit being 
actuated by a photoelectric cell. While some types of 
slave unit embody too much time lag to be of any use 
for synchronized flash, they are all excellent for open 


flash. 


The “Walk-around” Technique 


In some cases, where there is no motion in the pic- 
ture area, and not too much room illumination, it 1s 
even possible to dispense not only with the extension 
wires, but with the assistants and extensions them- 
selves. This is the true “walk-around” flash method. 
All you need is a tripod for the camera, one flashgun, 
and a few flashbulbs. 

The camera is set on the tripod or other firm sup- 
port, and the shutter opened on “time.” The room 
should be illuminated only enough so you can find 
your way around. At a distance to one side of the 
camera, fire the first flashbulb. Be sure that neither 
you nor the flash is in the camera’s field of view. Now 
go to the other places from which you want a flash to 
illuminate the picture, and at each spot fire a flash- 
bulb. When you've finished, return to the camera, 
close the shutter, and you’re done. 

If you wish, particularly if you’re afraid there’s too 
much general illumination and you'll be away from 
the camera too long, you can have an assistant stay 
at the camera and hold a dark object (lens cap, film- 
holder slide, hat, or black paper) in front of the lens 
after the shutter is opened, being careful not to jar the 
camera. This is better than actually using the shutter 
for the exposures. Each time you are ready to fire a 
flash, you call out “Check!” If your assistant can see 
you inside of the picture area in the viewfinder, he 
warns you, and you hide behind a pillar or some other 
place of concealment. If you are properly hidden, or 
are sately outside the picture area, he quickly uncovers 
the lens, and calls “Open!” You immediately fire the 
flash, whereupon he quickly covers the lens. You then 
go to the next position, and so on until finished. 

In some cases you may want to turn on the room 
lights after the shutter is closed finally, then open the 
shutter again for a short controlled exposure to “burn 
in” or register the room lighting. 

Perhaps this sounds like firing a lot of flashbulbs for 
nothing. Well, first of all, the ‘‘walk-around” tech- 
nique is capable of handling huge areas which could 
not otherwise be photographed except at considerable 
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expense of time and materials for lighting. Besides, 
it is just as useful a method when only one flashbulb 
is necessary at a distance from the camera as when you 
need six or eight. You might be photographing a win- 
dow display, and need supplementary lighting. A flash 
from far enough to one side so that there is no reflec- 
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In shooting this building entrance We 
the author stood at position A and 
placed assistants at points B and C. 
To avoid having wires show in the 
picture, open-flash method was em- 
ployed. The assistants used simple 
hand flash units, fired as soon as B 
they saw the author's bulb go off. 
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tion in the glass will be just right; usually the basic 
exposure for such a picture is long enough so you can 


open the shutter, walk briskly to the side, flash, walk 
back, and close the shutter. 











As a rule you will use two or three lamps on the 
average “walk-around” flash picture. The result ts 
often a picture having a brilliance and depth not 
otherwise obtainable. 


Exposure for “Walk-around” Flash 


In computing your exposure, simply use the same 
exposure as for a single lamp, using your open-flash 
factor. ‘This is equally correct whether you use one 
lamp or 20, provided they do not overlap. 

Each lamp illuminates only a part ol the picture 
area. For that part of the area, you expose for the 
distance between that flashbulb and its subject, accord- 
ing to your flash factor. Of course you can't go chang- 
ing your diaphragm stop on the lens for each diferent 
flashbulb in turn; you have to set your lens and leave 
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it that way for the entire walk-around process. It there- 





fore becomes necessary for you to adjust the flash-to- 
subject distances accordingly. 

Let’s say that to get the depth you need, with every- 
thing sharp from front to back, you need to work at 
f/22. Then every flashbulb you fire must be of such a 
size, and at such a distance trom the part of the subject 
it is lighting, that that particular area will be correctly 
exposed at f/22. In most cases you will find that you 
can use the same size bulb throughout, each time being 
about the same distance from the part of the scene you 
are illuminating. In places where the light is farther 
from or nearer to the subject than you'd like it to be, 
a larger or smaller flashbulb can be used; that holds 
true, also, where the emphasis of increased or de- 
creased brightness is needed. 

On one occasion, with the skeptical help of practi- 
cally an entire photo-journalism class, | photographed 
a group of campus buildings at night by this method, 
using several cameras atop a nearby roof. At times oun 
previously arranged system of signals didn’t seem to be 
working, and in thinking back to it in recent years I’ve 
felt what a wonderful thing two-way radio handy- 
talkies would have been. But we got a good picture: 
a night-time panorama of the campus with dramatic 
lighting. 

Phat, of course, was an extreme example—more of 
value for its sensationalism than for its practicality. 
For the average photographer, even the beginner, the 
“walk-around” flash is a quick, infallible way to take 
certain types of pictures with a minimum of equip- 
ment or expel ience. It permits use of a small lens stop 
for obtaining good depth of field over the entire pic- 
ture area. Because of the different levels of illumina- 
tion possible as the lights get farther away from the 
camera, there is a wonderful third-dimensional depth 
possible. 


Some Applications 


“Walk-around” technique has many applications. 
Suppose you want to photograph a newly redecorated 
interior, whether it be a church, a banquet hall, o1 
a clubroom. Or perhaps you want some pictures of a 
coal-mine or some scenic unde rground caves. Or let's 
sav VOU want to photograph your house at night, pel 
haps with snow on it for a Christmas card, or with 
summer foliage in evidence. ‘Take a walk with a few 
flashbulbs! 

Phe first thing to do, of Course, 1s to plan vour shot 
thoroughly. Decide exactly where each flash will be 


shot from, what the CX POSUTE should be, and so on. 


Now set up your Camera, compose your picture, focus, 
and you're ready. If it’s a night-time exterior, you 
may first want to make a preliminary exposure with 
lights turned on in all the windows that show. Now 
you have an image in which there are only windows; 
there is no detail in the house itself. If vour fiash 


program is extensive, you may want to have all the 
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“Walk-around" flash technique 
was used in making this night pic- 
ture of a new mobile laboratory 





built for Illinois State Police. Au- AND TILTED 
thor opened camera shutter, then UPWARD 
fired bulbs as shown in diagram. CAMERA 
& NEAR Zz 
GROUND 

















lights in the house turned out, to allow you time to 
get around. If you just want to shoot a flash off 
quickly near the camera, to illuminate the outside of 
the building, you can do that while exposing tor the 
interior lights. Your exposure should, of course, be 
long enough to make sure the room lights, in the win- 
dows, will register. 

The “walk-around” method is very usetul for state 
highway police and press photographers in photo- 
graphing disasters at night, especially where large areas 
are involved. It opens up new fields for the camera- 
man who likes to lick tough problems, and provides 
lots of fun for those who get a kick out of producing 
beautiful pictures where others would come up with 
alibis. With a loaded flashgun in hand, you stroll 
leisurely around your picture area. “Let there be light 
at this spot,” you say, and FLASH! there vs light! 
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which will appear as another JY 








Don't miss the second part of Rus Arnold’s “FLASH PHOTOGRAPHY.” 
HOTOGRAPHY Dividend in yvour big July 
issue. When completed. this fine feature will be available in book form as 


Volume No. 12 in the Little Technical Library. Photographic Series. 
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While every precaution is taken to insure accuracy, we cannot guarantee against 
the possibility of an occasional change or omission in the preparation of this index. 
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/EVER BEFORE A CAMERA LIKE THIS! 





y 









Sh 


Automatically winds film, cocks shutter... takes a series of 
action pictures automatically ...features the new T Stop 
lens system ...the greatest camera advance in 50 years! 





In this new 35mm still camera, there’s a whole galaxy 
of amazing new features that will have to be seen to be 
believed. There’s the automatic film winding and shutter 
cocking —take a picture and Foton is ready for the next 
one before you are! 





There’s the “‘burst of shots’”’ that allows you to take a 
series of action pictures automatically, in less than a second! 


There’s the amazingly accurate new T Stop system of 
lens calibration, another feature that no other camera 
offers ... plus a brighter, new-type rangefinder, all-metal 
focal plane shutter with accuracy surpassing anything 
known before, built-in flash synchronization ... and 
many other outstanding advantages. 


See your Bell & Howell dealer for further information. 
Or write for illustrated booklet. Bell & Howell Company, 
7106 McCormick Road, Chicago 45. 


= “Ss GUARANTEED FOR LIFE! 


During life of product, any defects in workmanship or 
FOTON ACCESSORIES fe 


material will be remedied free (except transportation). 





available at extra cost 





spears ceeenrererentmieionesnneinih ioenioremmnnnteanee nat PRECISION -MADE 

! 1 

1 FILMO DUO-MASTER 

I 

; Shows 2”’x 2” transparencies 

: with powerful 300-watt illu- 

1 mination. Slide-projecting 1 

; heat filter is color-balanced for . 

! true values in color slides. ; 

; 1 Since 1907 the Largest Manufacturer of Professional Motion Picture 
beweeeeee2eeee2e2e2e22228°°°2 lla eerie lee tele eelotand Equipment for Hollywood and the World 
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For Clear 
Sharp Images 


in Color... 
Movies or Still 













Take it with a new Wollensak (Lip lave 


You'll be as happy as our subject when you see your first color transparencies 
taken through a new RAPTAR lens. The sharper definition you marvel at is the 
result of greater resolving power and a fully color corrected optical system. 
WOCOTING — Wollensak’s anti-reflection hard coating that eliminates 
bouncing light, which normally dilutes color values—adds purity of color and 
extra sparkle. Enjoy sharper images in true color now with RAPTAR Wocoted 
lenses. Your Wollensak dealer has a full line of fine quality RAPTAR lenses 
for stills, movies and enlarging. 





O OPTICAL CO., ROCHESTER 5,N.Y.,U.S.A. 


— ) 


PPmignn 
OETRO] $85 





KODAK RETINA I CAMERA 


ST DIS cae an 


hese old friends of the miniature worker return.. 

as before, strong, compact, light and quick in the 
hand. Hold one, and your fingers get the feel of expert 
craftsmanship ...and you know there’s speed in the 
fine lens-and-shutter combinations. 

Jaunty in black leather and satin-finished trim, both 
cameras have coated lenses . . . 9-speed shutters, from 1] 
second to 1/500, plus bulb. . . two releases, plunger type 
on body, cable release on shutter . . . double-exposure 
prevention ... depth-of-field scale...smooth film ad- 
vance and rewind mechanism... convenient exposure 
counter. 


Both give you a choice of 20 or 36 exposures, on Koda- 


chrome or black-and-white Kodak Film. Both produce 


superb results. The differences? Check the scores below. 





KODAK RETINA II CAMERA 


$19 775 reaerat tox 


KODAK RETINA CAMERAS 


KODAK RETINA I CAMERA... Great performance at 
moderate price 


Schneider-Xenar 50mm. f/3.5 Lens. 

Kve-level optica! view finder. 

Die-cast aluminum alloy body. 

Focus from 312 feet to infinity, or up to 20 inches, with 
Kodak Portrait Attachment A. 

fakes Series V lens attachments, using No. 21 screw- 
in Kodak Adapter Ring. 


Leather carrying case available, $9.50. 


aN 


See both Kodak Retina Cameras at your Kodak dealer's. 
Prices subject to change without notice . . . Eastman 
Kodak Company, Rochester 4, N. Y. 


Kodak 


KODAK RETINA II CAMERA... Ultrafast lens, cou- 
pled range finder 


Schneider-Xenon 50mm. f/2 Lens. 

Coupled range-and-view finder with single viewing window. 

Die-cast aluminum alloy body. 

Focus up to 20 inches with Kodak Portrait Attachment 
A, up to 16 inches with Kodak Portrait Attachment B. 

Takes Series VI Kodak Lens Attachments, using 14-inch 
Kodak Adapter Ring and Insert. 

Accessory Clip holds Kodak High-Low Angle Finder and 
Kodak Right-Angle Finder. 

Interlock device prevents closing camera unless lens is 
at infinity. 


Leather carrying case available, $12.50. 


KODAK" IS A TRADE-MARK 
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